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VISUAL ARTS

Paper — 111

All questions are compulsory.
Which part of the Stupa is called Hermika ?
(A) Upper part of the pillar
(B) Upper part of the gate
(C) Upper part of the parasol
(D) Upper part of the

(hemisphere)

Who is not Greek Sculpture of 4™
century B.C. ?

anda

(A) Scopus (B) Lysippus
(C) Praxiteles (D) Phidias
Famous  Kusana  Sculpture  of
Boddhiswattva from Mathura

dedicated by Frian Balal is housed in
which museum ?

(A) National Museum, New Delhi
(B) State Museum, Mathura

(C) Archaeological Museum, Sarnath
(D) British Museum, London

Where is the temple called Teli Ka

Mandir ? K
(A) Gwalior (B) Orchha
(C) Jaipur (D) Bhopal

Which of the text from following
exclusively deals with Indian architecture ?
(A) Ashtadhyayi

(B) Shilpataru

(C) Vishvakarmiya Shilp

(D) Sadhanmala

What was the original word used in
Republic of Plato for Imitation ?

(A) Replicos (B) Caricature
(C) Repetition (D) Mimesis
Who is accredited to introduce

diagonal perspective in Renaissance
painting ?

(A) Andrea del Mantegna

(B) Paolo Uccello

(C) FraPhilippe Lippi

(D) Leonardo da Vinci

Caricature Honore Daumier was
associated to which art movement ?
(A) Realism

(B) Romanticism

(C) Neoclassicism

(D) Expressionism
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10.

11.
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13.
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15.

Note : This paper contains seventy five (75) objective type questions of two (2) marks each.

Who is the Sculptor of Gates of Hell ?
(A) Arstide Maillol

(B) August Rodin

(C) Lipchitz

(D) James Ensor

From the following whose paintings
bear affinity with Manjit Bawa ?

(A) Nilima Sheikh

(B) Nalini Malani

(C) Arpita Singh

(D) Arpana Caur

Whose painting depicts photo realism ?
(A) Vivan Sundaram

(B) Bikas Bhattacharyaji

(C) Ranbir Kaleka
(D) Manu Parikh

Who has authored several books on
Pahari Painting ?

(A) Mulk Raj Anand

(B) KarlJ. Khandalawala

(C) M.S. Randhawa

(D) Rai Krishna Das

Which colour model is named as
subtractive colour model ?

(A) RGB colour model

(B) Index colour model

(C) CMYK colour model

(D) HSL colour model

Device that breaks the original
continuous tone image into patterns
of dots.

(A) Quarter tone

(B) Acetate screen with criss cross lines
(C) Mezzotint

(D) Half tone

First live action film which was
completely storyboarded.

(A) Fantasgomarie

(B) Gone with the wind

(C) Three little pigs

(D) Steamboat Willie
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“Storyboard” was developed in World

Disney studio in 1930s, are graphic

organizers in the form of

(A) Hlustrative images displayed in
sequence

(B) A motion picture

(C) Animation

(D) Interactive media sequence

“Vectorization” refers to process of

converting

(A) RGB into CMYK

(B) Raster graphics
graphics

(C) Continuous tone to halftone

(D) Hand drawn drawings to digital
edition

into Vector

“Inbetweening” helps to create the
illusion of motion in animation, are the
drawings between
(A) 12 frames
(C) 4 frames

Amongst following who is not sculptor ?
(A) Girish Bhatt

(B) Mrinalini Mukherjee

(C) Balan Nambiar

(D) P.R.Daroz

Which material provides strength to clay ?
(A) Sand (B) Grog
(C) Leaves (D) Husk

Malar artist are known for their
(A) Wood carving (B) Terracotta
(C) Metal casting (D) Iron work

Of the following with from whom the
work of Meera Mukherjee is inspired ?
(A) Ghadva Artist

(B) Bhareva Artist

(C) Jhara Artist

(D) Bell metal Artist

Of the following, what is used for
purification of metal for casting ?
(A) Tin (B) Borax
(C) Mercury (D) Sulpher

The dancing torso
Mohenjodaro is made of
(A) Bronze (B) Copper
(C) Brass (D) Terracotta

Krishna Reddy belongs to
(A) Delhi (B) Hyderabad
(C) Mumbai (D) Chennai

(B) 24 frames
(D) key frames

found from

Paper-111

L

26.

