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DANCE / DRAMA / THEATRE

Paper - 11
SPECIAL INSTRUCTIONS Use Only For
1. Candidates are required to answer all the 25 questions in Part-I, which are i
compulsory. They should also select any one from Part-II and Part-III and Cii‘:iﬁiy
answer all the 25 questions of that Part only. Each question carries two 2‘“-1
marks. Optional
2. Candidates are required to mark clearly on the OMR Answer Sheet, the | "one
Part Number which they have selected. @paRr-I
(GDPART- I
PART -1
Common to Dance / Drama / Theatre
1.  Match List — I with List — II : 4. “Mattavarani” is
List - I List — II (A) component of theatre
(a) narthaki.com (i) Akanth (B) component of dramatic plot
Sabarmati (C) aspect of Tandava
(b) kutcheri.buzz (11) danqe website (D) aspect of Sthayibhava
(c) Satyadev (iif) music dance 5.  Match List — I with List — I :
Dubey website List - I List - II

(d) Madhu Rye (iv) Andha Yug

(a) Prof. Sushil (i) Aesthetics

Code(:a) ®) () () Kumar Saxena
(A) (i) (1) (Gv) (i) (b) Nadira Babbar (i1) Choreographer
(B) (i) (i) (v) (i) (¢) M.S. Sathyu  (iii) Director
(© (@) (i) () (@Qv) (d) Kumgdlnl (1v) Setting
D) @) @Gv) @ (D) c dLalfhla
2. The most important thing for an 0 e(.a) b © (@
actor or dancer to become better is (A) () @) (v) (i)
(A) to learn the computer B) ) (i) (v (i)
(B) to speak local language © (& Gil) Gv) (i)
(C) to practice long and hard D) i) G) () (iv)

(D) to study the traditional texts

6. Match List — I with List — IT :

3. MatCI’IlJiLS,itSt —I I with List — Ei;t - List = I List — IT
(a) Suresh Avasti (i) Indian (a) Udaya Shankar (i) Eﬁ?;gﬁ
Theatre . .
. ) (b) Tughlaque (i1) Surya Ki
(b) Padma (i) Asides 4 .
Subramaniam éntém Iii(rgn
(c) Adya (1i1) Performance Peh 111r }I/( !
Rengacharya Tradition in Tzka 1 Biran
India .
(d) N.C. Jain (iv) The Karanas, (c) Surender Verma (iii) Alkazi
Sculptures (d) Kittappa Pillai  (iv) Kalpana
Code : Code :
(@ (b)) () () @ (b)) (o) (@)
(A) (v) @i) G) (@) Ay Gy @ (v) (i)
B) () () (i) @Gv) B) (i) (@v) (@ (@D
(C) (i) (Gv) (1) (i) (©) (v) (@) @Gy (1)
D) G (@@ (v) (i) D) @@ () (i) (@{Qv)

Paper-1I 2

J-6510



T | AeH [ T

_II Use Only F
iaslﬁl Flc\aqlﬁ Pergillitli;ling
1 R qe-l % Wt 25 Tt o SR € | 9E o St # | et w1 e [
AET-T11 H 9 {ohdl T |IT & |HT 25 T9AT o SIS | Uedeh U9 o g1 37 & | P
2. TteTref} 310 =t Wt st OMR 3R O § @ &9 9 3ifehd Y | (optional
T -1 1(::1:111
I/ e / e Wt o ferg SR
1L g - 1 g - 1% 9 g 4, “HERON AR ?
I (A) TTH FHEH
= -1 et - 11 (B) 1 & WA I Th
(a) TORLFE (i) ks TR (C) dIUed &1 et
(b) ﬁﬁa% (ii) gj@ﬂm (D) et e bt
© e 5. T 1R 1
(d) R (iv) Stemm et - 1 et - 11
T : (a) W. EIAEIR (i) HigIeme
(@ (b () (@ T
(A () () @Gv) (D) .
®) G Gi) (v) () “’; mﬁwj; (???) o T
© @O i) G) @) (c) TATE T i
(D) (i) Gv) () (i) (ac;):c: ! eEar  (iv) 59 T
2. U AT IS T i del B & @ @b © @
fTu foFe HewaquT a1 i STevaeRdT gt (A) () () (@Gv) (i)
7 B) () @) (v) (i)
(A) R GG © @) (i) @Gv) (i)
(B) ?ﬁqu (D) (i) @) () (iv)
C GHT deh ALY h{AT
ED)) TR Tt 6 e 6. T — I g — 11 ! gaferd it ;
' el -1 et - 10
3. gt — 1o g — I o gaferd it ; (a) 37T IR () wRaTEH
T -1 Tl -1 (b) TR (i) T aifem
() QEaEEl () WRdE O RO
(b)uamganﬁm (i) ufeey et R 7%
(0) SR (i) ;Rﬁwﬁm () o5 Tt (i) SFoeBrett
(d) TAH. =9 (iv) =T, foreq (d) from feete (i) oo
HS: FS:
@ @b © @ @ @G © @
(A) (v) (i) () @) (A) () () (@Gv) (i)
B) () () (i) (>Gv) B) (i) (@v) (©H (>
(C) (i) @Gv) () (i) (© Gv) @) () (@)
(D) (i) (1) (v) (i) D) @) @) (i) (iv)
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10.

