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Q1) Answer any two of the following :
a) Explain the characteristics of ‘Neo-Classicism’.
b) What are the features of ‘Romanticism’ as found in the Preface to the

Lyrical Ballads?
c) Discuss Aristotle’s definition of tragedy.

Q2) Answer any two of the following :
a) “Poetry is concerned with impossible probabilities rather than improbable

possibilities”. Comment.
b) What, according to Dr. Johnson, are the merits and demerits of Paradise

Lost?
c) Discuss Wordsworth’s definition of poetry.

Q3) Answer any two of the following :
a) What are T.S.Eliot’s views on ‘Tradition’?
b) Discuss Eliot’s theory of impersonality.
c) Distinguish between ‘statements’ and ‘pseudo statements’.

Q4) Answer any two of the following :
a) “Connotations are important in poetry, and do enter significantly into the

structure of meaning, which is the poem”. Comment.
b) Comment on the rejection of biographical approach by Wimsatt and

Beardsley.
c) “Intention is neither available nor desirable”. Explain in light of ‘Intention

Fallacy’.
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Q5) Answer any two of the following :
a) Assess Othello as an Aristotelian tragic hero.
b) Interpret Death Be Not Proud by applying Brooks’ concept of ‘Irony’.
c) Apply WimSatt and Beardsley’s notion of ‘intention’ to The Second

Coming.
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Q1) Explain any four with reference to the context in the light of some of the
following points :
a) Significance of the extract
b) Imagery/Symbolism.
c) Allusions.
d) Diction / Style.
e) Literary Background.

i) Ah cease, rash youth! Desist ere ‘tis too late,
Fear the just Gods, and think of Scylla’s fate!
Changed to a bird, and sent to flit in air,
She dearly pays for Nisus’ injured hair!
But when to mischief mortals bend their will,
How soon they find fit instruments of ill!
Just then, Clarissa drew with tempting grace
A two - edged weapon from her shining case :
So ladies in romance assist their knight,
Present the spear, and arm him for the fight.

ii) These beauteous forms
Through a long absence, have not been to me,
As is a landscape to a man’s eye.
But oft in lonely rooms, and’ mid the din
Of town and cities, I have owed to them
In hours of weariness, sensations sweet
Felt in the blood, and felt along the heart
And passing even into my purer mind
With tranquil restoration.
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iii) What dire offence from amorous springs
What mighty contests rise from trivial things.
I sing ... This verse to Caryll Muse! is due;
This, even Belinda may vouchsafe to view;
Slight is the subject but not so the praise,
If she inspire, and he approve my lays
Say what strange motive, goddess! could compel
A well bred lord to assault a gentle belle?
Oh, say what strange cause, Yet unexplored
Could make a gentle belle reject a lord?

iv) Five years have passed; five summers with the length
Of five long winters; and again I hear
These waters, rolling from their mountain - springs
With a soft inland murmur. Once again
Do I behold these steep and lofty cliffs,
That on a wild secluded scene impress
Thoughts of more deep seclusion; and connect
The landscape with the quiet of the sky

v) I hear, I hear, with joy I hear!
But there’s Tree, of many, one,
A single Field which I have looked upon,
Both of them speak of something that is gone :
The Pansy at my feet
Doth the same tale repeat;
Whither is fled the visionary gleam?
Where is it now, the glory and the dream?

vi) The Light whose smile kindles the Universe,
That Beauty in which all things work and move,
That Benediction which the eclipsing Curse
Of birth can quench not, that sustaining Love
Which through the web of being blindly wove
By man and best and earth and air and sea,
Burns bright or dim, as each are mirrors of
The fire of which all thirst, now beams on me,
Consuming the last clouds of cold mortality

Q2) Write short notes on any two of the following in not more than 400 words each  :
a) Adonais as a pastoral elegy
b) Parody in Rape of the Lock
c) Wordsworth’s philosophy of nature in Tintern Abbey
d) Childhood memories in Ode on the Intimations of Immortality
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Q3) Attempt any one of the following in not more than 800 words.
a) Discuss The Way of the World as a Restoration Comedy.
b) Discuss in detail the love and marriage theme in The Way of the World.