27.

28.

29.

30.

31.

32.

In print making for viscosity process
what type of surface of block is needed ?
(A) Wooden (B) Metal
(C) Rubber (D) Stone

In printmaking aluminium plate is
etched by which acid ?

(A) Nitric acid

(B) Hydrochloric acid

(C) Sulphuric acid

(D) Caustic soda

Water is common factor in printing in

(A) Lithography and Offset

(B) Dry point and Mezzotint

(C) Silk screen and colography

(D) Linocut and wood block
printing

In silk printing what makes the
surface photosensitive ?

(A) Potassium Permanganate

(B) Potassium Dichromate

(C) Sodium Hydrochloride

(D) Nitric Acid

Amongst following who is not a print
maker ?

(A) Rembrandt

(B) William Blake

(C) Pablo Picasso

(D) Theodore Gericault

Choose the correct sequence of parts
of architecture in elevation of
Orissan temple.

(A) Audha, Kalash, Khapuri, Amlaka
(B) Amlaka, Khapuri, Kalash, Audha

(C) Amlaka, Kalash, Khapuri,
Ayudha

(D) Kalash, Amlaka, Khapuri,
Ayudha

Choose the correct chronological

sequence :

(A) Dharmarajika  Stupa, Bhaja
Chaitya, Durga Temple of

Aihole, Konark Sun Temple

(B) Bhaja Chaitya, Dharmarajika
Stupa, Durga Temple of Aihole,
Konark Sun Temple

(C) Bhaja Chaitya, Durga Temple of

Aihole, Dharmarajika Stupa,
Konark Sun Temple
(D) Bhaja Chaitya, Konark Sun

Temple, Durga Temple of
Aihole, Dharmarajika Stupa
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33. Choose

the correct chronological

sequence of the texts.

(A)

(B)

(©)

(D)

Vishnudharmottar purana,
Ashtadhyayi, Harshcharita,
Kalpasutra

Vishnudharmottar purana,
Ashtadhyayi, Kalpasutra,
Harshcharita

Vishnudharmottar purana,
Harshcharita, Ashtadhyayi,
Kalpasutra

Ashtadhyayi, Vishnudharmottar
purana, Harshcharita, Kalpasutra

34. Choose the correct sequence of the
works of Pablo Picasso.

(A) La Vie, The Old Guitarist, Les
Demoiselles d’Avignon, Guernica

(B) The Old Guitarist, La Vie, Les
Demoiselles d’Avignon, Guernica

(C) La Vie, les Demoiselles d’Avignon,
The Old Guitarist, Guirnica

(D) Les Demoiselles d’Avignon, The
Old Guitarist, La Vie, Guernica

35. Choose the correct chronological

sequence of the scholars :

(A)

(B)

(€)

(D)

36. Choose

Percy Brown, Anand
Coomarswamy, Stella Kramerisch,
Susanne Huntington
Anand Coomarswamy,
Brown,  Stella
Susanne Huntington
Stella  Kramerisch,  Susanne
Huntington, Anand
Coomarswamy, Percy Brown
Percy Brown, Stella Kramerisch,
Anand Coomarswamy, Susanne
Huntington

the reverse

Percy
Kramerisch,

chronological

sequence of the artists :

(A)
(B)
(©)
(D)

Gustav Courbet, Theodore Gericault,
Jackson Pollock, George Braque
Gustav Courbet, Jackson Pollock,
George Braque, Theodore Gericault
Jackson Pollock, George Braque,
Gustav Courbet, Theodore Gericault
Jackson Pollock, George Braqgue,
Theodore Gericault, Gustav Courbet

37. Select correct sequence of ground plan
in temple architecture.

(A)
(B)
(®
(D)

Paper-111

Sopan, Mandap, Garbhagriha,
Antaral

Sopan, Mandap, Antaral,
Garbhagriha

Sopan, Antaral, Mandap,
Garbhagriha

Sopan, Garbhagriha, Mandap,
Antaral

L

38.

39.

40.

41.

42.

Select  correct

lithography.

