ENGLISH
PAPER~II

Note : This paper contains fifty (50 multiplechoice questions, each guestion carrying
two {2 marks. Attempt all of thern

1. Chaucer’'s The Knight's Tale iz a high romance told in -

{AY  rhyme royal (BY terza rima {Cy  heroic couplets (D) wver G
2. Marlowe's first original work was -
{AY  Tamburlaine the Great

{BY The Tragical History of T Faustus
(Cy  The Jew of Malta
(I The Troublesome Rajene and Tarnentable Treath

3. Marvell pays his homage to the Protector and a tribut

nc:
{AY “The Garden”

{By “The Picture of T.C."

{Cy  “Berrmudas”

{I¥  “Horatian ode upon Cromewells’

4. The Life and Death of My Ba itter by -
{AY  5ir Herry Wotton John Bunyan
{Cy  Jeremy Taylor @ (I Richard Baxter

5.  Dr Johnson's A THcobo

uage was published in :

(A) 1755 v 1756 (Cy 1757 (DY 1758
6. The main ided of The Thincdad was talken from :
i d%he Panther {(BY IReligio Laici
(DY The Medal

(By The Prelude Book I
(I Resolution and Independence

Table-Talk is a collection of essays by -
(A Lamb (B} THumt {Cy Hazlitt {T% D Quincey

9. Carlyle’s Sartor Resartus was written under the influence of -
{AY Italian romnance (BY Gerrnan rornance
{Cy  French romarnce (I} British romance

D — 3005 i



10. The image of the Neptune taming the sea horse appearsin :
(A “Abt Vogler” (BYy “Prospice”
(O “Andrea del Sarto” (T “My Last Duchess”

11. TS5 Eliot's The Waste Tand iz dedicated to Il miglior fabro {“The better Craftsyman”)
which refers o :

{AY  Ezra Pound {(BY Baudelaire {Cy  GM. Hopkins (D Dante

12. The locale of Biders to the Sea is :

(A} Dublin (B) Aranlsland  (C) Galway {Dt

13. The “Bog” poems are associated with : O
(a) Ted Hughes (By Elizabeth Jermings

{C}  Tony Harrison (DY Seamus Hea @ \ 2

14. Edward Bond’s Bingo deals with the life of :

{AY Drryden {BY Shakespeare {@gnn (D Marlowe
inly about :

15.  Arthur Willers The Death of a Salesman i

{AY  American dreamn

erican imperialism
{C}  American pragmatism Armerican transcendentalism
16. The patient in Michael Ondadl English Patlent is

{AY  Albmasy oorin {Cy  Kirpal Singh (D% Hana
17. Mimetic critidsm work as :
(A}  personalisatio (B} depersonalisation
i Y 3 (I} interpretation

18. “arche writing” is developed by -

(B} Foucault {Cy  Drerrida {I% TPaul de Man

igure of speech in which two terzns opposite In meaning are placed side by side in
phrase iz known as :

{AY paradox (BY oxymoron {Cy  sarcasm ('} arntithesis
20. A stanza of eight jamnbic pentametres on the pattern of ab, ab, ab, cc s knowr as -

{AY Rhyme royal (By Ottava rima
{Cy  Tennysonian stanza (D'}  Sperserian stanza
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Choose the covrect chronological sequence tn guesHon wmbers 21 fo 30 :

21, (A)
(B)
(<)
(D}

22, (A)
(B}
(C)
(D

23, (A)
(B}
(S
(D}
24, (A)

25. {A)

26. {A)

27, (A)
(B
Y

28, (A)

(S
(D}
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Tove's Labour's Lost, Twelfth 1i Cthello, The Te

Twelfth Night Tove’'s Tabour’s Tost The Tempest, Othello

Love's Tabour's Tost Othello, The Ternpest, Twelfth Night
othello, Twelfth Micht, Tove's Labour's Tost, The Te

Ralph Roister Droister, Thopia, Astrophe] and Stella, Shepherds Calendar
Astrophel and Stella, Ralph Roister Dioister, Shevherds Calendar
She herds Calendar, Astro