Q4) Attempt any one of the following in not more than 800 words.
a) ‘Pride and Prejudice is a novel of well-knit plot interlinked with sub-

themes’. Write a detailed note in the light of the statement.
b) Write a detailed note on Elizabeth Bennet as the central character of the

novel, Pride and Prejudice.

Q5) a) Write a short note on any one of the following in not more than 400
words each:
i) Millamantas an ideal heroine of The Way of the World
ii) Wit and humour in The Way of the World.

b) Write a short note on any one of the following in not more than 400
words each :
i) The title of the novel, Pride and Prejudice
ii) The Bennet family.
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Q1) Answer any four of the following in not more than 200 words each. [16]
a) What are the features of ‘idiolects’? Explain.
b) Illustrate the difference between ‘language’ and ‘dialect?’
c) Write a note on the ‘code - switching’ and its influence.
d) Explain the meaning and scope of ‘sociolinguistics.
e) Illustrate the formal and informal styles.
f) Define the process of pidginization.

Q2) Answer any four of the following in not more than 200 words each. [16]
a) Explain the concept of ‘General Indian English.’
b) Bring out the differences between the vowels in GIE and BrE with suitable

examples.
c) How is the AmE different from the BrE at the phonological level?
d) What are the syntactic features of Indian English?
e) Write a note on distinctive lexical features of AmE.
f) What are the different spelling conventions in AmE and BrE.

Q3) Write short notes on any four of the following in not more than 200 words
each : [16]
a) Explain the importance of the felicity conditions in communication.
b) What are the types of ‘presuppositions?’
c) Illustrate the concepts of ‘speech event’ and ‘speech situation.’
d) What is meant by the term ‘coherence’ in the study of texts?
e) Write a note on ‘deixis’ in English.
f) Explain Searle’s typology of speech acts.
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Q4) Answer any four of the following in not more than 200 words each. [16]
a) What is the concept of ‘face’? Define its ‘negative’ and ‘positive’ value.
b) Explain the term ‘discourse analysis’ with suitable examples.
c) Discuss ‘power and solidarity’ as the strategies of politeness.
d) Explain the concept of ‘adjacency pairs’ with examples.
e) Explain the maxims of quantity and manner to delimit their scope.
f) How does the observance of CP entail violation of PP?

Q5) a) Attempt any four of the following. [4]
i) Identify style of the following sentence.

I’ll be out of station for a week in next month.
ii) Give example of code - mixing.
iii) Identify the registral variety of the following text.

Despite growing investment in education, 35% of its population is
still illiterate; and only 15% of Indian students reach high school,

iv) Communicative competence includes --------- and ---------.
v) Identify the mode of English in the following.

‘He ain’t wanna to join it.’
vi) The abstract system of language is called ------------; while one’s

actual speaking is called -----------.
b) Attempt any four of the following. [4]

i) Explain how the Indian speaker doesn’t maintain distinction between
the following pair of words - ‘raid’ and ‘red’.

ii) Transcribe the following according to the common Indian
pronunciations.
‘The Latin language was spoken by the Ancient Romans’.

iii) Comment on the use of tense in Indian English in the following.
‘My friend is seeming to be very much tired’.

iv) Provide American English counterparts of the following words.
1) backyard
2) puncture

v) Identify the syntactic differences between AmE and BrE in the
following.
1) He was called in and asked to join conversation
2) He was called in to join conversation.

vi) Give two examples avoiding – ‘u’ in spelling in American English.
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c) Attempt any four of the following. [4]
i) What kind of inference is involved in interpreting the utterance?

‘We know that they are vegetarian.’
ii) What are the deictic expressions in the following utterance?

‘People in India should go for research nowadays’.
iii) Give an example of ‘cataphoric reference.’
iv) Explain the coherence expected in the following piece of text.

