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TRIBAL AND REGIONAL LANGUAGES - LITERATURE

PAPER—II

Note : This paper contains fifty (50) Multiple-choice questions, each question carrying
two (2) marks.  Attempt all of them.

1. Who was the propounder of ‘Bongavadi’ ?

(A) Malinovsky (B) Redcliff Brown

(C) Mazumdar (D) Coderington

2. Which is most necessary for the progress of society ?

(A) Change of Government (B) Administrative reform

(C) Devotion and labour (D) Morality

3. Which tribe in Jharkhand is associated with the production of iron goods ?

(A) Oraon (B) Khadia (C) Lohra (D) Ho

4. Among the following who is an extentionist scholar from Britain ?

(A) Fredrick Retjal (B) Grafton Elliot Smith

(C) Clark Wizler (D) A.L. Crober

5. What should be the method of study of the castes and tribes of India today ?

(A) Comparative (B) Classification (C) One-side (D) Historical

6. What is Akhara ?

(A) Dormitory (B) Place of Worship

(C) Cultural Centre (D) War-Place

7. Which is closest to Ethnology ?

(A) Physical Anthropology (B) Economics

(C) Social Anthropology (D) Psychology
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ÁÙÁæÌèØ °ß´ ÿæð˜æèØ Öæáæ - âæçãˆØ

ÂýàÙÂ˜æ—II

ÙôÅU Ñ §â ÂýàÙÂ˜æ ×ð¢ Â¿æâ (50) Õãéçß·¤ËÂèØ ÂýàÙ ãñ¢Ð  ÂýˆØð·¤ ÂýàÙ ·ð¤ Îô (2) ¥¢·¤ ãñ¢Ð  âÖè ÂýàÙô¢ ·ð¤ ©•æÚU
ÎèçÁ°Ð

1. ÒÕæð́»æßæÎÓ ·ð¤ Âýß•æü·¤ ·¤æñÙ Íð?

(A) ×ðçÜÙæðßS·¤è (B) ÚðÇç•ÜÈ¤ Õýæ©Ù (C) ×Áé×ÎæÚ (D) ·¤æðÇçÚ´»ÅÙ

2. â×æÁ ·¤è Âý»çÌ ·ð¤ çÜ° âßæüçÏ·¤ ¥æßàØ·¤Ìæ ç·¤â·¤è ãñ?

(A) âÚ·¤æÚ-ÂçÚßÌüÙ (B) ÂýàææâçÙ·¤ âéÏæÚ (C) Ü»Ù ¥æñÚ ÂçÚŸæ× (D) ÙñçÌ·¤Ìæ

3. ÛææÚ¹‡Ç ·¤è ·¤æñÙ-âè ÁÙÁæçÌ Üæðãð ·ð¤ âæ×æÙæð´ ·ð¤ ©ˆÂæÎÙ âð ÁéÇ¸è ãñ?

(A) ©Úæ¡ß (B) ¹çÇ¸Øæ (C) ÜæðãÚæ (D) ãæð

4. çÙ•ÙçÜç¹Ì ×ð́ ·¤æñÙ çÕýçÅàæ ÂýâæÚßæÎè çßmæÙ ãñ?

(A) Èýð¤ÇçÚ·¤ ÚðÅÁÜ (B) »ýæÈ¤ÅÙ §çÜØÅ çS×Í

(C) •Üæ·ü¤ çßÁÜÚ (D) °. °Ü. ·ý¤æðÕÚ

5. ¥æÁ ÖæÚÌ ×ð´ ÁæçÌØæð´ ¥æñÚ ÁÙÁæçÌØæð´ ·ð¤ ¥ŠØØÙ ·¤è çßçÏ •Øæ ãæðÙè ¿æçã°?

(A) ÌéÜÙæˆ×·¤ (B) ß»èü·¤Ú‡æ (C) °·¤ÂÿæèØ (D) °ðçÌãæçâ·¤

6. Ò¥¹ÚæÓ •Øæ ãññ?

(A) Øéßæ»ëã (B) ÂêÁæ-SÍÜ (C) âæ´S·ë¤çÌ·¤ ·ð¤‹Îý (D) Øéh-SÍÜ

7. ÁæçÌçß™ææÙ ·ð¤ çÙ·¤ÅÌ× ·¤æñÙ ãñ?

(A) àææÚèçÚ·¤ ×æÙßàææS˜æ (B) ¥ÍüàææS˜æ

(C) âæ×æçÁ·¤ ×æÙßàææS˜æ (D) ×Ùæðçß™ææÙ
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8. Why ethnological studies are necessary in the industrial areas situated in tribal belt ?

