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DANCE/DRAMA/THEATRE
PAPER —1I

SPECIAL INSTRUCTIONS
1. Candidates are required to answer all the 25 questions in Part-I, which are [ & Fen

Parfersing|

compulsory. They should also select any one from Part-II and Part-IIl and | _#ns

answer all the 25 questions of that Part only. Each question carries two

marks.

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part

Number which they have selected.
PART -1

Common to Dance and Drama / Theatre

1. Match the items in List-I with the items of List-II :

List -1 List -11
(a) Sita (i) Mrutcha katikam
(b) panchali (i) Ramayana
(c) Vasantasena (iii) Shilapadikaram
(d) Madhavi (iv) Mahabharata
Code : @ @) @ (@
@ ) G @)
(®) () Gv) @ (i)
© () @) @) 0
O () ) O @)
2. Thumari is performed in :
(A) Bhagvat Mela (B) Ramlila (C) kathak
3.  Match the items in List-I with the items of List-II :
List-I List-1I
(@) Ratan Thaiyam (i) Theatre
(b) Kavalan Narayan Panikar (i) Thanga Ta
(c) Chandralekha (iii) Kathakali
(d) Mallika Sarabhai (iv) Kalaripayetu
Code : @ @) (@ (@
@ ) G @)
(®) 0 Gv) (i) ()
© ) @ O ()
D) (iv) (i) @) ()
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I / ek [ T
9T —I1

fagm germd

1. Thenel WET-1 o |t 25 U9l o SIS | I8 9T ifamd § 1 gdemeft 911 3R

UT-111 § O forell Teh WIT ok W 25 U901 & IS | Yodeh 9 & ol 3Tk & |
2. gaemeft STat T W sl OMR STUT § o &9 9 3ifehd i |

HAT—I
T 3R e / T gl o fag
1. @ -19 g - 11 31 981 Has &
-1 A1

(a) (@) FEHTH

(b) ufeTel (ii)  STETOT

(c) T (i) RreudieRy

(d) =Terd (iv) WETIRA

gci(@ (B (© (@

(A) @) (D) @) @)

(B) @) @v) @ (i)

(© (v) @) @) ()

(D) (v) @) @) @)
2. G @ U B R

(A)  9NTad Hell (B)  XTHedle (C) ®Ud

3. A A G-I b1 9E e e

A1 A1
(a) a9 IIH () I Hel
(b) HTaAT UIOTHR ARTIOT (ii) =T
(c) el (it) PUAB
(d) =l AR (iv) PRl URIg
gc (@ (b)) (o (d)
(A) @) () (@) (D)
®B) @ (v) (@) (i)
Q) @v) (@) (@) (i)
(D) (v) (i) @) (D)
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4. Assertion (A): Without dance, there was no theatre is ancient India.
Reason (R):  People loved Dance.
(A) (A)is false (R) is true (B) (A) is false (R) is false

(©) (A)is true (R) is true (D) (A)is true (R) is false

5. Assertion (A): All actors must know dance and vice a versa.

Reason (R):  Both dance and theatre are complementary.
(A) (A) is false (R) is true (B) (A)is true (R) is false
(©) (A) and (R) both false (D) (A) and (R) both true

6. The West Zone cultural center is situated at :

(A) Udaipur (B) Jaipur (©) Panji (D) Mumbai

7.  The Sponsership for many performances are provided by :
(A) NGOS (B) High schools

(C) Cricket boards (D) Corporate industries

8.  Dance can be used as :
(A) Therapy (B) Jumping exercise
(©) harmony (D) Weight reduction

9.  Which is in the correct sequence ?

A) Rukminidevi, Uday Shankar, Habib Tanvir, Girish Karnad

=

) Uday Shankar, Rukminidevi, Habib Tanvir, Girish Karnad

0O

(
(
(©) Uday Shankar, Habib Tanvir, Rukminidevi, Girish Karvad
(D) Uday Shankar, Girish Karnad, Habib Tanvir, Rukminidevi