‘In America, even education is commercialized. So has it become
in India. There is a high amount of tuition fees that goes into these
institutions. But there is a lack of quality education in India’

v) Identify which would be the direct and indirect speech acts.
1) You are thinking in a wrong way.
2) Wouldn’t you agree that you are thinking in a wrong way?

vi) What is an obvious presupposition of a speaker in the following
utterance? ‘My boss purchased one more new car yesterday’.

d) Attempt any four of the following. [4]
i) Which maxim of Cooperative Principle is violated in the following?

1) Would you mind if I use your PC?
2) It becomes very difficult to make up. I was on leave yesterday

and have to complete most of backlogs.
ii) Give an example of ‘request - response’ adjacency pair.
iii) Identify which maxim of Cooperative Principle is observed in the

following.
1) Sunil, be careful.
2) Of course sir. I’ll try at my level best. Thank you.

iv) Convert the following utterance into a polite expression.
‘Why don’t accept it and start working with us?’

v) Frame a sentence to illustrate the face - saving act.
vi) Give an example of the Approbation maxim of politeness.
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Q1) Answer any two of the following :

a) State, briefly, the tenets of deconstruction.

b) Discuss, briefly, the salient features of feminism.

c) What is ‘phycho - analytical criticism’? What are its uses and limitations
in literary criticism?

Q2) Answer any two of the following :

a) What, according to Richard Chase, is myth? and what are its types in
relation to poetry?

b) Explain ‘concrete’ and ‘abstract’ potentialities with reference to ‘The
Ideology of Modernism’.

c) State, briefly, the extant views on Hamlet’s inaction and Ernest Jones’
interpretation of them.

Q3) Answer any two of the following :

a) What, according to Roland Barthes, is Semio - criticism? Discuss, briefly.

b) State, briefly, Fish’s views on the relevance of the context in any
communication.

c) Discuss, Barthes’ terms – ‘temporality’, ‘person’ and the verb ‘to write’.
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Q4) Answer any two of the following :
a) What are Miller’s deconstructionist views and Abrams’ comments on

them?
b) What is meant by ‘Gyno - criticism? What, according to Showalter, is

its future?
c) What, according to Showalter, are the three phases in the evolution of

female tradition?

Q5) Answer any two of the following :
a) Attempt a feminist interpretation of ‘The Rape of the Lock’.
b) Interpret ‘The Power and the Glory’ as a Marxist text.
c) What are your responses as a reader to ‘Wants’?
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Q1) Answer the following (Any two) :

a) Describe the advantages of a culture encouraging research.

b) Illustrate with suitable examples the difference between search and
research.

c) What are the attitudes necessary for a researcher?

Q2) Answer the following (Any two) :

a) What criteria should a researcher apply to choose his/her research topic?

b) Do you think that anybody can be a researcher or is it a specialized
ability? Give your reasons.

c) Can a researcher decide a research topic instinctively? Elaborate your
response.

Q3) Answer the following (Any two) :

a) Discuss with suitable examples why an extensive survey of relevant
literature is necessary before finalizing the research topic.

b) Why is a hypothesis important in any research? Can any research be
conducted without a hypothesis? Illustrate your answer with suitable
examples.

c) ‘The aim of all research is enrichment of knowledge, but each research
project may have its specific objectives.’ Discuss with suitable examples.
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Q4) Answer the following (Any two) :
a) Describe with appropriate examples how a researcher determines the

scope and limitations of his/her research project.
b) Discuss the relationship between research method, the aims and

objectives, hypothesis and the resources of the researcher.
c) What is the difference between a research proposal and a research report?

Q5) Answer the following (Any four) :
a) For your M. Phil. dissertation, you want to work on postcolonial elements

in Chinua Achebe’s novels. Prepare a research proposal for the same.
b) Define the scope and limitations of research on ‘A Study of Grammatical

Competence of Students who have passed the 10th Standard Examination.’
c) Formulate a hypothesis for a research on relevance of Communicative

Language Teaching for Teaching English as L2 to secondary school
students.

d) Prepare a sample questionnaire for a  research on teaching techniques
used by teachers of English language in rural areas.

e) Which method of data collection will be suitable for a research on
percentage of students copying in college examinations?

f) Describe the logic by which you will formulate a valid research topic in
the area of contemporary critical theory.
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Q1) a) Explain the differences between language acquisition and language
learning. [16]

OR
b) “A syllabus is the selection and organization of linguistic content -

vocabulary, grammar, notions, functions to be taught”. Do you agree?
Discuss.