Match items in List — I with List — II :

List -1 List - 11
(a) West (1) Kathputli
Bengal
(b) Andhra (i) Todde Gombe-
Pradesh Atta
(c) Rajasthan (ii1)) Tolu
Bommalatta

(d) Karnataka
Code :

(@ () (@ (@
(A) () (1) G (@1v)
B) @ G (@Gv) (i)
© ) (@©H @) @Gv)
(D) (v) (@) (1) (D)

(iv) Putul-natch

Select the correct sequence :

(A) Sharad, Varsha, Vasant, Grishma.
(B) Grishma, Vasant, Sharad, Varsha.
(C) Vasant, Grishma, Varsha, Sharad.
(D) Vasant, Grishma, Sharad, Varsha.

Pick the odd one out.

The dance-dramas written by Poet
Ravindranath Tagore are

(A) Tasher Desh (B) Adhe Adhure
(C) Chandalika (D) Dak Ghar

Match List — I with List — IT :

List - I List — II
(a) World Theatre (i) 29" April
Day

(b) World Dance (i) 6™ June
Day

(c) Women’s Day

(d) World
Environment
Day

Code :
(@ (b () (@

(A) (p @Gv) () (i)

(i) 27" March
(iv) 8™ March

B) @) @ @v) (D)
© Gv) G @G (1)
D) @ ) @) (@)

Paper-1I

11.

12.

13.

14.

Assertion (A): Rasa arises out of
Tanmayata, the self identification
with aesthetic object.

Reason (R) : Rasa is a pleasure
which has no relationship with
any real individual.

(A) Both (A) and (R) are true.
(B) (A)is true, (R) is false.
(C©) (R)istrue, (A) is false.
(D) Both(A) and (R) are false.

Assertion (A) : Notions of time and
space determine the practice and
conventions of all the arts.

Reason (R) : All the traditional
performing arts are ritual and
season oriented.

(A) (A)is true, (R) is true.

(B) (A) is false, (R) is false.
(©) (A)istrue, (R) is false.
(D) (A) is false, (R) is true.

Assertion (A): Actors hide their
faces behind masks.

Reason (R) : Chau and Balinese
masks speak a lot.

(A) (A)istrue, (R) is false.
(B) (A) and (R) are false.
(C©) (A) and (R) are true.
(D) (A) is false, (R) is true.

Assertion (A) : The stage lighting is
one of the major aspects of a
theatrical production.

Reason (R) : Normally the back
curtain is very dark.

(A) (A) and (R) both are false.
(B) (A) and (R) both are true.
(C©) (A)is false, (R) is true.
(D) (A)is true, (R) is false.

J-6510



7. gE - 1T g -

et - 1
(a) TrTH ST
(b) 3Ty T=¥
(c) TS
(d) TS
e :

(@ (b)
A) (i) (@)
B) (@) (i)
© G @
(D) (iv) (i)

8. WHEITH:

11 ! GRIAT I :
et - 11

(i) RSl

(ii) g Tes-3e

(iii) T SHA T

(iv) qeT =T

(© (@@
(i) (@v)
(iv) (i)
(i) (iv)
@ (i)

(A) IR, IO, TG, WA
(B) oA, I, IRT, I8
(C) oq, U™, o, IRS
(D) oq, U™, IRT, a9

9. TouH & g :
HOR JasAT TR o=t Fa-
(A) TARRSE  (B) MY T
(C) =meretsd (D) TR
10. T — I & gt — 11 & 91 goferd
I
et - I et - 11
(a) Ra TE R (i) 29 W
(b) g i (i) 65
(c) HfeeT [Kad (iii) 27 AT
(d) foea  FEROT (iv) 8 WN
feeg
HE
(@ () (© (@
(A) () @(v) (@) (i)
(B) (i) (@) (@(v) (i)

© @v)
D) @ (i)
J-6510

(i) () (@)

(i)  (iv)

11.

12.

13.

14.

AWHAT(A) : W, TIA AT
FATHE o] o T AR T
Y ST BATE |

HROT(R)  : T US 3% & o1aem
ferell e safea | Heiy et &l |

(A) (A) TN (R) ST GETE |

(B) (A) W& (R) TAAE |

(C) (R)TEE (A) TATE |

(D) (A) T (R) THI Tord € |

ANHAT(A) : HA qU ©H H
UM SHeTT3T ht TRl T Tiedi i
RO T |

HROT (R) : W YRR WA
FeE FTRHE qA FJe W F U
S EAE |

(A) (A) WEE(R)WIE |

(B) (A) T € (R) T & |

(C) (A)TEE(R) AT |

(D) (A) TdE (R) TEIE |

ANHAT (A) @ AT ST T
1 el o Ui fourd & |

&I (R) : DTS qIT oIS T
B TS ATA I A |

(A) (A)FEE(R) TATE |

(B) (A) T (R) TAdE |

(C) (A) @ (R) TIE |

(D) (A) A (R) TEE |

AHAT (A) : T W UhRI-Zaw=T
HefteT IRl T Ueh T U] € |
FHRT (R) : W S e el

A TTHEATE |
(A) (A) T (R) THI ToAd € |
(B) (A) @ (R)SHI Wl ¢ |
(C) (A)TEdE (R) TEE |
(D) (A)TWEE(R) TATE |
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15.

16.

17.

18.

19.