(A) For the adjustment of the tribal people

(B) To know the social evils

(C) To improve their economic condition

(D) For their progress in the field of education

9. Which of the communities of Jharkhand is the most advanced in education ?

(A) Oraon (B) Munda (C) Khadia (D) Santal

Read the following passage carefully and answer question numbers 10-14 :

The music and dance performances in Jharkhand are invariably collective, never
solo, where there are no audiences.  In the Akhra all are performers,  some of them are
musicians, some singers and other dancers.  That is why in Jharkhand there is no
dividing line between the performers and the audiences.  In fact, the audiences wait for
their turn to perform or to give the performers a break.  The audience and the performer
are one and the same in Jharkhand.

There is no provision for a solo dance in Jharkhand culture.  Whether Adiwasi or
Sadan they all share the joy of collective thinking, collective living and collective dance,
music and singing in Jharkhand.

Jharkhandi dances - whether Adiwasi or Sadan - are similar, their musical
instruments are similar and the sentiment behind the songs are similar.  The difference
of their mother languages, Agneya, Dravida and Sadani disappears as the emotional
background is the same.  The style and the body-movements involved in the Adiwasi
or Sadan music and dance are similar.  Their respective inner distinctiveness produces
variety in their style of presentation.  Look at the dances of the Santhal, Munde Ho,
Bhumij and Khadia, the Oraon and the Sadans, your eyes will be glued to them.  It
would seem as if waves are rising and falling in the ocean of bliss.  The nature and
spirit of all Jharkhandi dances are the same in their original shape and vibration.  The
dances of Jharkhand are altogether different from those of the plains.

10. Which of the following is not correct ?

(A) All audience are not artists in Jharkhandi music and dance.

(B) There is a tradition of collective music and dance in Jharkhand.

(C) Adiwasi and Sadan have different musical instruments.

(D) The inner distinctiveness separates the different Jharkhandi music and dance
style.

11. Who do the audience wait for ?

(A) Dancing (B) Playing (C) Singing (D) Turn
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8. ÁÙÁæçÌ ÕãéÜ ÿæð˜ææð´ ·ð¤ ¥æñlæðç»·¤ SÍæÙæð´ ×ð´ ÁæçÌ ßñ™ææçÙ·¤ ¥ŠØØÙ •Øæð´ ÁL¤Úè ãñ?

(A) ÁÙÁæçÌØæð´ ·ð¤ â×æØæðÁÙ ·ð¤ çÜ° (B) âæ×æçÁ·¤ ÕéÚæ§Øæð´ ·¤æð ÁæÙÙð ·ð¤ çÜ°

(C) ©Ù·¤è ¥æçÍü·¤ çSÍçÌ âéÏæÚÙð ·ð¤ çÜ° (D) çàæÿææ ·ð¤ ÿæð˜æ ×ð´ ©Ù·¤è Âý»çÌ ·ð¤ çÜ°

9. ÛææÚ¹‡Ç ×ð´ ·¤æñÙ âè ÁÙÁæçÌ çàæÿææ ·ð¤ ÿæð˜æ ×ð´ âÕâð ¥æ»ð ãñ?

(A) ©Úæ¡ß (B) ×é‡Çæ (C) ¹çÇ¸Øæ (D) â´ÌæÜ

çÙ•ÙçÜç¹Ì çßßÚ‡æ ·¤æð ŠØæÙ âð ÂçÉ¸° ¥æñÚ Üð¹·¤ ·ð¤ ¥æàæØ ·¤è Âã¿æÙ ÂýàÙ 10 âð 14×ð´ ·¤èçÁ°Ð

ÛææÚ¹‡Ç ·ð¤ ÂýæØÑ â×SÌ ÙëˆØ-â´»èÌ âæ×êçã·¤ ãæðÌð ãñ´, °·¤Ü ·¤ÎæçÂ Ùãè´Ð Áãæ¡ Îàæü·¤ Ùãè´, ¥¹Úæ ·ð¤
âÖè ·¤Üæ·¤æÚ ãæðÌð ãñ´Ð Îð¹Ùð ßæÜæð´ ×ð´ Öè ·¤æð§ü ÕÁæÙð ßæÜæ ·¤Üæ·¤æÚ ãæðÌæ ãñ, Ìæð ·¤æð§ü »æÙð ×ð´ Âýßè‡æÐ ¥»Ú Øð
ÎæðÙæð´ Ù ãæð â·ð¤, Ìæð Ùæ¿Ùð ßæÜæ ·¤Üæ·¤æÚ Ìæð ¥ßàØ ãæðÌæ ãñÐ