(A) Grinding, Surface Cleaning,
Application of Gum, Drawing

(B) Grinding, Application of Gum,
Surface cleaning, Drawing

(©)

(D)

sequence in

Grinding, Surface cleaning,
Drawing, Application of Gum
Surface cleaning, Drawing,
Application of Gum, Grinding

Select the correct chronology of the
famous print makers.

(A) Michael Wolgemut, William
Hogarth, Rembrandt, Ottavio
Leoni

(B) Rembrandt, Ottavio Leoni,
Michael Wolgemut, William
Hogarth

(C) Ottavio Leoni, Michael Wolgemut,
Rembrandt, William Hogarth

(D)  Michael Wolgemut, Ottavio Leoni,
Rembrandt, William Hogarth

Select correct chronological

sequence of sculptures.

(A) Shringar, Toilet, The Bull,
Mukhabhyas

(B) Mukhabhyas, Shringar, Toilet,
The Bull

(C) The Bull, Mukhabhyas, Shringar,
Toilet

(D) The Bull, Toilet, Mukhabhyas,
Shringar

Select correct chronological

sequence of the sculptors.

(A) Ajit Chakravarty, M.
Dharmani, Raghav Kaneria,
J.J. Narzhari

(B) Raghav Kaneria, J.J. Narzhari,
Ajit Chakravarty, M. Dharmani

(C) J.J. Narzhari, Ajit Chakravarty,
Raghav Kaneria, M. Dharmani

(D) M. Dharmani, Raghav Kaneria,

J.J. Narzhari, Ajit Chakravarty

Select correct sequence of metal
casting of hollow cast wax image.

(A) Making of mould, Fix Runner,
Firing of Mould, Fill Core

(B) Fix Runner, Firing of Mould,
Making of Mould, Fill Core

(C) Making of Mould, Firing of
Mould, Fix Runner, Fill Core

(D) Fix Runner, Making of Mould,

Fill Core, Firing of Mould
D-79-13
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43.

44,

45.

46.

47.

Select the

typographers :

(A) John Baskerville, Giambatista
Bodoni, William Caslon, Edward
Benguiat

(B) William Caslon, John
Baskerville, Giambatista Bodoni,
Edward Benguiat

(C) William Caslon, Giambatista
Bodoni, Edward Benguiat, John
Baskerville

(D) Giambatista Bodoni, William
Caslon, John Baskerville, Edward
Benguiat

The correct sequence
publication :

(A) Time, Life, Playboy, Esquire
(B) Life, Playboy, Time, Esquire
(C) Life, Playboy, Esquire, Time
(D) Playboy, Esquire, Time, Life

Select correct sequence of advertising

strategy.

(A) Feedback, Market research, Media
selection, Creative planning

(B) Media selection, Market research,
Creative planning, Feedback

correct sequence of

in order of

(C) Creative planning, Market|
research, Media selection, LS
Feedback

(D) Market research, Media selection,
Creative planning, Feedback

Assertion (A) : In Indus Valley art
applique method was used vaguely
to prepare terracotta images.

Reason (R) : Because by the time
moulds were not invented.

Codes :

(A) (A) and (R) both are correct.

(B) (A) is correct but (R) is incorrect.

(C) (A)and (R) both are incorrect.

(D) (A)is incorrect but (R) is correct.

Assertion (A) : During the Pal period
terracotta art in Eastern India
reached to culmination.

Reason (R) : Because = malleable
quality of clay provided greater
freedom of plastic rendering and
paucity of stone furthered use of
clay.

Codes :

(A) (A)and (R) both are correct.

(B) (A) is correct but (R) is partly
correct.

(C) (A)and (R) both are incorrect.

(D) (A) isincorrect but (R) is correct.

Paper-111

48.

49.

50.

o1.

Assertion (A) : Imagination is an
essential element of creation of art.

Reason (R) : Imagination IS
faculty of mind  which
transforms ideas and feelings
into visual images.

Codes :
(A) (A) is correct and (R) is partly
correct.

(B) (A)iscorrectand (R) is incorrect.
(C) (A)isincorrect but (R) is correct.
(D) (A) and (R) both are correct.

Assertion (A) : Manjeet Bawa’s
figuration seems to be both an
assertion of tradition as well as
its negation.

Reason (R) : Because he had a
village background and ethnic
preoccupation.

Codes :

(A) (A)isincorrect and (R) is correct.