Q2) a) Answer any ONE of the following : [16]
i) What are the implications of cognitive theory in language learning?
ii) Describe some of the major techniques of teaching vocabulary.

Give examples for each technique.
OR

b) Answer any FOUR of the following :
i) Distinguish between explicit and implicit method of teaching

grammar.
ii) What are the stages of teaching writing skill? Discuss.
iii) Consider reliability as a characteristic of a good test.
iv) Explain the role of print materials in teaching English as second

language.
v) Differentiate between formative and summative evaluation.
vi) What tasks would you suggest for developing listening skill? Explain.
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Q3) Answer any FOUR of the following : [16]
a) What are the demerits of a lecturing method?
b) What is the importance of note - making and summarising with reference

to study skills.
c) Explain the features of situational syllabus.
d) Distinguish between active and passive vocabulary.
e) What do you understand by CALL? Explain.
f) Discuss any two challenges in teaching English in India?

Q4) Write short notes on any FOUR of the following : [16]
a) Pragmatic Competence.
b) Importance of skimming and scanning as subskills of reading skill.
c) Aptitude test.
d) Classroom interaction.
e) Use of stories in teaching speaking skill.
f) Guided writing.

Q5) Read the passage carefully and attempt any one task (A or B) given below the
passage : [16]

The Trojan War is one of the most famous wars in history. It is well
known for the ten - year duration, for the heroism of a number of legendary
characters, and for the Trojan horse. What may not be familiar, however, is
the story of how the war began. According to Greek myth, the strife between
the Trojans and the Greeks started at the wedding of Peleus, King of Thessaly,
and Thetis, a sea nymph. All of the gods and goddesses had been invited to
the wedding celebration in Troy except Eris, goddesses of discord. She had
been omitted from the guest list because her presence always embroiled mortals
and immortals alike in conflict.

To Take revenge on those who had slighted her, Eris decided to cause a
skirmish. Into the middle of the banquet hall, she threw a golden apple marked
“for the most beautiful.” All of the goddesses began to haggle over who
should possess it. The gods and goddesses reached a stalemate when the
choice was narrowed to Hera, Athena, and Aphrodite. Someone was needed
to settle the controversy by picking a winner. The job eventually fell to Paris,
son of King Priam of Troy, who was said to be a good judge of beauty.

Paris did not have an easy job. Each goddess, eager to win the golden
apple, tried aggressively to bribe him.

“I’ll grant you vast kingdoms to rule, “ promised Hera. “Vast kingdoms
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are nothing in comparison with my gift,” contradicted Athena. “Choose me
and I’ll see that you win victory and fame in war.” Aphrodite outdid her
adversaries, however. She won the golden apple by offering Helen, Zeus’
daughter and the most beautiful mortal, to Paris. Paris, anxious to claim Helen,
set off for Sparta in Greece.

Although Paris learned that Helen was married, he accepted the hospitality
of her husband, king Menelaus of Sparta, anyway. Therefore, Menelaus was
outraged for a number of reasons when Paris departed, taking Helen and
much of the king’s wealth back to Troy. Menelaus collected his loyal forces
and set sail for Troy to begin the war to reclaim Helen.
a) Attempt any FOUR :

i) Prepare two pre - reading questions on the passage.
ii) Prepare three local comprehensive questions and a personal

response question.
iii) Select any three items of vocabulary and explain how they can be

taught in the class.
iv) Frame three multiple choice questions based on grammar.
v) Frame three  objective questions based on scanning.
vi) Frame two questions to develop narration skill.

OR
b) Attempt any FOUR :

i) How will you use the passage to teach the skill of listening?
ii) How will you use the passage to teach the use of articles?
iii) How can the passage be used to the teaching prepositions?
iv) Explain how you will use the passage to teach cohesion?
v) How will you use to passage to teach the skill of speaking?
vi) How will you use the passage to teach affixation process?
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Q1) Answer any one of the following : [16]
Discuss the significance of dialogue as an element of drama.