D —-6505 4



4. B (A) : UHH R H JI & o1 Arew v T8 9|
HRUT (R) : AN B TI G AT
(A) (A) TId (R) |9 (B) (A) TId (R) TTeId

(©) (A) ¥ (R) 9 (D) (A) ¥ (R) Tetd

5. B (A) : B IIMNAAT B T ST IMILIH ¢ 3R TIBR BT 317 |
HRY (R) : T AR Aed SH [/ 2|
(A) (A) 7T (R) &I (B) (A) I (R) TTerd

(©) (A) 3R (R) ST Terd (D) (A) 3R (R) 21 a1

6. U &7 ARgfad b R g -
(A) IR (B) SR (C)  worsit (D) Haz

7. Bl U WA b1 qHeA FeAfaied & e ®
(A) IR WHRT Fwq (B) wBTeITAT

(C) fde a8 (D) Q=

8. I BT SUINT & Ahdl ¥ :

(A)  fafecr (B) Walps =@M (C) HHAA (D) aS=-"er

9. =1 &1 @& B T -
(A) SfFmicd, Iggger, gl TR, ke Fte
(B) SRR, dfqviicd!, &g TR, RRie e
(Q) Seaviax, AR dte, gdlg TaR, dfaruficd
(D) Seweiax, ke @Afs, gdlg TR, Sfamficd
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10.

11.

12.

13.

14.

15.

Assertion (A) : Dance and Drama audiences are increasing

Reason (R): Famous TV personalities are now dancers and actors.
(A) (A)and (R) both false (B) (A) and (R) both true

(©) (A)is false (R) is true (D) (A)is true (R) is false

Which is in the correct sequence ?

A) Bharatanatyam, Odissi, Kudiattam. Bhavai
B) Bharatanatyam, Kudiattam, Odissi, Bhavai
C) Kudiattam, Bhavai, Bharatavatyam, Odissi

D) Kudiattam, Odissi, Bhavai, Bharatanatyam

Which is correctly matched ?
(A) Rasda - Tarnetar fair (B) Andhra - Draupadi Festival
(C©) Tamilnadu - Onam (D) Bihar - Gajon Festival

The last chairperson of Sangit Natak Akademy was :
(A) Sonal Man singh (B) Bhupen Hazarika
(C) Girish Karnad (D) Shanta Gandhi

The famous film on dance which received world acclaim is :
(A) Kalpana (B) Devdas
(C©) Mughal-E-Azam (D) Monsoon Wedding

The three generations of a family belonging to film and theatre is :
(A) the Tata-s (B) the Bajajs
(C) the Kapoors (D) the Ambanis

D —-6505 6



10. HUF (A) : T AR ed & UH 93 @ B

HRYN (R) : ST GREH J¥Y 3@ TR AR AT 2 |
(A) (A) @1 (R)SHI Tad & (B) (A) @11 (R) I 9T &

(C) (A) Tod (R) 9T & (D) (A) ¥ (R) 7Tod &

11. = 4 w8 59 ¢ -
(A) ¥R, STSRA, Pelone, WA
(B) ReIE, PIeME, SERA, g
(C) FieEed, WaTg, ¥R, ST
(D) PeIamed, SRR, Ware, wRaTea

12. fr=fafed & & 9-a1 3= 9 87

(A) IFST - TROUCR HeAl (B) 31 - Slual S

(C) g - SivM (D) fIER - INIF I

13. Sd-ATe®d bl & Ta-3reuel o :
(A) WrTe- AHRE (B) UM EwRe!
(C) R wls (D) =ridm e

14. T R I g8 gofig fren R o gfan 7 aiff=a fear ¢ -
(A) T (B) <TdS™ (C) T[Tl 3T (D) AFA afsT

15. = At @ e ok g & 991 997 §

(A) zerer (B) oIl (C) R (D) 3T
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16. The Westerner who contributed maximum awareness of Indian Dance tradition is :
(A) Annie Besant (B) Simki
(C) Anna Pavlova (D) Ruth st Danis

17. The well-known Theatre critic is :
(A) S.D. Desai (B) Nemi Chandra Jain
(©) Ram Gopal Bajaj (D) Devendraraj Ankur

18. The latest book on dance is by :
(A) Mrinalini Sarabhai (B) Mohan Khokar
(©) Damyanti Joshi (D) Saryu Doshi

19. Which of the following is not correctly matched :
(A) Sarawsati Sanman & Theatre
(B) Gaurav Puraskar and performing Arts
(C) SNA awards for multimedia arts
(D) Uday Shankar award and music

20. Which is correctly matched :
(A) Sitar - Vilayatkhan Saheb
(B) Sarod - Amjad Ali Khan Saheb
(©) Nadaswaram - Rajratham Pillai
(D) All of above

21. The traditional theatre performed by men and women together is :
(A) Tamasha (B) Bhavai
(C) Terukuthu (D) Yakshagana

D —-6505 8



16.