(B) (A)iscorrect and (R) is incorrect.

(C) (A) and (R) both are correct.

(D) (A) and (R) both are incorrect.

Assertion (A) : Guernica is an
agonistic expression of Pablo
Picasso resulting from Spanish
Civil War.

Reason (R) : Because he lost his
many dear friends in this war.

Codes :

(A) (A) and (R) both are correct.

(B) (A) and (R) both are incorrect.

(©) (A)iscorrectand (R) is incorrect.

(D) (A)isincorrect and (R) is correct.

Assertion (A) : Pop art chiefly
includes cinema, sex and comic

strip.

Reason (R) : Because its basic
intention is to appeal the
instinct and attention of
common mass.

Codes :

(A) (A) is incorrect and (R) is
correct.

(B) (A) and (R) both are correct.
(C) (A) is correct and (R) is partly
correct.
(D) (A) is partly correct and (R) is
correct.
D-79-13
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43.

44,

45.

46.

47.

TR ST Wl 361 T

(A) SIF SRR, e SR,
faferay eeT, Teas STeT

(B) fafeem H&iH, S SReRiod,
TSR SIEHT, TSag ST

(C) faferam =, e sieiT,
TSI AT, ST SRR

(D) TEmHETTE SgHT, aferay e,
ST SRR, TEaE ST

TSRO T Tl T T

(A) 2TEH, TIEE, T, TR
(B) ©IEE, wiaid, 2TeH, T
(C) TIEH, i€y, THERR, Z8H
(D) wIEME, R, 2EH, ¢Ieh

ﬁﬁmm-:ﬂﬁwaﬁwgﬁq

(A) wieas, #He REd,
et , fohufea Tt

(B) wifewr facrRM, wee REE,
fopufest i, e

©) |9bk|¢°l ‘MII-—I‘I oThe R, Hitean
eI, Wies®

wHitear

(D) e fwﬁ whfean REETE

|9bk|¢°l l<’1||"|‘| thS®|°b

asfimem (A) oy =@t & wonm ®
T TehHIeh ST WANT T SXehieT
iRt A H TS ST o |

aﬁF(R) Fih 3T T Hieg S 6

SMThIT &l T on |

(A) (A) 3R (R) THT W&l € |

(B) (A) %@ ¢, ifhd (R) Toid & |

(C) (A) 3R (R) T T & |

(D) (A) Tord &, i (R) Tl ¢ |

FWHUT (A) © ol IR H ITT I H
SXHIT Tl THell 329 T W & |

& (R) : ik et % oee= & 1o
T AR TS | iy sl
T TR # HE 4 e F
TN ST S TG ¥ |

(A) (A) 3R (R) I T E |

(B) (A) W& &, oifee (R) =Aiferk
YT |

(C) (A) iR (R) 3 o ¥ |

(D) (A) T &, ek (R) &t € |

D-79-13

48.

49.

50.

ol.

AWFYT (A) . FodARICT FHell &
GoT o1 e ol € |
A% (R) : SoaRierdr Aish o Ut
faferear €, i foremi 3fiT sreme
BT T Toal H SR Bl ¢ |
(A) i%);%“f%aﬂT(R) 3TiTeTH & &
|

(B) (A) Wel ¢ 3 (R) T & |
(C) (A) Tor &, wifeh (R) W&l & |
(D) (A) 3R (R) I &I € |

afirpe (A) : TESIT ST 7 3T
o Wor & siiefe 3R
THH TS SAI § |

% (R) : T S UTHIOT gy off
3T ST GEeRom off |

(A) (A)TTord & 3 (R) W&l & |

(B) (A) Wiz 3R (R) ™€ |

(C) (A) 3R (R) I W&l & |

(D) (A) &R (R) 3Hi Toid € |

afreper (A) : T Tt fushrt
TAURR AT &, ST @ &
Taferet I 1 ufomy off |

% (R) : it 38 30 &g O frr
WIEHERW T |

(A) (A) 3R (R) I & |

(B) (A) 3R (R) T TTetd € |

(C) (A) W& 3R (R) T e |

(D) (A) Terd € 3R (R) W& & |

AfuHAT (A) : U Foll T T H
o, dg 3R it fga
Al H ¢ |

% (R) : Hifh TR OoT 29T 30
SHAT W gor ygfa i eI\ W
TTeRT YT & |

(A) (A) T g 3R (R) FI & |

(B) (A) R (R) & T € |

(©) éA)Hﬁ%,(R) o w7 ¥ W@

|

(D) (A) v &9 ¥ Tl & 3 (R)
TWIE |
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52.