§âè âð ÛææÚ¹‡Ç ×ð´ ·¤Üæ·¤æÚ ¥æñÚ Îàæü·¤ ·ð¤ Õè¿ ·¤æð§ü çßÖæÁ·¤ Úð¹æ Ùãè´ ãñÐ ßSÌéÌÑ Îàæü·¤ ¥ÂÙè ÂæÚè
·¤è ÂýÌèÿææ ×ð´ ÚãÌæ ãñ ¥Íßæ ·¤Üæ·¤æÚæð´ ·¤æð ÌçÙ·¤ çßŸææ× ÎðÙð ·¤è Ìæ·¤ ×ð´Ð ßæSÌß ×ð´ Îàæü·¤ ¥æñÚ ·¤Üæ·¤æÚ °·¤
ãè ãæðÌð ãñ´, ÛææÚ¹‡Ç ·ð¤ ÙëˆØ ¥¹Úæ ×ð´Ð

°·¤Ü ÙëˆØ ·¤æ ·¤æð§ü ÂýæßÏæÙ, ÛææÚ¹‡Ç ·¤è â´S·ë¤çÌ ×ð´ Ùãè´ ãñÐ •Øæ âÎæÙ, •Øæ ¥æçÎßæâè âÖè
âæ×êçã·¤ ç¿´ÌÙ, âæ×êçã·¤ ÁèßÙ, âæ×êçã·¤ Ù•æüÙ, ßæÎÙ ¥æñÚ »æØÙ ×ð́ ãè ×SÌè ·¤æ ¥æÙ‹Î ÜêÅÌð ãñ́Ð

âÖè ÛææÚ¹ç‡ÇØæð´ ·ð¤ •Øæ ¥æçÎßæâè •Øæ âÎæÙ âÖè ·ð¤ °·¤ Áñâð ÙëˆØ, °·¤ Áñâð ßæl Ø´˜æ ¥æñÚ °·¤ âè
»èÌæð´ ·¤è ÖæßÖêç× ãæðÌè ãñÐ ×æÌëÖæáæ ·¤æ ¥‹ÌÚ ¥æ‚ÙðØ, ÎýçßÇ¸ ¥æñÚ âÎæÙè â×êã ×ð´ Úã ÁæÌæ ãñÐ §Ù âÖè ·¤è
×ÙæðÖêç× çÕË·é¤Ü °·¤ ãñÐ âÎæÙ-¥æçÎßæâè â×éÎæØ ·ð¤ ÙëˆØ-â´»èÌ ·¤è àæñÜè ß ×éÎýæ ÂýæØÑ °·¤ âè ãñÐ ×æ˜æ
§Ù·ð¤ ¥‹ÎÚ ·¤è çßçàæcÅÌæ, §Ù·¤è àæñçÜØæð´ ×ð´ çßçßÏÌæ ©ˆÂ‹Ù ·¤ÚÌè ãñÐ

¥æ‚ÙðØ â×êã ×ð´ ×é‡ÇæÚè, â´ÌæÜè, ãæð Öêç×Á, ¹çÇ¸Øæ ¥æçÎ ·ð¤ ÙëˆØ ·¤æ ¥ßÜæð·¤Ù ·¤Úð´, ÎýçßÇ¸ ·é¤Ü ·ð¤
©Úæßæð´ ·ð¤ Ùæ¿ ·¤æð »æñÚ ·¤Úð´, âÎæÙæð´ ·ð¤ ÙëˆØ ÂÚ ÙÁÚ ÇæÜð´ Ìæð ¥æ¡¹ð´ Æ»è ·¤è Æ»è Úã Áæ°¡»èÐ °ðâæ çßçÎÌ ãæð»æ
×æÙæð ¥æÙ‹Î ·ð¤ ×ãæâæ»Ú ×ð´ ÜãÚð´ çãÜæðÚð´ ×æÚ Úãè ãñ´Ð â×SÌ ÛææÚ¹‡Çè ÙëˆØ ·¤è Âý·ë¤çÌ °ß´ ¥æˆ×æ ©Ù·ð¤ ×êÜ
SßL¤Â ß SßÚ °·¤ ãñÐ

10. çÙ•Ùæ´ç·¤Ì ×ð́ ·¤æñÙ âãè Ùãè´ ãñ?

(A) ÛææÚ¹‡Çè ÙëˆØ-â´»èÌ ×ð´ âÖè Îàæü·¤ ·¤Üæ·¤æÚ Ùãè´ ãæðÌð ãñ´Ð

(B) ÛææÚ¹‡Ç ×ð́ â×êã Ùë̂ Ø-â´»èÌ ·¤è ÂÚ•ÂÚæ ãñÐ

(C) ¥æçÎßæâè-âÎæÙ ·ð¤ ¥Ü»-¥Ü» ßælØ´˜æ ãæðÌð ãñ´Ð

(D) ÛææÚ¹‡Çè ÙëˆØ-â´»èÌ ·ð¤ ¥‹ÎÚ ·¤è çßçàæcÅÌæ ãè §Ù·¤è àæñçÜØæð´ ·¤æð ÂëÍ·¤ ·¤ÚÌè ãñ´Ð

11. Îàæü·¤ ç·¤â·¤è ÂýÌèÿææ ·¤ÚÌð ãñ´?