17.

18.

19.

20.

21.

greETEd! T Fad SATET IR I WRORT Bl F9e 5 IFTe 331, 98 ©

(A) T gd@< (B) vl
(C) 3T Hraatran (D) 3 dc Sf™

S AN g a@Hed 2
(A) TE. . <9 (B) - ¥g o
(C) <M TUTel STl (D) <EARRN 3R

T B Fa9 T THIRE §R/F & OED ©
(A)  Hgonfer! AR (B) HIET @R

(C) =Haf=y el (D) =Y <reft

frfaRad =i 4 o9 @1 g™ 98l 781 2|

(A) TG FHM IR ATcaddl (B) 7RG GRBR 3R T Herr

(C) ¥ 1 3 [FBR 3R Al e (D) SeqRia] REBR R fia

frfeaad gt § @9 a1 3= | 77
(A) RIR - fRemaE AR (B) RIS - 3FTSIG-3Tcl @H AR

(C) AewERY oReH- el (D) W & |

IRAR®S TR Ared w@ou, St SN iR IoY W § URgd aRd g, a1 §
(A) THR=I (B) warg
© g% (D) T

D —-6505 9
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22,

23.

24.

25.

The present Solo dance style most popular all over the world was known in 18th

century as
(A) Nautch (B) Bharatanatyam
(C©) Sadir (D) Kuchipudi

Which of the following is not correctly matched ?
(A) Hema malini and Odissi (B) Nasiruddin Shah and theatre

(C) Kamala Hasan and films (D) Shovana Narayan and Kathak

Match List - I with List- 11 :

List-I List --II
(@) Mira Nair (i) AparnaSen
(b) Mr &Mrs lyer (i) Adoor Gopal Krishnan
(c) Nizhalkuthu (iii) Monsoon Wedding
(d) Gurinder chadda (iv) Salam Mombay
Code : @ () (© ()
@ G @ W)
(®) v) () @) (i)
© (v) () @) (i)
©) i) @) @) 0
NCPA Stands for :
(A) National Community for Performing Arts
(B) National Council for Puppetry Arts
(©) Natural Council for Public Awarencess.
(D) National Centre for Performing Arts.

D —-6505 10



22, R fag A R WO e 9w gerel 18 | 7 S S of
(A) = (B) *RaEH (C) wWER (D) FHge

23, fr=fordia gl § @9 a1 g |@E T8 27
(A) &1 AT - STSRA (B) THIGEN e Y

(C) PHell &9 fthedt (D) AT ARRIV-Herd

24, GIH A A D1 FE e e

-1 11
(a) HRT ARR () oMU [T
(b)  #f/5hmf s (if) SR T PO
(c) Trerergy (i) AT AT
(d) TR =g (iv) e A

Pd (@ (b) (9 (d)

B) Gv) @ @) (i)
© Gv) @) @ (i)

25. TAEYieN e @1 glad B
(A) TSB! BR WRBIHT e
(B) MDA B U e

(C) R DIfeT BR UfecTdh AT

(D) A ¥R B RGBT 3f1eH
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PART -1I

DANCE

In the Opics Ramayan and the Mahabharata many dance performances are
prescribed. In the works of the poets Bhasa, Kalidasa, Bharavi and others, until the
time of Harsha. We encourter many precise descriptions of dancers and dance recitals.
From all this one; can gather that the poet and the dramatist were equally well versed
in the technical intricacies of dance. They appriciated the aesthetic beauty drew upon
this art to structure their poetic on dramatic edifice. As is no recognised none of the
plays of Kalidasa or his successors had been conceived of a drama dependent on the
spoken word alone. The communication systems employed by the writer; take into
account not only the verbal communication but also communication through gestures,
costumes, decor and above all the inner states of being which reflected in invaluntary

expressions.
26. Many dance descriptions are encountered in works of :
(A) Bharavi, Kushan, Bhasa (B) Bhasa, kalidas, Bharavi