OR
What changes do you notice in the form and content of modern drama?

Q2) a) Answer any one of the following : [16]
i) In other tragedies the heroes are pitted against villains; in Macbeth

the hero is villainous. Do you agree with the view? Elaborate your
response.

ii) Discuss Macbeth as the destructive and violent play of evil.
OR

b) Write short notes on any two of the following :
i) Imagery in Macbeth
ii) The scene of lady Macbeth’s sleep - walking
iii) The struggle in Macbeth’s mind
iv) Supernatural elements in Macbeth

Q3) a) Answer any one of the following : [16]
i) Explain Candida as a problem play.
ii) How do you justify the view that Candida presents a young poet

more capable as a match than an experienced clergyman in matters
of the heart?

OR
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b) Write short notes on any two of the following :

i) Eugene Marchbanks as an impetuous young poet.

ii) Candida’s choice of her husband

iii) Morell as a progressive - minded clergyman

iv) The character of Burgess

Q4) a) Answer any one of the following : [16]
i) How does Endgame present the boredom and pointlessness of

life?
ii) Discuss Endgame as an absurd play.

OR
b) Write short notes on any two of the following :

i) Nell and Nagg as suppressed and despised parents
ii) The master - servant relationship between Hamm and Clov
iii) Clov’s attempts to leave Hamm
iv) The setting of Endgame.

Q5) a) Answer any one of the following : [16]
i) Discuss the realistic and non - realistic aspects of The Glass

Menagerie.
ii) Comment on The Glass Menagerie as a memory play.

OR
b) Write short notes on any two of the following :

i) Amanda’s clinging to memories her past.
ii) Laura as a physically and emotionally weak character.
iii) Tom as a character full of contradictions
iv) Significance of Laura’s collection of glass figurine.
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Q1) Answer any one of the following :
a) Discuss, briefly, the types of narration in a novel, with illustrations from

the texts you have studied.
b) Write a note on the significance of ‘setting’ and ‘atmosphere’ in the

novel. Illustrate from the novels you have studied.

Q2) a) Answer any one of the following :
i) Discuss, Wuthering Heights as a Gothic novel.
ii) Comment on the structure of the novel, Wuthering Heights.

OR
b) Write short notes on any two of the following :

i) Feminism in Wuthering Heights.
ii) Role of Nature in Wuthering Heights.
iii) Heathcliff.
iv) Symbolism in Wuthering Heights.

Q3) a) Answer any one of the following :
i) Do you agree with the view that Jim’s death is martydom? Give

reasons for your answer.
ii) Write a note on the structure of the novel, Lord Jim.

OR
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b) Write short notes on any two of the following :
i) Jim’s life in Patusan.
ii) Minor characters in Lord Jim.
iii) Proceedings of the Court of Inquiry.
iv) Autobiographical element in Lord Jim.

Q4) a) Answer any one of the following :
i) Is it correct to say that The Bluest Eye is “an attempt to expose

racial self – contempt of the black?” Substantiate your answer.
ii) Comment on the narrative technique used in The Bluest Eye.

OR
b) Write short notes on any two of the following :

i) The language used in The Bluest Eye.
ii) Mrs. (Pauline) Breedlove.
iii) Significance of the title, The Bluest Eye.
iv) Soaphead church.

Q5) a) Answer any one of the following :
i) Evaluate the narrative technique used in The Catcher in the Rye.
ii) Consider The Catcher in the Rye as the story of the eternal conflict

between ‘innocence and truth’ and ‘experience and falsehood’.
OR

b) Write short notes on any two of the following :
i) Holden’s journey to his home in New York.
ii) Religious ideas in The Catcher in the Rye.
iii) Symbols used in The Catcher in the Rye.
iv) Idealism and realism in The Catcher in the Rye.
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Q1) a) Explain with reference to the context of any TWO of the following :[8]
i) Was it a vision, or a waking dream?