(A) Ùæ¿Ùð (B) ÕÁæÙð (C) »æÙð (D) ÂæÚè
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12. What is done collectively ?

(A) Eating (B) Drinking (C) Walking around (D) Thinking

13. The nature and __________ of their dance is the same.

(A) nature (B) quality (C) spirit (D) gestures

14. When does the performer becomes audience ?

(A) when he does not feel like

(B) when not dancing well

(C) to give artists rest

(D) when strangers come in

15. Practical state language of our country is :

(A) Hindi (B) Urdu (C) English (D) Sanskrit

16. What type of sound is studied in phonetics ?

(A) Physical sound (B) Sound produced by mouth

(C) Meaningful sound (D) Sound of the instrument

17. What do we study in Morphology ?

(A) Form (B) Beauty (C) Word (D) Meaning

18. “Salvation of man depend on his Will-Power”.  What is ‘salvation’ in this sentence ?

(A) Noun (B) Adjective (C) Verb (D) Adverb

19. Correct example of voicing is :

(A) K
-

ak-K
-

ak (B) Megh-Mekh

(C) Vesh-Bhesh (D) V
-

anar-Bandar
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12. §Ù×ð´ âð Âý×é¹ âæ×êçã·¤ ãñ?

(A) ¹æÙæ (B) ÂèÙæ (C) ƒæê×Ùæ (D) ç¿´ÌÙ

13. §Ù·ð¤ ÙëˆØ ·¤è Âý·ë¤çÌ ¥æñÚ __________ °·¤ ãñÐ

(A) SßÖæß (B) »é‡æ (C) ¥æˆ×æ (D) ×éÎýæ

14. ·¤Üæ·¤æÚ ·¤Õ Îàæü·¤ ÕÙÌæ ãñ?

(A) §‘Àæ Ù ãæðÙð ÂÚ (B) Æè·¤ âð Ùãè´ Ùæ¿Ùð ÂÚ

(C) ·¤Üæ·¤æÚæð´ ·¤æð çßŸææ× ÎðÙð ·ð¤ çÜ° (D) çßÁæçÌØæð´ ·ð¤ ¥æÙð ÂÚ

15. ã×æÚð Îðàæ ·¤è ÃØßãæçÚ·¤ ÚæÁ Öæáæ ãñÐ

(A) çã‹Îè (B) ©Îêü (C) ¥´»ýðÁè (D) â´S·ë¤Ì

16. ŠßçÙ-çß™ææÙ ç·¤â Âý·¤æÚ ·¤è ŠßçÙ ·¤æ ¥ŠØØÙ ·¤ÚÌæ ãñ?

(A) ÖæñçÌ·¤ ŠßçÙ (B) ×é¹ ŠßçÙ (C) âæÍü·¤ ŠßçÙ (D) Ø´˜æ ŠßçÙ

17. M¤Â-çß™ææÙ ×ð´ ã× •Øæ ¥ŠØØÙ ·¤ÚÌð ãñ´?

(A) M¤Â (B) âæñ‹ÎØü (C) ÂÎ (D) ¥Íü

18. ÒÒÂéL¤á ·¤è ×éç•Ì ©â·¤è §‘Àæ-àæç•Ì ÂÚ çÙÖüÚ ãñÐÓÓ §â ßæ•Ø ×ð́ ×éç•Ì •Øæ ãñ?

(A) ấ™ææ (B) çßàæðá‡æ (C) ç·ý¤Øæ (D) ç·ý¤Øæ-çßàæðá‡æ

19. ƒææðáè ·¤Ú‡æ ·¤æ âãè ©ÎæãÚ‡æ ãñÐ

(A) ·¤æ·¤ - ·¤æ» (B) ×ðƒæ - ×ð¹ (C) ßðàæ - Öðá (D) ßæÙÚ - Õ‹ÎÚ
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20. Which pair goes with which community ?