(©) Bhasa, Matanga, Kalidas (D) Kalidas, Matanga, Kushan

27. Assertion (A): The dramatist was well-versed in the technical intricacies of dance.

Reason (R): It was a must far a dramatist to learn dance.
(A) (A) and (R) are both false (B) (A)is false and (R) is true
(©) (R)is false and (A) is true (D) (A) and (R) are both true

28. Kalidas’s play were dependant on :
(A) Spoken word alone (B) Spoken word and music

(©) Music and dance (D) All of above

D —-6505 12



PART -1I

kSl

TRV QAT ARG & HAeIdbIAl § 3Md Id Tfval &1 aiRa fear T g1 84 & a1l
qd, W, PIlar, HRIA TAT 3 B iRl H, Dl Vd JI IR & $g vUl & IR g
AR GH I 21 S Wa I A US SN AT S FHAl & fF B q A R T B

da-al IRl 9 9gd 3ree! UeR URFIT 91 9 Ared-Re gaxdl & URiEd o, TAT g9 el
& foIg yBu fpar e ererere st AeewRe WAl wR M fHarl S 6 s | o g,
HICAGT AT I IRad § A BT B WY e, baa A ARYS ART W AEIRG B B
P TET BT S Gl oAl | oRId gRT U] TR0 JUNTeRIT & =T 1 hddl AIRGD FHRINUT
a1 wftfoa fear srar 21 afes gerell, Jenw, doon Ud 39 Wt SR wifas w@ou @ off
wfcfafa @wxar & S &6 smfdwa sif¥edsHi @1 ft afafafed axar 2|

26. T & F3 AR 7 @1 Bl § 9@ S g

(A) 9RA, HAE, 9 (B) ¥, BIfelard, WRd!

(C) ¥, AIIST, BIfTar (D) @I, #ATST, P

27. ®UF (A) : TACIBR T B Ab-ircdl GRATYT H o o |
HRU (R) : TCIBR Bl T ARIAT AARID 2T
(A) (A) @1 (R) SEI ITerd (B) (A) oA (R) 9

(C) (R) 7Tod (A) 9T (D) (A) 3R (R) SHI 9T

28. FIfIed & dry i R SmenlRa o ¢
(A) e difad (B) drfae 3R ifia

(C) ¥Ma &R T (D) W & I

D —-6505 13 P.T.O.



29. The Communication System employed by the writer mainly was :
(A) Verbal (B) Bodily

(C) Spoken (D) Codes

30. The most important of communications systems for a play writer was :
(A) Satvika Bhava (B) Gestures

(C) Costumes and decor (D) Postures

31. Assertion (A): Bharatanatyam is 5000 year old dance style.
Reason (R) : It is described in the Natyashastra.
(A) (A)is true but (R) is false (B) (A) is false but (R) is true

(©) (A)and (A) are both false (D) (A) and (R) are both true

32. The prominent dance guru who passed away in 2003 is :
(A) Kelucharan Mahapatra (B) Protima Bedi

(C©) Damayanti Joshi (D) Krishnaveni Lakshmanan

33. The folk art form of Keral is :
(A) Taiyam (B) Rouf
(C) Vithinatakam (D) Rasiya

D —-6505 14



29.

30.

31.

32.

33.

AGFH-AIGR - SYANT fhd, FOINT & A o -

(A) wmfes (B) ¥R
(C) SR (D) @®re

JAIHR-AC ogd & o Fad Hecaqul AR & YR o :

(A) wfas 9 (B) ET-Tcd

(C) =T 3R Ty (D) wifr

U (A) : WRaAEIq 5000 94 QR JRRIE B

PR (R) : SEHT ATCIeA # 9ol g
(A) (A) ¥ (R) TTerd (B) (A) Terd (R) 6

(C) (A) 3R (R) SFI Tad (D) (A) 3R (R) SHI 9T

fareaTa g T R Fem 2003 H gar, a8 o ¢

(A) HIIRH HETATH (B) wifcrm <

(C) HI Sy (D) @Al Fequs

BNl P Ahdpell B -

(A) T (B) RS®
(C) faferresy (D) XRFar

D —-6505 15
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34.