Fled is that music : do I wake up or sleep?
ii) Before me floats, an image, man or shade,

Shade more than man, more image than a shade
iii) Here is no water but only rock

Rock and no water and the sandy road
The road winding above among the mountains
Which are mountains of rock without water...

iv) The women shared
The secret like a happy funeral
While girls gripping their handbags tighter, started
At a religious wounding

b) Answer any ONE of the following : [8]
i) Why does the poet prefer ‘the method of indirection?
ii) Explain the term ‘imagery’ as an element of poetry.

Q2) Answer any ONE of the following : [16]
a) John Keats blended the lyrical and the reflective mode in his great odes.

Discuss how he has managed the same in ‘Ode to Nightingale’.

b) What is the relevance of the Sanskrit words Datta, Dayadhvam, Damyata
to T.S. Eliot’s ‘The Waste Land’?
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Q3) Write short notes on any FOUR of the following : [16]
a) The theme of Wordsworth’s ‘Michael’.
b) Browning’s style in ‘Fra Lippo Lippi’.
c) Auden’s appreciation of the Old Masters.
d) Byzantium as a symbol of Life beyond Death.
e) Larkin’s cynical view of weddings.
f) Dylan Thomas’s nostalgia of holidays at Fern Hill.

Q4) Attempt any ONE of the following : [16]
a) “Robert Frost uses ordinary situations and familiar images but as powerful

symbols of some deeper truth.” Discuss in the light of the poems you
have studied.

b) “Emily Dickinson exhibits immediacy of personal perception and its
universal implication.” Analyse the view in the light of her poems you
have studied.

Q5) Write short notes on any FOUR of the following : [16]
a) Emerson’s use of allusions in ‘The Problem’.
b) Whitman’s use of images in ‘There Was a Child Went Forth’.
c) ‘Sunday Morning’ as a meditative poem.
d) ‘Skunk Hour’ as a poem of the time.
e) The tone of Plath’s Lady Lazarus’.
f) The significance of natural phenomena in Dickinson’s poetry.
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Q1) Attempt any one of the following :

a) Distinguish between ‘segmental’ and ‘suprasegmental’ features and
comment on their relevance to the study of literature.

b) Discuss ‘Linguistics’ as scientific study of language.

Q2) Attempt any one of the following :

a) Write a detailed note on the significance of phonetic symbolism in
literature.

b) Differentiate between ‘free repetition’ and ‘parallelism’ with suitable
examples.

Q3) Answer any four of the following :

a) Explain the significance of silences and pauses in literature.

b) Write the difference between ‘langue’ and ‘parole’.

c) Explain the concept of ‘syntactic cohesion’ with examples.

d) Differentiate between ‘periodic sentence’ and ‘loose sentence’.

e) Explain the term ‘selectional restrictions’ with suitable examples.

f) What is tautology? How do tautologies violate Grice’s maxim of quality?
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Q4) Answer any four of the following :
a) Explain the concepts of ‘synonymy’ and ‘antonymy’.
b) Write a note on the stylistic significance of the ‘use of passive voice’ in

literature.
c) Explain briefly the concept of ‘semantic entailment’.
d) Distinguish between ‘syntagmatic’ and ‘paradigmatic’ relations.
e) What is ‘free indirect speech’? Explain in brief.
f) Differentiate between ‘syntactic cohesion’ and lexical cohesion’

Q5) Analyze the linguistic features of following passage :
My loving people, we have been persuaded by some, that are careful of our
safety, to take heed how we commit ourselves to armed multitudes, for fear of
treachery; but I assure you, I do not desire to live to distrust my faithful and
loving people. Let tyrants fear; I have always so behaved myself that, under
God, I  have placed my chiefest strength and safeguard in the loyal hearts and
good will of my subjects. And therefore I have come amongst you at this
time, not as for my recreation or sport, but being resolved, in the midst and
heat of the battle, to live or die amongst you all; to lay down, for my God, and
for my kingdom, and for my people, my honor and my blood, even the dust.
I know I have but the body of a weak and feeble woman; but I have the heart
of a king, and of a king of England, too; and think foul scorn that Parma or
Spain, or any prince of Europe, should dare to invade the borders of my
realms : to which, rather than any dishonor should grow by me, I myself will
take up arms; I myself will be your general, judge, and rewarder of every one
of your virtues in the field. I know already, by your forwardness, that you
have deserved rewards and crowns; and we do assure you, on the word of a
prince, they shall be duly paid you. In the mean my lieutenant general shall be
in my stead, than whom never prince commanded a more noble and worthy
subject; not doubting by your obedience to my general, by your concord in
the camp, and by your valor in the field, we shall shortly have a famous
victory over the enemies of my God, of my kingdom, and of my people.
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Total No. of Questions : 5]
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[4102] - 327
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ENGLISH
Pragmatics - I