Assertion (A) : Paper is very costly
and not easily available in Orissa.

Reason (R) : A lot of paper is
used for making Chhau masks.

(A) (A)is false, (R) is true.

(B) (A)is true, (R) is false.

(C©) (A) and (R) are false.

(D) (A) and (R) are true.

Which is the wrong pair ?

(A) Bhandarkar — Research
Oriental
Institution

(B) Sangit Natak - Granting
Akademi Body

(C) University — Fellowship
Grants
Commission

(D) Ford — Philanthropic
Foundation body

Pick the odd pair out.

(A) Mallika — Sita’s daughter
Sarabhai

(B) Girish — Hayvadana
Karnad

(C) Protima — Modern Dance
Bedi

(D) Shyamanand — Evam Indrajit
Jalan

Pick the odd pair out.

(A) Kovalan Panikar - Sopanam

(B) Jeevan Pani — Puppet

(C) Ratan Thaiyam  — Drama

(D) Veenapani — Adishakti

Chawla

The funding in the area of culture in
India is given by

(A) India Arts Foundation

(B) Nehru Foundation

(C) Fulbright Foundation

(D) All of the above

Paper-1I

20.

21.

22.

23.

24.

25.

Identify the correct sequence :
(A) Shankuka, Abhinava Gupta,

Sharada Tanaya, Pundarika
Vitthala.

(B) Abhinava Gupta, Shankuka,
Sharada Tanaya, Pundarika
Vitthala.

(C) Shankuka, Abhinava Gupta,
Pundarika Vitthala, Sharada
Tanaya.

(D) Abhinava Gupta, Sharada

Tanaya, Shankuka, Pundarika

Vitthala.
Krishna is
(A) Samanya (B) Dhiroddhata
(C) Shatha (D) Dheer-lalit

The highest award awarded to a
performing artist in India, is

(A) The Nobel Prize

(B) Bharatratna

(C) SNA Fellowship

(D) Padmavibhushana

The chair persons of Central Sangit
Natak Akademi were

(A) Ram Niwas Mirdha

(B) Sonal Mansinh

(C) Narayan Menon

(D) All of the above

Whose brain child is the dance
annual “Attendance” ?

(A) Mohan Khokar

(B) Ashish Khokar

(C) Anita Ratnam

(D) Ratan Thaiyam

Assertion (A): It is essential for
Dancers and Actors to learn
Vachika and Angika Abhinaya.

Reason (R) They can project
themselves with better make-up.

Codes :

(A) Both (A) and (R) are true.

(B) (A)is true, (R) is false.

(C) Both (A) and (R) are false.

(D) (A) is false, (R) is true.

J-6510



15. AfMHAT(A) : P B FET g
s & 99T I8 SereT § ST 9
U B E |

&I (R) : BT g@ie & Eor §
STgl 31T TS oI © |

(A) (A)TIdE (R) TEE |

(B) (A)WEE(R) TATE |

(C) (A) TN (R) I AT E |

(D) (A) TN (R) T FETE |

16. FAATHITATE ?

(A) YERH — Mg
aRu=et
Feege
(B) W@  AH — IFTHEIA
TSHTRHT AT T
(C) FHarger — el
U< FHHEH
(D) IS HISTYH  — TIhIIDRS
T
17. TaUq & g
(A) Hfeorhr — s SR
AR
(B) TReT#Ae - &aasH
(C) wfqmsdt — dfed s
(D) ¥TMET - 9 S
ST
18. ToTH &l G
(A) FEE IFRR — FHFR
(B) Sfiarmoft — Tue
(C) ¥ o=| — TRH
(D) SOTIIOT e —  SAewIeR
19. 9RA A G&h(d & &Ff ¥ fag-uioor fhash
T fohan ST € 2
(A) U=an T HRUSIH
(B) EE HIRUSYH
(C) FoTIEe HISUSIH
(D) Wi 94l FRT
J-6510

20.

21.

22.

23.

24.

25.

FT g
(A) T (B) 4Risd
(C) ¥ (D) @R At

ORA | T el bl f§a1 ST e

Faired

(A) ST TERR

(B) YRR

(C) TUH.TA. U. HeAle

(D)  TeferyEoT

& TRt g ?

(A) e e

(B) et HHTHE

(C) RO B

(D) SWiET T

JF W AR YHRHE ST [hah

HieTh ! SUST ¢ ?

(A) HeT@ET  (B) 3TN Wi

(C) 3Ty (D) @9 999

ATHAT (A) : TRl T AT &
foTu anfaek aen efifter iy diem
AETIF & |

FRUT(R)  : o @F Hl deck T
o |1 T L GhA ¢ |

He:

(A) (A) 3R (R) Wl

(B) (A) Tl (R) Terdt

(C) (A) &R (R) Tetd

(D) (A) Tewd (R) Tl

Paper-1I



Part - 11

DANCE
26. Pick the odd pair out. 30. “The Other Festival” is now known as
(A) Bharata — Natyashastra (A) The Surya Festival
(B) Sarangadeva — Sangita (B) One Billion Eyes

Ratnakar
(C) The (Park) New Festival

(C) Mohan — Dance of India _ _
Khokar (D) The Swarnim Festival
(D) Matanga — Bruhatdesi
31. For Indian Classical dance “Queen
27. Pick the odd pair out. of Abhinaya” is
(A) Tatkar _ Ghungaroo (A) Smt. Kalanidhi Narayan
(B) Lasyanga _ Bharatmava (B) Smt. Balasaraswati
C) Rani K
(C) Purvaranga - Odissi © ant Barha