35.

36.

37.

Match List-I with List-1I :

List-I List-II
(@) Abhinava Bharati (i) Abhinaya Darpana.
(b) Bharat (i) Abhinava Gupta
(c) Sangita Ratnakara (iif) Natyashastra
(d) Nandikeswara (iv) Sarangadeva

(A) (i) (i) @v) (D)

Assection (A): The present classical dance styles are 2000 years old.
Reason (R):  They are all described is Bhartarnava.
(A) (A)is false (R) is true (B) (A)is true (R) is false

(©) (A) and (R) are both true (D) (A) and (R) are both false

The Natyashastra does not describe :
(A) Nritta (B) Nritya

(©) Tandava (D) writti

The “other dance festival” is yearly held at :
(A) Mumbai (B) Chicago

(C) Chennai (D) Bhopal

D —-6505 16



34. GEH A G-I b1 9 e (B

A A1
(a) omf¥FT WRA () omfra g
(b) *Rd (i) of¥a =
(c) i ¥R (iii) STTeTeTE
) FdHeR (iv) WRg<d

(D) (@v) @ @) ()

35. B (A) : TN Theid IAT Fadferat 2000 ¥ wrEE ®
PR (R) : 37 FAIHI WRaoig § fqavor 2|
(A)  (A) Td (R) 9 (B) (A) I (R) Terd

(C) (A) 3R (R) SHI 9 (D) (A) 3R (R) SH Terd
36. f=fRad &1 Areaeme # T8 faaxor fear 2
(A) Td (B)

T
(C) dred (D) 3f

37. B 91d “3R” T WElwd BT ¥

(A) H¥ (B) fererm
(C) == (D) YT
D — 6505 17

P.T.O.



38.

39.

40.

41.

Abhivaya Darpana gives description of :
(A) Mattavarini (B) Javanika

(©) Nayika (D) Jati Hasta
The Universities offering full time courses in Dance is :
(A) Rabindra Bharati (B) M.S. University

(C©) Mumbai University (D) All of above

Match the items in List - [ with the items of List - II :

List-I List-IT
(@) Astad Daboo (i) Odissi
(b) Ibrahim Rimli (ii) kuchipudi
(c) SinghjitSingh (iii) Modern Dance
(d) Raja Reddy (iv) Manipuri
Code: () (B (© (I
(A) (i) @ (@) @)
(B) (iv) (i) (i) (D)
© (i) @) (@v) (i)
D) 0 () (i) (i)

Which is the correct sequence ?

(A) Matsya, Vamana, Varaha, kalki
(B) Matsya, Varaha, Vamana, Kalki
(C) Varaha, Vamana, Matsya, Kalki

(D) Matsya, Vamana, Kalki, Varaha

D —-6505 18



38. Sy YUY fqeRvr <@ ©
(A)  waTRof GESEIRED
(C) =Ryt (D) ST B

39. T BT QOB e e fasafderel # fear siar g
(A) Rfews wRet (B) H. 9. fa=afemery

(C) Hag fa=afqermer (D) SR & |

40. G-I 9 G-I B el Hem B

gl -1
(a) oIS ¥ (@) omfeE
(b) wefen Rt (i) gl
(c) Tissia e (il) HreA S
(d) o E (iv) Ao
gc: (@ (b)) (o (d)
(A) @) @@ @) ()
(B) (v) () () (i)
(© @) @ @v) (i)
D) @ (v) (@) (i)

41. = 9 98 P9 ¥ :

(A) A, g, a8, Dol

(B) ¥, RT8, I, Dol

(C) T8, MM, A, Hobl

(D) AW, A1, Hebl, AR
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42. Which is the correct sequence ?