Sonret, periodical essay, gothic novel, absurd play

Gothic novel, periodical essay, sonnet, absurd play

Periodical essay, gothic novel, absurd play, sonnet

Sonret, gothic novel, periodical essay, absurd play @ rS
Stephen Spender, TS, Eliot, Philip Larkin, Ted he

T.S. Elint, Stephen Spender, Philip Larkin, Ted Iyt
FPhilip Larkin, T.5. Eliot, Ted Hughes, Step ﬁn» - ar
T.5. Eliot, Philip Larkirn, Ted Hughes, i Srerder

Megative capability, sublime, di § sensibility, heteroglossia
Sublime, negative capability, lns8ta, dissodation of sensibility
Sublitne, negative capabili ion of sensibility, heteroglossia
Heteroglossia, dissocati ility, sublime, negative capability

]

Thyrsis, Adonais il emory of W.B. Yeats
T viidas, Thyraised doflais, In Memory of W.E. Yeats
Lycidas Adofiaisf ThyPsis In Memory of W.B. Yeats
Adonais, Tn Vo of WB, Yeats, Lycidas, Thyrsis

“Sim b 1% and Play”, “Signs Taken for Wornder”, “ The Death of the Author”,
o Yset'of Languags”
“Tgv o D%es of Language”, “The Death of the Author”, “Sign, Structure and Play”,
Taken for Wornder”
The Death of the Author”, “Two Uses of Language”, “Signs Taken for Wonder”,
Sign, Structure and Play”
“Two Uses of Language”, “The Death of the Author”, “Sign, Structure and Play”,

“Sigrs Taken for Wonder”

“The Burial of the Dead”, “A Game of Chess”, “Fire Sermon”, “Death by Water”
“A Garne of Chess”, “The Burial of the Diead”, “Fire Sermon”, “Death by Water”
“Fire Sermon”, “The Burial of the Dlead”, “Death by Water”, “A Game of Chess”
“The Burial of the Dead”, “Fire Sermon”, “Death by Water”, “A Game of Chesg”



29, {A) Midnight's Children, Nectar in a Siéve Kanthapura, Caloutta Chromosome
(BY Kanthapura Midnight's Children, Nectar in a Siéve Caloutta Chromosome
(Cy Kanthapura Midnight's Children, Caloutta Chromosorne, Nectar in a Siéwve
(D% Kanthapura Nectar in a Siédve, Midnicht's Children, Calontta Chromosome

30. {AY TheEnglish Novel : Forrn and Function, The Craft of Fiction, Aspects of the Movel
The Sense of an Ending

(By Craft of Fictior, As
The Sense of an Ending

{Ch e Senee of an Endine e Frnelia) ] - and P aft o m
Aspects of the novel

(D% Aspects of the Movel, Craft of Fiction, The Sense of an Ending elish
Movel : Form and Function O

Select the matching patrs in question vagnbers 31 fo 40 :

31. {A} Sohrab and Bustum - Armold {BY The Pri - Bgpwming
{Cy  Hugh Selwyn Mauberly - Hopkins (DY The om - Shelley

32, {AY Middlernarch - Picaresque {B} Wnn‘u'f‘l; 5& - Historical
{Cy Pamela - Epistolary novel (D udice - Autobiographical
Fa

)
33. {A} Dickens - Manchester {B} t - Yoknapatawfa
{Cy  Joyce - Belfast wrence - Birmingham
34. {AY Naturalism - Zola Symbolism - T.E. Hulmne

{3 Expressionism - V. Woo Magic realisin - Graham Greene

35. (A)
(B} Robert Kroetsch
{Cy  Margaret La
(D% Margaret A

36, {AY Marlow Fletcher - The White Devil
() The Old Bachelor (I} Ben Jonson - The Maid's Tragedy

37. ordimner - Nigeria (By Chinua Achebe - Kenya
Wright - Australia (D} Teter Carey - Canada

mpus novel - Margaret Thrabble {BY Travelogue - Macaulay

Diary writing - Sarnuel Pepys ('} Periodical essay - Lamnb
39. {A) Gidsh Kamnad - Kannada (BY AK. Ramnamujan - Telugu
{(Cy Karnala Tras - Tamnil (It R. Parthasarathy - Malayalamn

40. {AY Mrs Malaprop - The School for Scandal (B} Naora - The Seazull
{Cy Lydia Languish - She Stoops to Conguer (Dy  Eliza Droolittle - Pygmalion

D — 3005 B PT.O,



41.