(D) Natuvangam — Talam (D) Sumyukta Panigrahi

28. The post modern Choreographer 32. Match List — I with List - IT :
who died last year is List — I List — II
(A) Chandralekha (2) Vadi () Uparupaka

(B) Merce-Cunningham (b) Sankirna (i) Swara

(C)  Alwin Nikolai (c) Dhrutam (i) Jati

(D) Martha Graham (d) Charchari  (iv) Symbol

Code :
29. The government agency, connected
to dance education is @ (b (© (@
(A) SNA (A) () @) Gv) @)
(B) UGC B) i) G) Gv) @)
(C) IGNCA © O Gv) @) (i)
(D) ICCR O O ) Gi) ({)



26.

27.

28.

29.

T - 11

e bt g

(A) Ra — eI

(B) WRRH — e TR
(C) HWEd@EER - TR 3% s
(D) = ~ e
e Bt g

(A) TR - g

(B) @& — A
(C) g - eifed

(D) AT — e

URE Higd HIRSTITH, &bl Ta oS
JET= gaT

(A) somEr

(B) T H-EH
(C) afoar Fpiems
(D) =T wEH

FATITE H ST TR T
(A) THTAY

(B) Fsir

(C) STy

(D) 3T 9| AW

30.

31.

32.

2 el I8 31X thiteaer” i ed &
(A) & gt wieas

(B)  fafc1e et

(©) 5 () 3 Hfeearet

(D) f& w@fom HReaer

IRAE YT J % o <t
TR &

(A) St ST TREoT

(B) Sl STeTreRadt

(C) T

(D) R T

T — 11 gt — I1 ¥ AT ShifeT

et - I e - 11
() oMt (i) STETF
(b) Henrot (i) &R
(c) g9, (iii) STrfef
(d) TRt (iv) @
FE:

(@ () (© (@
A) Gy @G Gv) (@)
(B) (i) (D) (Gv) ()
© @ @Gv) () (i)
D) @ G (i) (>[1v)



33. Match List — I with List — I :

List -1

(a) Kalaghoda
Festival

(b) Kalakshetra
(¢) Kabir Festival

List — II
(i) Chennai

(i) Bhopal
(ii1) New Delhi

(d) Ananya Festival (iv) Mumbai

Code :

(@) (b
(A) (1) (1)
(B) (i) (1)
© v @
D) @ ()

(© (@@
@ @Gv)
(iv) (i)
(i) (i)
(iv) (iii)

34. Match List — I with List — I :

List -1

(a) Mallika
Sarabhai

(b) Leela
Sampson

(c¢) Rajendra
Gangani

(d) Margi Sati
Code :

(@) (b
(A) () (@v)
(B) (@) (v)
©) (@v) ()
D) Gv) @

List — II
(1) Acharya

(i1) Padmabhushan

(iii) Scholar

(iv) Director

(© (@@
(i) (D)
(i) (i)
@ (i)
(i) (i)

35.

36.

37.

Assertion (A): NS is a text written
on Dramatic Criticism.

Reason (R) : It is written by
practising  Indian  Classical
Musician.

(A) (A)is false, (R) is true.
(B) (R) is false, (A) is true.
(C) (A) and (R) both are true

(D) (A) and (R) both are false.

Assertion (A) :
learn more than one form of

Youngsters today

classical dance.

Reason (R)
the reality dance shows on the
TV.

: It is appreciated in

(A) (A) is true, but (R) is false.
(B) (A) and (R) both are true.
(C©) (A) and (R) both are false.

(D) (A) is false, but (R) is true.

Identify the correct sequence :

(A) Satvika, Angika, Vachika,
Aharya.

(B) Satvika, Vachika, Angika,
Aharya.

(C) Angika, Vachika, Aharya,
Satvika.

(D) Angika, Vachika, Satvika,
Aharya.



33, gt — I gat — 11 & Guferd it 35. AMMBHUT(A) : TA. TH. ARH H

-1 - THTAEAT Q el Tk 74 € |
(a) T () W FROR) T T
et UeefaT YRAE e Giaer |
(b) e (i) o e |
(c) FeR Wl (i) T feeedt (A) (A)ToE, (R) WEE |
(@) FFAHEEA (i) T (B) (R) TS, (A) WIS |
BS

(C) (A) 3T (R)SHI eI & |
@ b)) (© (@@

A) Gy G @) 3Gv)
(B) i) (@ @Gv) (i)

(D) (A) 3R (R) SHI A € |

© (v () (Gi) (i) 36. AfHIA(A) : ATAH A TF A
D) () @i Gv) (i) STET WA I -HhR A € |
FROT(R) ;3. WTE & Raferer
34. el — 1Rl et — 1T 9 gefere =hifore it 0 ST TR o ST
T -1 T - 11 (A) (A)TE, (R) TemE |
@m0 B) (AT (R) T TE |
(b) T I (ii) TETOT (€) (A)TH (R) FHI oA € |
(c) TS5 MO (jii) TRIeR (D) (A) T g (R) WEle |
(d) AT gt (iv) SRR
S :

37. WEHAFNE?
@ b)) (© (@@

A) Gy @Gv) () (@)

(A) Hifcas, 3ifiTen, e, ™
(B) Hifcarsh, ateen, 3ifiTeh, e

B) @G @Gv) (1 (i)

© Gv Gi) () G (C) HiTh, b, S, Hice

D) Gv) @) Gi) (i) (D)  3fifiTeh, anfersh, Hifcoreh, e




38. Identify the correct sequence. 41. Nitya Raas is performed in

(A) Bhava, Anubhava, Vibhava,

Vyabhichari. (A) Manipuri

(B) Bhava,‘ Vl!ahava, Anubhava, (B) Kathak
Vyabhichari.