Angika, Vachika, Aharya, Satvika
Angika, Satvika, Aharya, Vechika
Satvika, Aharya, Vachika, Angika

Angika, Aharya, Satvika, Vachika

43. Which one is correctly matched ?

Bihu - Ashadh

Garba - Ashwin

Ghoomar - Paush

Kummi - Chaitra

44. Which is the correct sequence ?

Tishra, Mishra, Khanda, Chatushra
Chatushra, Mishra, Khanda, Tishra
Tishra, Mishra, Chatushra, Khanda

Tishra, Chatushra, Khanda, Mishra

45. Which one is not correctly matched ?

Indian films and dance

Indian classical dance and shoes

Ballet and Shoes

Kabuki and masks
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42, = 4 9 H9 § :

(A) 31iffe, aifas, omer, Afcs

(B)
(©

(©

3ifirs, arfcdsd, mer, arfied

Arfcyd, MER, drfd, 3fd

IifirR, M, afcs, e

43. ffaRea g § -1 3 9 ¢

(A)

(©

dig - ome (B)

AR-TIY (D) FH - oF

44, =9 9 98 P9 ¥ -

45. ffaRea gt § o9 a1 3w w8 98 €

fasr, fsr, @is, ags
IgH, s, e, dim
fasr, fosr, =gy, @

fas1, agy, s,

AR fhedt iR T
AR IR I 3R Sd ()

defe SR ST ()

PIgD! 3R qEIC
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46.

47.

48.

49.

50.

One of the greatest music composers for classical dance is :
(A) Raghunath Panigrahi

(B) Vajid Ali Shah

(C©) Muthuswami Dikshitar

(D) Bal Murli Krishnan

Indicate the oddone out :

(A) Sunil Kothari - Dancer

(B) Kapila Vatsyayam - Dance Scholar
(©) Mohan Khokar - Dance historican

(D) Subbud - Dance Critic

Ramayana is popularly performed is :
(A) Burma

(B) Java

(C) Shrilanka

(D) Japan

The popular Magizines of dance are :
(A) Nartanam (B) Dance Magazine
(C) Ballet news (D) All of above

The highest award from the government of India awarded to a dancer is :
(A) Padmashree (B) Kalaimamani

(C©) Padma Bhushan (D) Padma Vibhushan

D —-6505 22



46.

47.

48.

49.

50.

AMEE T b IS FNG WRRGTGRI 4 4 0P o
(A) g TroiE (B) diRiq 3refems
(C)  gyzaml fafieR (D) IR o

frmfaRed & @ sriva &1 &R a9 -
(A) gFe PR - TIBR

(B) iU acRRIA- JAMe,

(C) Hied @R - I SREN®R

(D) IS - T TP

AR SATETR fohar S ©

(C) sficiat

(A) T

(B) SFE-HISIA
(C) e =W
(D) Soe W

AR TR @ 3R | JTIBRT Bl 31d qFh A0 fhar ganm akss | ¢
(A) uIsh (B) @A (C) U sy (D) 9= favmor
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26.

27.

28.

29.

PART - III
DRAMA / THEATRE

Which is the correct sequence according to Natyashastra :
(A) Bindu, Bija, Pataka, Kavya, Prakari
(B) Pataka, Prakari, Bija, Bindu, Kavya
(©) Bija, Bindu, Pataka, Prakari, Kavya
(D) Kavya, Pataka, Prakari. Bija, Bindu

The term ‘ Arthopakshepaka’ refers to :

(A) The meaning of the play

(B) The sub-text of the play

(©) Linking devices between acts in a play
(D) Introduction of the play

The term ‘Janantika,” refers to :

(A) exchange between the hero and the heroine

(B) exchange between the actor and the audience

(C) exchange between two charecters from which other characters excluded
(

D) exchange between the hero and other characters.

Make the items in list - I to the correct one in list - II ;
List-1 List-I1

(@) Nataka (i) Mrichakatikam

(b) Prakarana (i) Bhagavadajjukam

(c) Prahasana (iii) Madhyama

(d) Vyayoga (iv) Abhijnana Shakuntalam
Code : @ @®d (© (@

(A) (i) () @ )

(B) (iv) @ () (i)

© (i) @ (@) (iv)

(D) )  (v) (i) (i)

D —-6505 24



PART - III

deh | T

26. IS & AJAR HEl TIhH &1 57
(A) fog, 991, Tamer, R, gadt
(B) Udrl, U, e, fovg, wrd
(C) ¥, fovg, uar®T, Ui, Bri
(D) @R, gare, ThRI, 9, fag