(Paper - 3.7) (Sem. - III) (2008 Pattern)

Time :3 Hours] [Max. Marks :80
Instructions to the candidates:

1) All questions are compulsory.
2) All questions carry equal marks.

P584

Q1) Answer any TWO of the following :
a) Give definitions of pragmatics and explain how the study of pragmatics

is useful in enhancing communication skills.
b) “Component view takes into account several components of language

whereas a perspective view lays emphasis on various aspects such as
social and interpersonal relations.” Explain.

c) Differentiate between sentence and utterance giving suitable examples.

Q2) Answer any TWO of the following :
a) The dynamics of context is multi-functional, intuitive and handy to use

as a natural conversation starter, relationship builder and confidence
booster. Explain in brief.

b) Explain the concepts, ‘physical world’, ‘mental world’ and ‘social world’
giving suitable examples from a novel that you have read recently?

c) What roles do the utterer and interpreter play in an ordinary conversation?
Explain.

Q3) Answer any TWO of the following :
a) Explain with suitable examples Searle’s Typology of Speech Act.
b) What are the views of Austin, Searle and Leech on Constatives and

Performatives?
c) How does J.L. Austin classify illocutionary acts?

SEAT No. :
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Q4) Answer any TWO of the following :
a) Bring out the difference between reference and deictic expressions with

suitable examples.
b) Explain with suitable examples different types of deixis.
c) Do you think that the study of deictic expressions is important for learners

of second languages? Justify your view point.

Q5) Attempt any FOUR of the following :
a) Say whether the following statements are true or false :

i) Pragmatics was a reaction to structuralist linguistics as outlined by
Ferdinand de Saussure.

ii) Pragmatics does not go beyond the literal meaning of the expressions
involved.

iii) An utterance is a complete unit of speech in spoken language.
iv) H.P. Grice first formulated the notion of the so - called politeness

principle.
b) Identify the mental, physical and social world in the following extract

and comment on their importance in understanding the text :
‘What is your name? Where do you come from? Whose child are you?’
asked Prabha Dayal in the hill man’s accent that he had not forgotten,
though he had left home early and lived in the city of Daulatpur, working
up from a coolie in the streets to the proprietorship of a pickle - making
and essence - brewing factory.

c) Say whether the following utterances are instances of ‘direct’ or ‘indirect’
speech act :
i) Bring some chocolates for the children.
ii) I am short of money.
iii) What is your name?
iv) It is very hot in here.

d) Identity the speech acts (i.e. declarative, assertive, commissive, expressive,
directive) in the following utterances :
i) Priest : I baptize this boy Alexander.
ii) I promise to return your money in the next month.
iii) Go to the university and bring the form for SET examination.
iv) Hearty congratulation on getting Ph.D. degree.
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e) Explain the illocutionary force in the following utterances :
i) Would you mind opening the window?
ii) Come to my house for dinner this evening.
iii) The earthquake measured 6.8 on the Richter scale.
iv) You are immaculately dressed.

f) Identify various deictic expressions used in the following and explain :
The Principal [trying out his speech] : Gentleman, I have asked you to
come here on account of a most unusual state of affairs. It is
unprecedented. In the thirty years that I have been a schoolmaster I have
never heard of anything like it. Never, so long as I live, shall I expect to
hear of anything like it again. Never! God forbid! [The teachers enter]
Gentlemen, I have asked you to come here on account of a most unusual
state of affairs. Sit down, gentlemen. I shall open the conference. It is
unprecedented, incredible, fantastic! A former pupil has just come to see
me-er0 an individual named Wasserkopf. He brought up a question which
I have never encountered in my many years of experience. [He explodes.]
I never heard of anything like it!
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P585

Q1) Attempt any two of the following : [16]

a) Define the term ‘New Ethnicities’. Bring out its significance.

b) Define the term ‘Hybrid identities’. Comment on its importance in
immigrant experience.

c) Explain ‘cultural re-location’ as a diaspora experience.