(C) Bhava, Vyabhichari, Vibhava, (C) Orissi
Anubhava.

(D) Vibhava, Anubhava, Bhava, (D) Mohiniattam
Vyabhichari.

39 Assertion (A): Vedic Hymns are the 42. Miniature paintings are popular for

earliest examples of Sacred

Music in India. depicting

Reason (R) : Gita Govinda is an

) ) i (A) Angahaaras
important piece of Sacred music

in India.

mndia (B) Raga Raginis
(A) (A)istrue, (R) is false.
(B) (R) is true, (A) is false (C) Poetry

(C) Both (A) & (R) are true.
(D) Both (A) and (R) are false.

(D) Tala

40. Match List — I with List —1II : .
43. Assertion (A): In Kuravanji

List -1 List — II )
Natakam, Kuratti performs a
Ma .
(a) Marga (i) Opera lighter form of dance.
(b) Ramanatakam  (ii) Sthanaka
(¢) Tribhangi (iii) Desi Reason (R) : Kuravanji is set to
(d) Avalokita (iv) Drishti both classical music and dance.
Code :
oce (A) Both (A) & (R) are false.

@ (b (© (@

(A) (i) (@G) @) (iv) (B) (A) is true, (R) is false.

B) @ @) @) (@Gv)
(© (i) (@ @G) @Gv)
D) (i) @) Gv) (i) (D) Both (A) and (R) are true.

(C©) (R)istrue, (A) is false.




38. WEAHTHE? 41. TR o ST e
(A) e, 3G, forea, et (A) Ho
(B) T, forral, 3TE, SRy
(C) va, A=Y, fawmE, e B)
(D) favma, S, v, St (C) et
(D) wifeAteTsy
39. sf@wa(A) : o9& & T 9RG H
&1HeR | o SEEUTE |
FHRUT (R) . ORdG W T meE 42, ToFU=R i, FEfereg 7 9 foas
(A) (A)TE, (R)TAE | (A) 3Rt
(B) (R)W&E, (A) T E | '
s (B) ImT-qITAT
(C) (A) TN (R)IHTRIE |
(D) (A) TN (R) I TATE | (C) ohiar
(D) dmer
40. gt — 11 G — I1 6 91 GHferd shifu
Tt - 1 et — 11
(a) Tt (i) iRt 43. AfUHIT (A) : TS ARHH H FI
(b) T N I o U 3o T o UK Al & |
(OREL (iii) S FHRT (R) : PGS W IHT I
(d) 3TacTehd (iv) 3fee A AT I ST BT IR foRaT ST
. g
@ (b © (@ (A) (A) T (R) I i € |
@) G O i) ) B) (A)FAE R®) TowE |
B) @ @) @) (@Gv)
e (C) (R)WEE, (A)TATE |
(© (i) (@ @) @Gv)
(D) (i) () Gv) (i) (D) (A) T (R) SHI Wl € |




44. Mohiniattam is a style of 47. Sequence correctly.

(A) Bharati vritti (A) Kalakshetra, Kalamandalam,

(B) Kaisiki Vritti Kathak Kendra, Shanti Niketan
aisiki Vritti

(B) Kalamandalam, Shantiniketan,

(C)  Sattvati Vritti Kalakshetra, Kathak Kendra.

(D) Arabhatti Vritti (C) Shanti Niketan, Kalakshetra,
Kalamandalam, Kathak
Kendra.

45. Author of Dasaroopaka (D) Kalamandalam, Kalakshetra,

(A) Nandikeswara Shanti Niketan, Kathak
Kendra.
(B) Dhananjaya

(C) Ahobala ‘ ‘
48. Musical form(s) adopted in classical

(D) Sharadatanaya dance

(A) Thumri

46. Match List — I with List — I : (B) Tarangam

List - I List — II (C) Pada Varnam
(a) Kapila (1) Drums (D) All of the above
Vatsyayan

(b) Pung Cholam - (ii) Natya 49. Chajja is a folk dance of

Shastra
) (A) Rajasthan
(c) Kutup (i11) Abhinaya
Darpana (B) Bihar

(d) Nandikeswara (iv) Scholar
Code :

(@ () (© (@
(A) @Gv) @) @) (@)
(B) (@v) (i) (@) ()
©) i) @Gy @ (>Gv)
D) Gv) (O () (i)

(C) Himachal Pradesh
(D) Jammu

50. Chandas correspond to
(A) Poetic matra
(B) Verses
(C) Tala
(D) Avarta



44.

45.

46.