Name of music-dance variety Community

(a) Uda-si
-
-Pa-was (i) Oraon

(b) Jadur-gena (ii) Ho

(c) Dhuv. ia-chhechhari (iii) Sadan

(d) Hero-jomnama (iv) Munda

Group :

(a) (b) (c) (d)

(A) (iii) (iv) (i) (ii)

(B) (iv) (i) (ii) (iii)

(C) (i) (ii) (iii) (iv)

(D) (ii) (i) (iv) (iii)

21. How many Suktas are in Rigveda ?

(A) 2000 (B) 587 (C) 1054 (D) 1017

22. Which is the oldest of all ‘Smrities’ ?

(A) Narad Smriti (B) Parasar Smriti

(C) Manu Smriti (D) Charak Samhita

23. Who was the first lexicographer of the vedic words ?

(A) Kautilya (B) Nighantu (Kar) (C) Bharat (D) Vyas

24. What is the subject-matter of Santa Kavya ?

(A) Sagun Bhakti (B) Human Love (C) Nirgun Bhakti (D) Nature

25. In what category will you put the ‘satsai’ ?

(A) Khand Kavya (B) Muktak (C) Long Poem (D) Epic
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20. ·¤æñÙ âæ ÁæðÇ¸æ ç·¤â â×éÎæØ ×ð´ âãè ãñ?

ÙëˆØ-â´»èÌ ·¤æ Ùæ× â×éÎæØ

(a) ©Îæâè - Âæßâ (i) ©Úæ¡ß

(b) ÁÎéÚ - »ðÙæ (ii) ãæð

(c) ÏéçÇ¸Øæ - ÀðÀæÇ¸è (iii) âÎæÙ

(d) ãðÚæð - Áæð×Ùæ×æ (iv) ×é‡Çæ

»ýéÂ Ñ

(a) (b) (c) (d)

(A) (iii) (iv) (i) (ii)

(B) (iv) (i) (ii) (iii)

(C) (i) (ii) (iii) (iv)

(D) (ii) (i) (iv) (iii)

21. «¤‚ßðÎ ×ð´ ç·¤ÌÙð âéé•Ì ãñÐ

(A) 2000 (B) 587 (C) 1054 (D) 1017

22. âÕâð Âýæ¿èÙ ÒS×ëçÌÓ ·¤æñÙâè ãñ?

(A) ÙæÚÎ S×ëçÌ (B) ÂÚæàæÚ S×ëçÌ (C) ×Ùé S×ëçÌ (D) ¿Ú·¤ â´çãÌæ

23. ßñçÎ·¤ àæ•Îæð́ ·ð¤ ÂýÍ× ·¤æðàæ·¤æÚ ·¤æñÙ Íð?

(A) ·¤æñçÅËØ (B) çÙƒæ´Åé (·¤æÚ) (C) ÖÚÌ (D) ÃØæâ

24. â´Ì ·¤æÃØ ·¤æ ß‡Øü-çßáØ •Øæ ãñ?

(A) â»é‡æ Öç•Ì (B) ×æÙß-Âýð× (C) çÙ»éü‡æ Öç•Ì (D) Âý·ë¤çÌ

25. ÒÒâÌâ§üÓÓ ·¤æð ¥æÂ ç·¤â Ÿæð‡æè ×ð´ Ú¹ð´»ð?

(A) ¹‡Ç ·¤æÃØ (B) ×é•Ì·¤ (C) Ü•Õè ·¤çßÌæ (D) ×ãæ·¤æÃØ
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26. In which sect devotion is claimed to be the means of salvation ?

(A) Gaudiya Vaisanav Sect (B) Madhwa Sect

(C) Ramanandi Sect (D) Bhagwat Sect

27. In which language the ‘Arunodaya’ daily was being published ?

(A) Hindi (B) Assamese (C) Oriya (D) Bengali

28. What is ‘Tar Saptak’ ?

(A) Book of Music (B) Violine (C) Novel (D) Collection of poems

29. Which is the last drama written by Jay Shankar Prasad ?

(A) Kamna (B) Dhruvaswamini

(C) Chandragupta (D) Janme Jay Ka Nag Jagya

30. Which sequence is correct in terms of maximum to minimum population ?

(A) Kharia - Ho - Munda - Oraon - Santal

(B) Santal - Oraon - Munda - Kharia - Ho

(C) Oraon - Munda - Santal - Kharia - Ho

(D) Santal - Munda - Oraon - Ho - Kharia

31. ‘Poetry at bottom, is the criticism of life’, who has defined poetry in these words ?

(A) Coleridge (B) Wordsworth (C) Shelley (D) Mathew Arnold

32. Which is important in the creation of Art ?

(A) Intellect (B) Soul (C) Imagination (D) Idealism

33. What is the main characteristics of literary language ?

(A) Logic (B) Satire (C) Statement (D) Sensibility

34. The central characteristic of lyrical technique is :

(A) Centralisation of feeling (B) Curiosity

(C) Imitation (D) Ornamentation
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26. ç·¤â â•ÂýÎæØ ×ð́ Öç•Ì ·¤æð ×æðÿæ ·¤æ âæÏÙ ×æÙæ »Øæ ãñ?