53.

54,

55.

Assertion (A) : In Serigraphy, silk
cloth is used for taking prints.

Reason (R) : Because very fine
pores of silk fabric allow the
ink/paint to be transferred on the

surface of medium.
Codes :
(A) (A)and (R) both are incorrect.
(B) (A)and (R) both are correct.
(C) (A)iscorrectand (R) is incorrect.
(D) (A)isincorrect and (R) is correct.

Assertion (A) : Over the platen of a
printing press a sheet of felt is
used.

Reason (R) : Because felt serves
the purpose of cushion for paper
for better impression.

Codes :

(A) (A)iscorrectand (R) is incorrect.

(B) (A)isincorrect and (R) is correct.

(©) (A)and (R) both are incorrect.

(D) (A) and (R) both are correct.

Assertion (A) : Hieroglyphics §
found all over in Egyptian
temples, pillars, palaces etc.

Reason (R) : Because it was used
for decoration.

Codes :

(A) (A) and (R) both are correct.

(B) (A)and (R) both are incorrect.

(C) (A)and (R) both are partly correct.

(D) (A) is incorrect and (R) is correct.

Assertion (A) : Stoneware is fired on
higher temperature than the
baking terracotta.

Reason (R) : Because higher
temperature turns silica into
vitrified condition which makes
it harder and strong.

Codes :

(A) (A)isincorrect and (R) is correct.

(B) (A) is correct and (R) is also
correct.

(C) (A)iscorrectand (R) is incorrect.

(D) (A) and (R) both are incorrect.

Paper-111
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56.

S7.

58.

59.

Assertion (A) : Raku is made of
coarse grained clay containing
lots of grog and sand particles.

Reason (R) : Because it gives
desirable texture, finish and
strength.

Codes :

(A) (A)is correct and (R) is incorrect.

(B) (A)isincorrect and (R) is correct.

(C) (A) is correct and (R) is also
correct.

(D) (A) and (R) both are incorrect.

Assertion (A) : Celadon is term for
ceramics denoting particular
type of colour and glaze.

Reason (R) : It was originated in
China and spread to Korea.

Codes :

(A) (A)iscorrectand (R) is incorrect.

(B) (A) and (R) both are correct.

(C) (A) and (R) both are incorrect.

(D) (A) is incorrect and (R) is
partly correct.

Assertion (A) : Referring to type,
‘serifs’ are appendage found on
the top and bottom of Roman
letters.

Reason (R) : Serif types were
presumably derived from chisel
marks left after letters were cut
into stone.

Codes :

(A) (A)iscorrectand (R) is incorrect.

(B) (A)isincorrectand (R) is correct.

(©) (A) is correct and (R) is also
correct.

(D) (A) and (R) both are incorrect.

Assertion (A) : Computer is a tool
like camera, works best in hands
of designers with knowledge of
entire graphic process.

Reason (R) : Hence, thinking
before designing and coming
up with idea is no more

important part of the process.
Codes :

(A) (A) is correct and (R) is
incorrect.

(B) (A) and (R) both are correct.

(C) (A) and (R) both are incorrect.

(D) (A) is incorrect and (R) is

partly correct.
D-79-13
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52.

53.

54,

55.

arfirpee (A) : AR § 9ok & Hue
1 WA eq o H fohar ST & |

% (R) : it o & HUS & gd

DI fI5 & T Srerar T1 i AT

H T W A H Ferar et

T

(A) 3R (R) SHT TeAd € |

(A) 3T (R) 3T &t € |

(C) (A)TE T 2R (R) Mo ¢ |

(D) (A)Tord & 3R (R) W& & |

afirmem (A) : Wit 99 & wifed &
I Hoe I IS H G THAT
ST & |

% (R) : ik %o 3T T & IS
% foTT HIH T B LAl & |

(A) (A) T T 2R (R) T & |

(B) (A) e & 3 (R) Wl & |

(C) (A) 3R (R) I Toid & |

(D) (A) 3R (R)SHI W€ |

FAfwb (A) @ ErEichR e g
AT, T ST TR § HET U
ST € |

% (R) : Hifh T8 TG & UG §
SISO

(A) 3T (R) I T € |

(A) 3R (R) SHT TeAd € |

(A) 3R (R) IAT s &9 &

TEE

(A) TeTd € 3% (R) T& € |

(A)
(B)