Hife-137gq &

(A) W g
(B) i g
(C) oKt et
(D) Rt et

TYETh o oTEeh i € ?
(A) TRIHTER

(B) "o

(C) 3w

(D) MR

Tt — I 1 gt — 11 ¥ AT ShifeT

et - I e - 11
(a) it (i =
AT CREILC)
(b) I =T (ii) TR
(c) T (iii) ST SHoT
(d) FRIRTR (iv) fagm
T :

(@ () (© (@
A) @Gv) @) @) (@)
(B) (@v) (i) (@) ()
©) i) @Gy @ (>Gv)
D) Gv) (O () (i)

47.

48.

49.

50.

el oA 1 fefad

(A) HEEE, FHATSTH, FAF B,
it ke

(B) oTHEeH, TN~ fehaH, Fomer,
FUF g

(C) ¥mf= FehcH, SoTlel, Sholiee,
FUF g

(D) FHATHESAH, THerer, M= Hehe,
FUF g

IS I § o6 / o5 dia & e
T IYFNT BT 2

(A) i

(B) T
(C) wEEm,
(D) SWRET T

“FooT” TR &
(A) TSt
(B) fwr

(C) feAT=eT wwt
(D) 9

8T8

(A) HiadT ! AET
(B) W&

(C) dm

(D) 3T



26.

27.

28.

Part - I1I
DRAMA/THEATRE

Match the List — I with List — II :
List - I List - II

(i) Kerala

(i1) Uttar Pradesh

(a) Tamasha
(b) Nautanki
(c) Bhagavatmela (iii) Maharashtra
(d) Kudiyattam  (iv) Tamil Nadu
Code :

@ ) (© (@
A) () G @Gv) @)
B) Gv) @) (1) (i)
© ) @) @Gv) @)
D) @ G @) (@)

Assertion (A): An actor must have
the knowledge of pitch and
rhythm to be a good performer.

Reason (R)
have a sense of understanding

: Because he/she must

audience.
(A) (A)istrue, (R) is false.
(B) (A)is true, (R) is true.
(C) (A)is false, (R) is true.
(D) (A) is false, (R) is false.

Which theatre has the multiple

stages ?
(A) Kabuki (B) Greek
(C) Globe (D) Roman

29.

30.

31.

The correct order of the Karyavastha
is

(A) Yatna, Arambha, Niyatapti,
Praptyasa, Phalagama.

(B) Arambha, Niyatapti,
Phalagama, Praptyasa, Yatna.

(C) Arambha, Yatna, Praptyasa,
Niyatapti, Phalagama.

(D) Phalagam, Yatna, Praptyasa,
Arambha, Niyatapti.

Match the List — I with List — I :
List -1 List - II

(a) Italy (1) Peking Opera
(b) England (ii) Globe Theatre
(c) China (iii) Noh
(d) Japan (iv) Commedia dell’arte
Code :

@ (b (© (@
A) @) @ @Gv) (>G)
B) Gv) @ @) (i)
© Gy @) Gv) @)
D) Gv) G) @@ (i)

Assertion (A) : Theatre cannot exist
without written text.

Reason (R) : Commedia dellarte
is the best example of Theatre of
improvisation.

(A) (A)is false, (R) is true.
(B) (A)is true, (R) is false.
(C) (A)is false, (R) is false.
(D) (A)is true, (R) is true.



qrT - 111

qeH / T

26. Gt — I GEt — I1 & gAfeTd it |

T -1 et - 11
(a) TR ()
(b) T (ii) IR =T
(c) HTTadHET (iii) FERTE
(d) Ffeag (iv) THeTTg
FE:

(@ () (© @
(A) (i) () Gv) @)
B) Gv) @ ) (i)
©) (@ @Gi) (v @)

D) @ G @) (@)

27. AfUHAT (A) : UF ITAT TRl e
F ot W-TR a9 & H T

AT |

HRT (R)

T gHT AT |
(A) W& E, (R) TATE |
(A) W& E, (R) W& & |
(A) T &, (R) TEIE |
(A) T &, (R) TeAel & |

(A)
(B)
©
(D)

28. RO YT sHF IR E ?

(A) ST (B) U
(C) oI (D) T
J-6510

: FH IH SR B
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29.

30.

31.

FIITEIT T TEl 5hH i A1 E ?

(A) ITH, AR, T %I, T TR,
el H

(B) |[ b E E’ ;E ,;qqs,
I

(C) IR™Y, I, WIAWN, i,
ReATTH

(D) * 2 W’ ! E g 9 3' [ )
Tt

et — [ 1 gait — [T ¥ gaferd it

et - I et - 11
(a) Teell (i) iR ST
(b) IS (i) T T
(c) =\ (iii) e
(d) ST (iv) THTEAT AT
S :

(@ (@) (©

(A) () (@ (@av) (i)
B) (Gv) () () (i)
© Gy (@) av) @
(D) (v) (@ () (iiD)

(d)

Afvwe (A) : Toifga ue & fomr
LTH o7 3T <&l &1 Hehell |
FHRT (R) : HEfeAr e R
;WQW@W’WWW
|
(A) T &, (R) WET € |
(A) TEIE, (R) T € |
(A) T €, (R) TR & |
(A) WETE, (R) TETE |

(A)
(B)
©
(D)

Paper-1I



32.

33.

34.

Which theatre has the ‘Act Curtain’ ?