27. “IMUSYdR” Ig Ieq Hhd Bl ® ¢

28. ‘SHMRI®T - I8 e fhdABT Ahdd & 7

B) SIfar e sdnei & #ed ddl
C) W3 IRA & A= & dare R aRF1 9 o= aRAT &l gure o) & T &
D) T¥& dO 3 ARl & "I Harg

29. |-l & #W&l BI, Al F G2 7gi 9 sy

-1 -1
() Ted () FEHCHH
OEEEa (i) wTATaTSSI®H
(c) BT (i) ¥
(d) = (iv) SN =<
P (@) (b) (o (d)
(A) @) @) @ o (0v)
B) (v) @@ @) (i)
Q) @) @@ @) ()
D) @ (v) (@) (i)
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30.

31.

32.

33.

34.

35.

36.

The term ‘Bharatavakyam’ refers to :

(A) the final speech of the new

(B) opening remarks of the sutradhara
(C) the epilogue of a play
(

D) a dramatic monologue

‘Nandi’ is performed :
(A) at the end of the play (B) in between acts of a play
(C) at the beginning of the play (D) throughout at the play

H. Kanhialad is an eminent theatre director from :

(A) Assam  (B) Utter Pradesh (©) Delhi (D) Manipur

Which one of the following is a classical language ?

(A) Kannada (B) Tamil (C) Marathi (D) Bangla

The term ‘Garbhanataka” means :
(A) Play about a play (B) play within the play
(C) A virtualistic play (D) A play based on myth

Indicate the odd one out :
(A) Mohan Rakesh (B) Jabbar Patel

(©) Vijay Tendulkar (D) Girish Karnad

‘Surabhi’ is the name of :

A) a popular touring theatre company of Andhra Pradesh

(
(B) atraditional art of Andhra Pradesh
(©) atraditional dance of South India.
(

D) afamous Opera from Andhra Pradesh.
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30.

31.

32.

33.

34.

35.

36.

“WRAGTFIH - I AR Hbel BRAT B -
A) TP ERT ARMH BT

B) IUR & AR Pl fewoft

C

Al Acd BT IUUER

(
(
©)
(D) TS ACHY YDl

T Bl AT fhar S ®
(A) Ted & I d (B) U® ACH & Pl & AL H

(C) TP ACdH & U™ H (D) 9ed & YR THY db

T Hdrdld 7 Tew & gfawd s s § -
(A) 3™ (B) SR U< (C) faoelt (D) HfrgR

71 & & & A FrlRier w87
(A) DS (B) affrer (C) =TS (D) &

T e - wew Bl 3§
(A) ¥cd & vy 4 v Acd (B) Icd & MR Uah A,

(C) SIT=Ie ATcH (D) MY® (beUqT) W YR Th ACh

I Bl W HIU -

(A) WIET 6 (B) V@R ud
(Q) foora dgaax (D) fRY wAfs
R e 9 &

A) 37 U B UH YHARNA TAChH BRI
B) 37y YW &I UH URFREG Bl
C) TfEr ¥RA BT U IRARG I

(
(
(
(D) s e T g “STRT

)
D)
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37.

38.

39.

40.

41.

42,

43.

Which is the correct sequence ?

(A) Richard Schechner, Brecht, Stanislavsky, Grotowski
(B) Grotowski, Richard Schechner, Brecht, Stanislavsky
(C©) Stanislavsky, Brecht, Grotowski, Richard Schechner
(D) Brecht, Grotowski, Richard Schechner, Stanislavsky

Eugene Barba got trained is :
(A) Kathak (B) Kathakali
(©) Kuchipudi (D) Yakshayhana

Which one of the following is not correctly matched ?
(A) Death of a Salesman - Artha Miller

(B) The Charirs - Jean Genet

(C) Three sisters - Anto chekjhov

(D) A Doll’s House - Hinrik Ibsern

Adya Rangacharya is a playwright in :
(A) Tamil (B) Telugu (©) Kannada (D)

‘Attaprakaram’ is followed in :
(A) Bharatanatyam (B) Kuchipudi
(©) Kathakali (D) Therukkootha

‘Padayani’ is a traditional performing art form of :
(A) Tamil Nadu (B) AndhraPradesh
(©) Karnataka (D) Kerala

‘Koothambalam’ is the performance space for :
(A) Kathakali (B) Theyyam
(©) Koodiyattam (D) Therukkoothu

D —-6505 28
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37.