(A)
(B)
(©)

(D)

AfqHT (A) | RFER FH HE
UM H TN e amoEH W
TS ST |

% (R) : itk 31feh araa= faferer s

fafemres ferfa o aRafad e &,

St og8 oy WEd 3 oA

FACAE |

(A) TeTd € 3R (R) el ¢ |

(A) T & 3R (R) It & & |

(A) T& € 3R (R) Tod & |

(A) 3R (R) 1 TTotd € |

(A)
(B)
(©)
(D)

D-79-13
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56.

S7.

58.

59.

Ao (A) : TP G U ol d /=T
ST €, e etfaeh 7T 3iR ae]
% FHT B & |

& (R) : Hiteh g difsd ade urdT 3K
IR AT E |

(A) (A) T T R (R) T € |

(B) (A) e & 3 (R) Wl & |

(C) (A) W& 3T (R) Tt W&r & |

(D) (A) 3R (R) 3T Totd & |

AMHHYT (A) : TolRl R & T T
I € S U fafde wer &
3R ToIST ol IO & |

a% (R) : I8 ¥9 H [T g 3R

HIRAT H TAIRA gl |

(A) T& € 3R (R) To1a € |

(A) 3R (R) 3T T € |

(A) 3R (R) HT Tord & |

(A) TeTd € 3T (R) 31iferes &9 d

T

e (A) : 21T & Gy H AR%
AT Uit o WY SR A H SR
AT |

% (R) : IR 2T H TR W TR

Fe ¥ T g =T A ¥ U

AT T or |

(A) &l & 3R (R) Tod € |

(A) TeTd & 3T (R) W&l & |

(C) (A) el & 3T (R) ot Wl &1

(D) (A) 3R (R) 31 Totd & |

AMUHL (A) : FHT FAL bl Hifd TH
SYHIOT &, ST GYUT Witheh Wi
H T @ 9 feaeR & g
o 37T T AT |

% (R) : 37 fesied 3iX foar o= &

Tl fada 3@ Uik o eAfuek

Hewd T8l TEl € |

(A) T & 3R (R) Toid & |

(A) 3T (R) I T € |

(A) 3R (R) SHT Terd € |

(A) TeTa € 3 (R) 3TifeTh &9 F

T

(A)
(B)
(©)
(D)

(A)
(B)

(A)
(B)
(©)
(D)
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60. Assertion (A) : Our world is a more

61. Match the following :
a. Terracotta i. Naum Gabo
b. Aquatic forms  ii. Rodin
in marble
c. Spontaneity in iii. Jean Hans
sculpture Arp
d. Kinetic iv. Henry
scultpures Moore
Codes :
a b c d
(A) iv i i il
B) i i v K
(C) i vl [
(D) v i i [
62. Match the following :
a. Apsidal Plan i. Vaital Deul
b. Khakhra type ii. Durga temple,
ﬁihgle_
c. Dogoba iii. Humayun’s Tomb
d. Double Domef iv. Sriilanka
Codes :
a b c d
(A) i [ iv il
B) Qi iv i i
C) i i v
(D) i i iiv
63. Match the following :
a. Alexander } i. Formalism
unningham
b. Emst Gombrich ii. Archaeology
c. Susanne Langer iii. Aesthetics
d. Rogef Fry iv. Art History
Codes :
a b c d
(A) iv i i il
(B) i v i i
(C) i iv i [
(D) iv i i [
Paper-111

visual place than ever before and
today reader responds more to
pictures that to words.

Reason (R)  : Printed materials that
lack an illustration, must fail to
make an impression on today’s
audience.

Codes :

(A) (A) is correct and (R) is
incorrect.

(B) (A) and (R) both are correct.

(C) (A) and (R) both are incorrect.

(D) (A) is incorrect and (R) is
partly correct.
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64.

65.

66.

67.