(A) Proscenium Theatre

(B) Thurst-stage Theatre

(C) Arena Theatre

(D) Roman Theatre

Give the correct order of the

following Greek plays.

(A) Agamemnon, Medea, Oedipus,
Lysistrata.

(B) Agamemnon, Oedipus, Medea,
Lysistrata.

(C) Oedipus, Medea, Agamemnon,
Lysistrata.

(D) Lysistrata, Agamemnon,

Oedipus, Medea.

Match the List — I with List —II :

List -1 List - 11
(a) Shakespeare (i) Arms and the
Man

(b) Bertolt Brecht (ii) Mahabharata
(c¢) Bernard Shaw (iii) Macbeth

(d) Peter Brook  (iv) Mother

Courage

Code :
@ @G © @

A) @) @Gv) @ (D)
B) @ ) @) (@)
© Gv) (@ (@) (D)
D) ® G (@Gv) (D)

Paper-1I
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35.

36.

37.

Assertion (A): Western theatre’s
new concepts are evolved
through the life conditions of
their practitioners.

Reason (R) : Because intellectuals
tend to portray real life issues
through theatre.

(A) (A)istrue, (R) is false.

(B) (A)is true, (R) is true.

(C©) (A)is false, (R) is true.

(D) (A) is false, (R) is false.

Identify the correct sequence of
following theatre practitioners who
emphasised the role of music in
theatre.

(A) Ratan Thiyam, B.V. Karanth,
K.N. Pannikar, Habib Tanvir.
(B) Habib Tanvir, B.V. Karanth,
K.N. Pannikar, Ratan Thiyam.
(C) B.V. Karanth, Habib Tanvir,
K.N. Pannikar, Ratan Thiyam.
(D) K.N. Pannikar, Habib Tanvir,

B.V. Karanth, Ratan Thiyam.

Match the List — I with List — II :

List -1 List - II
(a) Ebrahim (1) Ghasiram
Alkazi Kotwal

(b) K.N. Pannikar (ii) Andha Yuga

(c¢) Dharmaveer
Bharti

(d) Jabbar Patel

(iii) Tughlaq

(iv) Madhyama
Vyayoga

Code :
@ (b (© (@

(A) @) Gv) () (1)

B) Gv) ) @ (i)

© G @ @) @Gv)

D) @ (@) @Gv) (i)

J-6510



32.

33.

34.

T PRIT 7 ‘U9 T’ B8 2
(A) et e

(B) #E-wS U

(C) 3T PRI

(D) 9 X

freAfetfiaa FAFT ATeshi T TEl hE
g2

(A) Hitear,  sfeuw,

(B) gfeqm, e,

(©) ofear, W,

(D) fafeegrer, e, e,

et — [ ol gait — 11 < 91 foersu
T -1 et - 11
(a) STRAIER (i) &E e
=

(b) T ST
OKRIER
(d) HreX 5k
FE:

@ (@b (©
(A) (1) @1v) @)
B) @ ai) ) @av)
© Gv) @O (@) (3G
D) @ @G @av) (i)

(i) HeTHRA
(iii) Tepa
(iv) ST LS

(d)
(i)

J-6510
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35.

36.

37.

ARTHIT (A) : TATH T S A

YNNI  H  S[rOH 3T
W%Wﬁ@ﬁﬁ@g@
|
FHRT (R) : s glgstar
TTE & HEw | andige Sied &
TERT ! et et arecl & |
(A) (A)FEE, (R) TATE |
(B) (A) W%, (R) Wl |
(C) (A)ToaE, (R)WIE |
(D) (A) TdE, (R) TAIE |
PRIy & Wit ot gHe W §6T 3 oot
frfeTiad TTehtaat ST Tt s SAeHey :
(A) @ foEm, diEt. $RY, A
GfUoTeRy, geler ek
(B) &9 dFER, SNl $RY, U
gfooTeRt, T e
(C) eral #RY, gdld oER, +.0.
qfooTeRt, T e
(D) .U, UUUER, gEE aeER, St
FRY, I o

et - I & gEr — I % a9 gaferd
I

et - I
(a) TETEH STeHTST

= - 11
(i) =R
I

(b) .1, UUUTER
(c) HHER TRt
(d) &R qee
e :

(@ (b

(ii) 3femgm
(iii) TR
(iv) TEIq ST

© @

A) () @Gv) @) 1)

B) (@)
©
D) @)

(i)

(@ (i)
@ i) ()
(i) (iv)

(i)
Paper-1I



38.

39.

40.

Assertion (A): Music is an
important aspect of theatre
language.

Reason (R) : Because Music is a
nonverbal mode of
communication.

Code :

(A) (A) is true, (R) is true.

(B) (A) is true, (R) is false.
(C©) (A) s false, (R) is true.
(D) (A) is false, (R) is false.

The only traditional theatre form
which performs the Sanskrit drama
till today.

(A) Kathakali
(B) Nautanki
(C) Kautiyattam
(D) Jatra

Which sequence is correct in respect
of NSD-Heads ?

(A) Shanta Gandhi, E. Alkazi,
B.V. Karanth, B.M. Shah.

(B) E. Alkazi, B.M. Shah, B.V.
Karanth, Shanta Gandhi.

(C) B. V. Karanth, E. Alkazi, B.M.
Shaw, Shanta Gandhi.

(D) Shanta Gandhi, B.M. Shah,
B.V. Karanth, E. Alkazi.