42,

43,

44,

45,

44.

In the assertion “Four out of five people suffer from dreaded pyorrhoea”, the writer
wartts to arouse the feeling of -
(AY  Sympathy {BY TFear {Cy  Hatred (DY Il-will

“Tohn is six feet tall and 240 1Ib” is an assertion of :
(aY  a fact (B} a judgemnent {Cy an opinion (I an inference

X s “He's mean and stingy.
Y : “Oh, T wouldn't say that. He is just thrifty”.
The above dialogue asserts that he :

(I  is careful with his money

“I wandered lonely as a cloud” makes an assertion that :
{A)  The poet travelled with the cloud

(By The poet moved almlessly with the doud

{Cy FBoth the poet and the doud were lonely

{I¥  The poet moved as aimlessly as the dDud@
“Dieath iz here, and death iz there &

Death is busy everywhere

Al around, within, beneath,

Above, iz death - and we are death

The effect of rhythm, sound, rol@yr and stress in the above lines
{A)  assist the cormrnuricagio ning

{(BY hinder the cormrmunidatin eaning

{Cy  reflect meanin
(T reflect a m ularity

(A} is too careful with his money

(BY never spends money

{Cy  1is so careful with his money that everyone admires him for 56 merit
\ 2

Read the follgming passage and answer the guestions that follow based on your
i derstandg H®passage.

society, and are members of a nationality wth its own language,
ical situation. Towhat extent are intellectuals servants of these actualities,
enerries ? The same is true of Intellectuals’ relationship with institutions
church, professional guild} and with wordly powers, which In our times
-opted the intelligentsia to an extraordinary degree. Thus in iy view the
incipal intellectual duty is the search for relative independence from such pressures.
nce my characterization of the intellectual as an exile and marginal, as amateur,
and as the author of a language that tries to speak the truth to power.

Marne four Important sources to which an intellectual is related basically -

{AY Sodety, institutions, wordly powers, and govemment

(B} Institutions, lanpuage, truth, and power

{Cy  Nationality, language, traditior, and historical situation

(D% Nationality, truth, language, and tradition
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47. Whatis the meaning of intellectuals being ‘servants’ ?

The intellectual may be appropriated by bis tradition, historical and other actualities
of his nation and society
The intellectual may be nappropriately Co-opted by agencies of the goverroment
The intellectual nay be sent into exile and made marginal

The irtellectual may be forced into accepting the urnacceptable propositions

(Al

(B
(S
(D}

48. What are the four imnportant institutions that Co-opt an intellectual 7
society, institutions, wordly powers, and truth

(a)

{(BY academy, church, professional guild, and wordly power

{Cy society, professional guild, wordly power, truth

(D% academy, wordly power, truth, govermment O
49, Whatis the meaning of ‘relative independence’ ?

(B)

(I liberating oneself from all relipious and sec

50. What is the duty of an intellectual and how

liberating oneself from the pressures of religion and
{3 lberating oneself from the pressures of nstitubifns an rdly powers

his role 7

(Al

(B
(S

(D}
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to achieve comnplete independente

and amateur

to achieve partial indepernden
to manoeuvre Indepeyfle aidd be characterised as a keeper of his own

$ dence and be characterised as exile and marginal,
u

conscience

to search for rela

as amateur,

¢

-0 o-

{AY  lberating oneself froon the pressures of governinert @ﬂiﬂ: OIS

SELTES

m@ ities does he acquire to perform

Q
characterizsed as an exile, marginal,

characterised as the author of a language
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