Match the following :

a. Salon des i. England
Refuses

b. Bauhaus ii. France

c. Fluxus iii. United States

d. Bloomsbury iv. Germany
Group

Codes :

a b c d

(A v i i il

B) i i v

C) i v

(D) v i i [

Match the following :

a. Mural * i., Prasoon Joshi

b. Print Making il ﬁaghav

_ ' aneria
- {.‘«Advergsing‘

iii. Joan Miro
d. Sculpturey iv. Palaniappan

Codes :
a b c d
(A) il v i ii
(B) i ii iii v
(C) i v i i
(D) iv i i i
Match the following :
4. Raghurai i. Painting

ii. Ceramics
iii. Photography
iv. Installation

«b. J. Swaminathan
c. Subodh Gupta
d. Gurucharan

Singh
Codes :
a b c d
(A) v i i i
(B) i i i v
(C) i v i i
(D) iii i iv i

Match the following sculptors with
their work :

a. Henry Moore i. Woman of
Venice

b. Rodin ii. The Kiss

c. Giacometti iii. Reclining
figures

d. Brancusi iv. Sleeping
muse

Codes :

a b c d

(A) il i i v

B) i i v

(C) i iv i [

(D) v i i [

D-79-13
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60. IIfHUA (A) : TART ER Tgod i
ey 3T YA & S IS

TS ISET i STUeT Fer i 3

31T TS AT € |

% (R) : U g8 9 o

A) (A R) Td & |
(B) (A)aﬂr(R)ﬁ%ﬂﬁ%'
(C) (A) 3R (R) I Tora € |

(D) (A) Td & 3R (R) 31ifes &9 &
T E

61. Tr=feIfad st gaferd it -

a. XehiaT i, = e
b. 9 | St i, U=l
3ThIT

c. HiATTeT & AT iii. 97 & 3T

d. reAfes glarrea v, TR
%!
a b ¢ d
A iv 11 i
B 10 v
Cy i v i
D v i i I

62. Tr=feIfad st guferd it -

a. uftsd = i ST Ik
b. @TEw 21w ii. g7 Tfex aTEerer
C. = iii. TR T T
d. S5 3™ i, S
%

a b ¢ d

A Qi i v i
B i v i
© i Qi il v
O @i i i v

63. frferiad =t gHferd i -

a. UgTSIeT Hi i, ®UER
b. TR ii. gude
c. AR i FiedeTE
d. TS Hj% iv. el e
FT:

a b Cc d

(A v i i i
B) i v Qi i
©) i v Qi i
(D) iv Qi Qi i
D-79-13
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64.

65.

66.

67.

a. Tett 3 s i, e
(EETJET) i, R
C. FIFIY iii. gTEeE WA
d. SRt I iv. ST
FHT

a b c d

(A v i i i
B) i i i v
C) Qi v i i
(D) iv i i i

a = Ty g ST
b. T affem, & i grm e
* cd “ i, it #RY
& d. JiqteT VAGIEIE G
FT
a b ¢ d

(A) diiiv i i
(B) i i i iv
§C§ iyl
D v il i i

Frefefad st gafera ST

a. TRE MRCECT

b. . @mHFTEA ii. ffre

C. Ay T iii. ®igwTH!

d. TEEROaE iv. T ol
T

B) i i i v
(C) @i v Qi i
(D) @i i v i

fAfeRad gideRi & 37 St & are

gofeTd T :
a TP i, U 3fi® af |
b. =i ii. T 69
C. STehIERT iii. et e
d. st iv. AT w7
ET

a b Cc d

(&) i i i v

C) i ivo i [

(D) v i i [
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68. Match the following :
a. Ray Maker i. Graphic
b. Seema Kohli ii. Sculpture
c. Pankaj Panwar iii. Painting
d. P.D. Dhumal iv. Ceramics
Codes :
a b c d
(A) il i i v
(B) iv i i [
C) i [ iv il
(D) ii [ i v
69. Match the following :
a. Linseed oil i. Metal Sculpture
b. Resin ii. Print making
c. Grog iii. Painting
d. Patina iv. Ceramic
Codes :
a b c d
(A) il ivo i [
B) i i v
(C) i d0ioivo
(D) v i i [
70. Match the following :
a. Copper plate i. Serigraphy
b. Stone ii. Mezzotlnt
c. Cloth |||.Aquat|nt (‘
d. Resin \2 Lithogr
Codes :
a b c d
(A i ivo i i
B) i i v
(C) i i iv i
(D) i [ i v
71. Match the following artists and
mediums :
a. Raja Ravi |’ Viscosity
Verma /
b. Sanatkar ii. Aquatint
c. Anupam ii. Oleographs
od -
d. Krishna iv. Wood
Retdy Engraving
Codes :
a b c d
(A) il iv i [
B) i i v
(C) i i iv i
(D) i [ i v
Paper-111
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72.