38.

39.

40.

41.

42.

43.

& Spe P a1
(A) RES YaR, v, WIFRATD!, RS
(B) TR, RIS Ao, swe, wIareaat
(©) iR, dve, Mo, Ras dar

(D) s¥e, R, RaS IaR, WIFRAaD]

IO gRar = o | ufreror foran
(A) DUD (B) wUmedl (C) Ppfayet

1 & @9 W1 g vu 9 aferd T8 g

“S MG e - IR AR

“& A - ST

“off faveHl” - e a9l
“7 Sl gTew” - BIR® g

T T 7 99T & Th AT o B
(A) afre (B) Y (©) =

“ISYBRY” BT YA BT & 7 & :

(A)  wRTTCH (B) P! ()  Peree

“UeRH” IRUR® [HAR Bl § /a1 e I ¢ -
(A) arffeTg (B)  afigmewT (C) PIeaHT
(A) BUHA (B) <raH (C) PerEq
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(D) FerTH

(D) He T

(D) ToTTY

(D) &l

(D) ToTPY
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44.

45.

46.

47.

48.

49.

50.

Sanskrit is the language in the performance of :
(A) Yakshaghana (B) Koodiyattam
(©) Koothu (D) Bhagawat mela

The author of ‘My life in Art’ is :
(A) Anton Chekhor (B) Stanislavsky
(©) Tolstoy (D) Maxim Gorky

‘Surya ki Antim Kiran se Surya ki Pahli kiran tak’ is a play written by :
(A) Surendra Varma (B) Lakshmi Narayan Lal
(C©) Dharamvir Bharti (D) Shankar Shesh

Which one of the following pairs is correctly matched ?
(A) Shrikantan Nair - Ashad Ka Ek Din

(B) N. Muthuswamy - Naar Kkalikarav

(C) Badal Sircar - Lanka Lakshmi

(D) Mohan Rakesh - Pagla ghoda.

‘Barnam Vana’ is a Hindi adaptation of Shakespeare’s :
(A) King lear (B) Macbeth
(C) Hamlet (D) A Midsummer night’s Dream

Which one of the following is not a play written by Rabindranath Tagore ?
(A) Rakta Karabi (B) Muktadhara

(©) Raja (D) Chitrangada.

Assertion (A): Going back to traditonal theatre is revivalism.

Reason (R) :  Traditional theatre enriches contemporary theatre.

(A) (A)is false (R) is true (B) Both (A) and (R) Are true

(C) Both (A) and (R) are false (D) (A)is true (R) is false
-00o0-
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44.

45.

46.

47.

48.

49.

50.

frfeRaq & SrdR gee § AP &1 AN BT
(A) a8 (B) pfeuren © 2% (D) W et

“HIT TTZH 39 M’ & oGP § -
(A) TeH JEd (B) RFRCIRD!
(C) <Trde (D) #few Mt

“gd B o o 9 F B ggell fR0T 9&” & ey dE@d ©
(A) = 41 (B) TEHI ARV AT
(C) =¥ IR AR (D) @R A

frfaRad o & | de-a1 92 87
(A) #biae AR - ATUG Bl Yo o (B) UH gRREml - ARGDBICIDRY

(C) ¥l AR - il TI&H] (D) HIET XTI - YTl =lSl

“qRAM 997 =<t 3rgare 8, YRR &l BT @
(A) BT SeR (B) HEHHY
(C) BHele (D) o @R g §

fFrfaRad 5 @ @19 @1 Aed fdsg MR 9 T8 forar 57
UNERERESCIN (B)  HeTERT (C) XTSI (D) ferrireT

B (A) : GUIRG THT BT AR 0T AT AN §
BRY (R) : TRIRG THE dhleE FHT DI T9g 96T ©

(A) (A) 7T (R) &I (B) (A) 3R (R) SHI I
(©) (A) 3R (R) ST Terdt (D) (A) T (R) T
-00o0-
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