(A) »æñÇ¸èØ ßñc‡æß â•ÂýÎæØ (B) ×æŠß â•ÂýÎæØ

(C) Úæ×æÙ́Îè â•ÂýÎæØ (D) Öæ»ßÌ â•ÂýÎæØ

27. Ò¥L¤‡ææðÎØÓ ÎñçÙ·¤ ç·¤â Öæáæ ×ð´ Âý·¤æçàæÌ ãæðÌæ Íæ?

(A) çã‹Îè (B) ¥âç×Øæ (C) ©çÇ¸Øæ (D) Õ´»æÜè

28. ÌæÚ â#·¤ •Øæ ãñ?

(A) â´»èÌ »ý´Í (B) ßæØçÜÙ (C) ©Â‹Øæâ (D) ·¤çßÌæ-â´»ýã

29. ÁØàæ´·¤Ú ÂýâæÎ mæÚæ çÜç¹Ì ¥´çÌ× ÙæÅ·¤ ·¤æñÙ âæ ãñ?

(A) ·¤æ×Ùæ (B) ÏýéßSßæç×Ùè

(C) ¿‹Îý»éŒÌ (D) ÁÙ×ðÁØ ·¤æ Ùæ» Ø™æ

30. çÙ•Ùæ´ç·¤Ì ×ð́ ·¤æñÙ âæ ¥çÏ·¤Ì× âð çÙ•ÙÌ× ÁÙâ´•Øæ ·¤æ ¥Ùé·ý¤× âãè ãñ?

(A) ¹çÇ¸Øæ - ãæð - ×é‡Çæ - ©Úæ´ß - â´ÌæÜ (B) â´ÌæÜ - ©Úæ¡ß - ×é‡Çæ - ¹çÇ¸Øæ - ãæð

(C) ©Úæ¡ß - ×é‡Çæ - â´ÌæÜ - ¹çÇ¸Øæ - ãæð (D) â´ÌæÜ - ×é‡Çæ - ©Úæ¡ß - ãæð - ¹çÇ¸Øæ

31. Ò·¤çßÌæ ×êÜÌÑ ÁèßÙ ·¤è ¥æÜæð¿Ùæ ãñÓÐ §Ù àæ•Îæð́ ×ð́ ç·¤âÙð ·¤çßÌæ ·¤è ÂçÚÖæáæ Îè ãñ?

(A) ·¤æðÜçÚÁ (B) ßÇüSßÍü (C) àæðÜè (D) ×ñ‰Øê ¥æÙüËÇ

32. ·¤Üæ-âëÁÙ ×ð´ ·¤æñÙ ×ãˆßÂê‡æü ãñ?

(A) Õéçh (B) ¥æˆ×æ (C) ·¤ËÂÙæ (D) ¥æÎàæüßæÎ

33. âæçãçˆØ·¤ Öæáæ ·¤è Âý×é¹ çßàæðáÌæ •Øæ ãñ?

(A) Ì·ü¤ (B) ÃØ´» (C) ß•ÌÃØ (D) â´ßðÎÙàæèÜÌæ

34. »èÌæˆ×·¤ çàæËÂ ·¤è ·ð¤‹ÎýèØ çßàæðáÌæ ãñÐ

(A) Öæß-·ð¤‹ÎýÙ (B) ·é¤ÌêãÜ (C) ¥Ùé·¤Ú‡æ (D) ¥Ü´·¤Ú‡æ
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35. What is the motivation behind literary creation according to Freud ?

(A) Suppressed desire (B) Inferiority complex

(C) Ego (D) Self-preservation

36. What is the central characteristic of the technique of fiction ?

(A) Imitation (B) Curiosity

(C) Ornamentation (D) Centralisation of feeling

37. What is the main purpose of literature ?

(A) Self-satisfaction (B) Economic gain

(C) Fame (D) Social-service

38. What type of character is Ram in “Ram Charit Manas” ?

(A) Dheerlalita (B) Dheerodatta

(C) Dheerodhatta (D) Dheer Prashant

39. What is the definition of poetry according to Acharyavishwanath ?

(A) Sabdarthau Sahitau Kavyam

(B) Tad dosau sabdarthau sagunau analankriti punah quap

(C) Vakyam rasatmakam kavyam

(D) Ramaniyarth pratipadakah sabdah kavyam

40. Which group is most appropriate in terms of assertion and reasoning ?

Assertion (A) : In Jharkhand one who does not love music is not considered
trustworthy.