73.

74.

75.

Match the following :

a. Sand i. Stone
b. Metal ii. Bronze
c. Patina iii. Pottery
d. Clay iv. Resin
Codes :
a b c d
(A) i iv i [
B) i iv i il
(C) i i iv i
(D) ii [ i v
Match the followmgi
a. Paper Aspechatlo
b. Ink .\Grain ~
c. Fiim&T.V. _ || OglLvy
d. Brand Image ivg Tackiness
Codes :
a c d
(A) it ivo 0 il
B) i i i iv
(C) v i i [
(D) il i i v
Match the following :
|a ubber I. Newspaper
Blanket
b. Scragper ii. Offset printing
oard
35 mm format iii. TV Commercial
d Magnetically iv. Film sound
sensitive track
chemical
coating
Codes :
a b c d
(A) il i i v
(B) iv i i
C) i i v il
(D) ii [ i v
Match the following :
a. Light Table & i. Typography
Pencil on paper
b. Camera ii. Traditional
hand drawn
animation
c. X-height iii. Television
storyboard
d. Animatic iv. Depth of
field
Codes :
a b c d
(A) i iv i [
B) i iv 0 il
C) i i v
(D) i i i v
D-79-13
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68. fr=faiEa =t gafed Fif
a. THE i. Uhes
b. T gt ii. mfafeeT
C. TS UaR iii. Fesrspen
d. 92t g iv. FeRfrerg
FHT
a b Cc d
(A Qi i i v
(B) iv i Qi i
©€) i i v i
(D) i i i iv
69. fr=faiEd it gafad Hi
a. forde sitget i, g g
b. I ii. T AfET
c. U iii. Fesrspen
d. gdiAT iv. fefaes
FHT
a b Cc d
(A) it v i i
B) i i i v
C) i i v i
(D) v i i i
70. Tr=fefad st gaferd it ‘&
a. HW T i HRT -
b. &= ﬁ?ﬁﬁ?ﬁ“
c. FAL iii. Tafee
d. ™= iv. feqgmmet
FHT
a b Cc d
A Qi v i i
(B) i i i iv
©€) @i i v i
) @i i i v
71. ftafed swameRi S 3% "TeEE &
qrer G HIfTT
a. e I T i. foemfaer
b. qqaao‘{ ii. TieE
c. 3 S i, e
d. ig“r iv. S SHIH
HT
a b c d
(A) i v i
B) i Qi i v
©) i i v i
O) i i i v
D-79-13
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72.

73.

74.

75.

frfefad = gaferd s
a. el i @A
b. «rq i,
c. T iii. Ot
d. st iv. I
o
a b ¢ d
A m v i I
B i v a il
C) i i v i
D i I i v
Frefefad st gafed it
a. ST f i erEERE
b. = i PE|
C. fqa—craﬁrfﬁ? mrailTﬁv_oﬁ
‘d(awgsia iv. SHHT
%!
a b Cc d

(A i v 0 il
B) i i i v
) v Qi Qi
(o) i i 0 iv

TaT & 1Y AT I
IWW i, TEER
. GFR TS ii. 3T Wit
fc. 35 TATY. ®HS  iii. 219, HEREA
d. Fefeswett Talea v, fhew AST o
HiHeheT HITeTT
%
a b ¢ d
A) 1ol I v
B) v i i 0
C 1 v il
D i I v
fr=ferfad st gaferd it
a. TMg e i, TR
31X ATt
R YR
b. T ii. 2fevret guegM
THETH
C. THAERS . IeAlfaN ©RES
d. TiHfes v, S 3 Wies
%!
b ¢ d
A) iiiivoi
B v
C oo v
D [T i v
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