Q2) Attempt any two of the following : [16]

a) How can an author’s ideology be reflected in a text’s discourse? Explain
with reference to at least one of the texts prescribed.

b) Elaborate on literature as a social discourse. Explain with reference to
any Feminist, Post - Colonial or Multicultural novel.

c) ‘Discourse analysis reveals the social interactions of a literary text’.
Explain.

Q3) Attempt any two of the following : [16]

a) How does Jasmine resist the formation of her identity by the dominant
groups in the novel?

b) What is the relation between technology and identity formation? Explain
with reference to the novel, ‘Jasmine’.

c) How far does Jasmine’s cultural past haunt her despite acquiring a new
cultural identity? Explain.

SEAT No. :
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Q4) Attempt any two of the following : [16]
a) Write a note on the economic inequality as reflected in the novel, ‘The

Inheritance of Loss’.
b) Comment on Gyan’s resistance of Eurocentricism.
c) Is Kiran Desai critical of the view that the West is a center of modernity?

Explain with reference to the novel, ‘The Inheritance of Loss’.

Q5) Attempt any two of the following : [16]
a) Explain in brief the effects of cultural dislocation on the characters, Jasmine

and Biju in the novels, ‘Jasmine’ and ‘The Inheritance of Loss’
respectively.

b) Write a note on Diaspora sensibility as reflected in the novels, ‘Jasmine’
and ‘The Inheritance of Loss’.

c) Discuss the themes of cultural conflict and immigrant experience in relation
to the texts prescribed.
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Instructions to the candidates:

1) All questions are compulsory.
2) All questions carry equal marks.

P586

Q1) Answer the following (Any two) :
a) Describe with examples how a researcher should design the chapters of

his Ph.D.thesis.
b) How would a researcher collect data if he/she has chosen a topic

concerning fiction?
c) Describe with examples the importance of determining significance of

difference in analyzing data in quantitative research.

Q2) Answer the following (Any two) :
a) What are the advantages of MLA style over APA style of reporting research

work?
b) “Techniques appropriate in a journalistic article are not acceptable in a

writing a research report”. Comment on the validity of this statement.
c) What would an introductory and a concluding chapter of a Ph.D. thesis

consist?

Q3) Answer the following (Any two) :
a) Why is it absolutely necessary that a researcher should acknowledge his/

her sources in a research report?
b) What care a researcher should take while quoting from outside sources?
c) To which earlier part of the thesis do the findings of a research relate?

SEAT No. :

P.T.O.



Q4) Answer the following (Any two) :
a) “A research paper will only give us the findings, conclusions and their

implications whereas a dissertation is expected to describe how the
researcher has arrived at those conclusions”. Comment and criticize this
statement illustrating your answer with suitable examples.

b) Why should Indian researchers follow either MLA or APA formats to
report their research even though they are devised by non - Indian
authorities?

c) Describe the parts of a dissertation.

Q5) Answer the following (Any four) :
a) Give examples of two footnotes and two endnotes in a research paper

on an imaginary topic of your choice.
b) Prepare an ‘Index’ for a dissertation on an imaginary topic of your choice.
c) How would you describe a book with a single author, a book with more

than one author, a website and an article from a research journal in the
Bibliography of a dissertation on an imaginary topic of your choice?

d) Imagine that a researcher is working on feminist elements in Shakespeare’s
characterization of heroines. Write the possible findings of this work.

e) What conclusions the researcher is entitled to generalize on the basis of
the findings in Q 5 e) above?

f) Give 4 sample questions the researcher should ask the respondents in a
research on accents of Indian speakers of English.
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