Reason (R) : Because he is not compassionate.

(A) Both (A) and (R) are correct

(B) Both (A) and (R) are not correct

(C) (A) is correct and (R) is not correct

(D) (A) is not correct and (R) is correct

41. Who is the author of ‘Kavya-Prakash’ ?

(A) Panditraj Jagannath (B) Acharya Vishwanath

(C) Jaydeo (D) Acharya Mammata

42. Which Kavyaguna is desired in the poetry of veer-rasa ?

(A) Madhurya (B) Prasad (C) Oja (D) Gambhirya
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35. Èý¤æØÇ ·ð¤ ¥ÙéâæÚ ·¤æÃØ-âëÁÙ ·¤è ×êÜÂýðÚ‡ææ •Øæ ãñ?

(A) Îç×Ì ßæâÙæ (B) ãèÙ-»ý́çÍ (C) ¥ã´ (D) ¥æˆ×Úÿææ

36. ·¤Íæˆ×·¤ çàæËÂ ·¤è ·ð¤‹ÎýèØ çßàæðáÌæ •Øæ ãñ?

(A) ¥Ùé·¤Ú‡æ (B) ·é¤ÌêãÜ (C) ¥Ü´·¤Ú‡æ (D) Öæß·ð¤‹ÎýÙ

37. âæçãˆØ ·¤æ ×é•Ø ÂýØæðÁÙ •Øæ ãñ?

(A) ¥æˆ×ÌéçC (B) ¥æçÍü·¤ ÜæÖ (C) Øàæ (D) â×æÁ-âðßæ

38. ÒÒÚæ×¿çÚÌ ×æÙâÓÓ ×ð´ Úæ× ·¤æ ¿çÚ˜æ ç·¤â Âý·¤æÚ ·¤æ ãñ?

(A) ÏèÚÜçÜÌ (B) ÏèÚæðÎæ•æ (C) ÏèÚæðh•æ (D) ÏèÚÂýàææ´Ì

39. ¥æ¿æØü çßàßÙæÍ ·ð¤ ¥ÙéâæÚ ·¤æÃØ ·¤è ÂçÚÖæáæ •Øæ ãñ?

(A) àæ•ÎæÍæñü âçãÌæñ ·¤æÃØ´ (B) ÌÎ Îæñáæñ àæ•ÎÍæñü â»é‡ææñ́ ¥Ü´·ë¤çÌ ÂéÙÑ •ßæçÂ

(C) ßæ•Ø´ Úâæˆ×·´¤ ·¤æÃØ´ (D) Ú×‡æèØÍü ÂýçÌÂæÎ·¤Ñ àæ•Î-·¤æÃØ´

40. çÙ•Ùæ´ç·¤Ì ×ð́ ·¤ÍÙ ¥æñÚ ·¤æÚ‡æ ·¤æ ·¤æñÙ âæ â×êã âßæüçÏ·¤ ©ÂØé•Ì ãñ?

·¤ÍÙ (A) Ñ ÛææÚ¹‡Ç ×ð´ Áæð â´»èÌ âð Âýð× Ùãè´ ·¤ÚÌæ ßã çßàßâÙèØ Ùãè´ â×Ûææ ÁæÌæÐ

·¤æÚ‡æ (R) Ñ •Øæð´ç·¤ ßã âNÎØ Ùãè´ ãæðÌæÐ

(A) ÎæðÙæð´ (A) ¥æñÚ (R) âãè ãñ´Ð

(B) ÎæðÙæð´ (A) ¥æñÚ (R) âãè Ùãè´ ãñ´Ð

(C) (A) âãè ãñ ¥æñÚ (R) âãè Ùãè´ ãñÐ

(D) (A) âãè Ùãè´ ãñ ¥æñÚ (R) âãè ãñÐ

41. ÒÒ·¤æÃØ-Âý·¤æàæÓÓ ·ð¤ Ú¿çØÌæ ·¤æñÙ ãñ´?

(A) Â´çÇÌÚæÁ Á»‹ÙæÍ (B) ¥æ¿æØü çßàßÙæÍ

(C) ÁØÎðß (D) ¥æ¿æØü ×•×Å

42. ßèÚ-Úâ ·ð¤ ·¤æÃØ ×ð´ ·¤æñÙ-âæ ·¤æÃØ-»é‡æ ßæ´çÀÌ ãñ?

(A) ×æÏéØü (B) ÂýâæÎ (C) ¥æðÁ (D) »æ´ÖèØü



14D—7006

43. Whose explanation of Rasa-Sutra is acceptable to all ?

(A) Bhatta Lollata (B) Abhinavgupta (C) Shankuk (D) Bhatta Nayak

44. What is the relationship between ‘Upmeya and Upman’ in Rupak alankar ?

(A) Similarity (B) Possibility (C) Abheda (D) Anyonya

45. What alankar is employed in ‘Nari beech sari hai ki sari beech nari hai’ ?

(A) Rupak (B) Prateep (C) Sandeha (D) Bhrantiman

46. In adhikpad dosh :

(A) Words are less than desired (B) Words are more than desired

(C) Absence of desired words (D) There are more desired words

47. What is expressed in Folk-literature ?

(A) Individual mind (B) People mind

(C) Folk mind (D) Supra mind

48. “Lok-Sahitya is the ved of Folk-life”.  Whose statement is this ?

(A) Dr. Satyendra (B) Dr. Uday Narayan Tiwari

(C) Dr. Hazari Prasad Dwivedi (D) Ganga Sharan Singh

49. For whom the ‘Lori-Songs’ are sung ?

(A) For the old people (B) For the young people

(C) For children (D) For women

50. What is reflected more in Myth rather than the Legends ?

(A) Religious faith (B) History

(C) Imagination (D) Scientific attitude

- o O o -
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43. Úâ-âê˜æ ·¤è âßü×æ‹Ø ÃØæ•Øæ ç·¤â·¤è ãñ?

(A) ÖÅ÷Å ÜæðËÜÅ (B) ¥çÖÙß»éŒÌ (C) àæ´·é¤·¤ (D) ÖÅ÷Å ÙæØ·¤

44. M¤Â·¤ ¥Ü´·¤æÚ ×ð´ Ò©Â×ðØÓ ¥æñÚ Ò©Â×æÙÓ ×ð´ ·ñ¤âæ â´Õ´Ï ãæðÌæ ãñ?

(A) âæÎëàØ (B) â´ÖæßÙæ (C) ¥ÖðÎ (D) ¥‹Øæð‹Ø

45. ÒÒÙæÚè Õè¿ âæÚè ãñ ç·¤ âæÚè Õè¿ ÙæÚè ãñÓÓ ×ð´ ·¤æñÙ âæ ¥Ü´·¤æÚ çÙçãÌ ãñ?

(A) M¤Â·¤ (B) ÂýÌèÂ (C) â´Îðã (D) Öýæ´çÌ×æÙ

46. ¥çÏ·¤ ÂÎ Îæðá ×ð´Ð

(A) ßæ´çÀÌ âð àæ•Î ·¤× ãæðÌð ãñ́Ð (B) ßæ´çÀÌ âð àæ•Î ¥çÏ·¤ ãæðÌð ãñ́Ð

(C) ßæ´çÀÌ àæ•Î ·¤æ ¥Öæß ÚãÌæ ãñ́Ð (D) ßæ´çÀÌ àæ•Î ¥çÏ·¤ ãæðÌð ãñ́Ð

47. Üæð·¤-âæçãˆØ ×ð´ ç·¤â·¤è ¥çÖÃØç•Ì ãæðÌè ãñ?

(A) ÃØç•Ì ×æÙâ ·¤è (B) ÁÙ-×æÙâ ·¤è

(C) Üæð·¤-×æÙâ ·¤è (D) ¥çÌ‹ÎýØ ×æÙâ ·¤è

48. ÒÒÜæð·¤ âæçãˆØ Üæð·¤-ÁèßÙ ·¤æ ßðÎ ãñÓÓ? Øã ç·¤â·¤è ©ç•Ì ãñ?

(A) Çæ. âˆØð‹Îý (B) Çæ. ©ÎØ ÙæÚæØ‡æ çÌßæÚè

(C) Çæ. ãÁæÚè ÂýâæÎ çmßðÎè (D) »´»æ àæÚ‡æ çâ´ã

49. ÒÒÜæðÚèÓÓ »èÌ ç·¤Ù·ð¤ çÜ° »æØð ÁæÌð ãñ´?

(A) ÕêÉ¸ð Üæð»æð´ ·ð¤ çÜ° (B) ÙæñÁßæÙæð´ ·ð¤ çÜ°

(C) Õ“ææð´ ·ð¤ çÜ° (D) ×çãÜæ¥æð´ ·ð¤ çÜ°

50. ÜèÁð‹Ç ·¤è ÌéÜÙæ ×ð´ ç×Í ×ð´ •Øæ ¥çÏ·¤ ÂýçÌçÕ´çÕÌ ãæðÌæ ãñ?

(A) Ïæç×ü·¤ çßàßæâ (B) §çÌãæâ (C) ·¤ËÂÙæ (D) ßñ™ææçÙ·¤ ÎëçcÅ

- o O o -
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Space For Rough Work