41.

42,

43.

44.

Match the items in List — I with
items in List — II.

List -1 List - 11
(a) Nandikar (i) Chennai
Festival

(b) Surya Festival (ii) New Delhi
(c) NSD Fesival (iii) Kolkatta

(d) Sangamam (iv) Kerala
Festival

Code :
@ @G © @

A @ @) (v) (i)
B) G (O a6i) (@{v)
(©) (i) @Gv) @) (@)
(D) Gv) G @) (i)

Pick the odd one out :
(A) Ground plan (B) Elevation
(C) Perspectives (D) Paintings

Assertion (A): Folk performers do
not have the text for the
communication.

Reason (R) : They never follow
oral tradition.

Code :

(A) (A)is true, (R) is true.
(B) (A) is false, (R) is false.
(C©) (A)istrue, (R) is false.
(D) (A) is false, (R) is true.

Which theatre has the Orchestra
circle ?

(A) Proscenium Theatre

(B) Globe Theatre

(C) Greek Theatre

(D) Roman Theatre
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©
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41.

42.

43.

44.

e — [ & T81 & gEr — 11 & 0&l &
e AT I

T -1 et - 11
(a) TREPR (i) =%
TR
(b) gET et (i) 7 oot
(c) TATHE (iii) SPICARIT
TR

(d) TTY BReTA  (iv) HA
HE :

@ M © @
A) (@) @) (v) (i)
B) () (@@ (i) (@{v)
©) @iy (Gv) () @)
(D) (iv) (i) (@@ (i)

fore =t g0
(A) T—8TS H
(C) UHufdee

(B) tufetawe
(D) ufew

ATMHAT (A) : AF FHPR & 9
Y & fou @i fafea e =@
B |

FHRT (R) : o Tt o Hifgeh TRERT
T SFTEROT T&l T |

HE

(A)

(B)

©)

(D)

(A) WETE, (R) TETE |

(A) T €, (R) T & |
(A) TEIE, (R) T € |
(A) T €, (R) WET € |

fop oRIeT o 3TTeheeT WisheT BT & 2
(A) U e

(B) TS TR

(C) i fEeX

(D) TEA fdeR
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45.

46.

47.

Identify the correct sequence.

(A) Nagmandala, Hayavadana,
Yayati, Tughlaq.
(B) Hayavadana, Yayati,

Nagmandala, Tughlaq.

(C) Tughlaq, Hayavadana,
Nagmandala, Yayati.

(D) Yayati, Tughlaq, Hayavadana,
Nagmandala.

Match the items in List — I with
List —1II :

List -1
(a) Epic Theatre
(b) Poor Theatre

List — II
(1) Stanislavsky
(1) Safdar Hasmi

(c) Dramatic (ii1) Bertolt Brecht

Theatre
(d) Street Theatre (iv) Grotowski
Code :

@ (b (© (@

A @® @) (v) (i)
B) @Gy (i) @ 31v)
© Gv) (O aGi) (i)

(D) (i) @Gv) @) (i)

Assertion (A): Bertolt Brecht does
not believe in actor’s
identification with the character.

Reason (R)
Aristotle.

(A) (A)istrue, (R) is false.
(B) (A)is false, (R) is true.
(C) (A) and (R) both are true.
(D) (A) is false, (R) is false.

: Because he was Pro-

48.

49.

50.

Identify the correct order.

(A) Body, Voice, Costume, Make-
up.

(B) Voice,
Costume.

(C) Costume,
Body.

(D) Make-up,
Voice.

Body, Make-up,

Make-up, Voice,

Costume, Body,

Out of the following who first
voiced for the Modern Theatre
Director ?

(A) Adolph Appia

(B) Richard Schechner
(C) Gorden Craig

(D) Elia Kazan

Match items in List — I with
List — 1T :
List -1 List — II

(a) Bhasa (i) Mudra
Rakshas

(b) Vishakhdatta (ii) Mahaveer
Charit

(c) Bhavbhuti (i11)) Malvika
Agnimitra

(d) Kalidas (iv) Madhyama
Vyayoga

Code :

@ (b (© (@
A @O G @Gv) (i)
B) Gv) @ @) (i)
© Gy @) @ (3Gv)
D) i) Gv) @) @)



45. TE IR 48. TE! A I T HfT :

(A) ATTHUSH, BIaRH, JAM, TToTh (A) TR, STETS, A97-9T, TT-96T

(B) &GS, TN, AFTHUSH, TTeTeh (B) 3T, IR, TT-78T, J91-49
(C) TTeTeh, BIaRH, ATTHUSH, a1

(C)  SA9T-97T, TT-SJ0, 3TETST, IR

(D) I, eI, TIATA, ANTHUSH i
(D) LT[, ST-4, TR, S

46. T — I S 7]T A G — 11 Fl 7]F *

moman U T
(a) TR R (i) TR (A) eI s
(b) GeR o (i) WReR ererHy (B) fragawR
(c) THfEF PRIX  (iii) #eTee o (C) T 3T
(d) GefEe (i) T (D) Tfera =
HIE
@ ® (© @ 50. It — I 9 ge — 11 i T81 st gAferd
(A ([ @Gy (@av) (i) T :
(B) (i) (i) () (iv) et - 1 Tt - 11
© (v () (i) () (2) T () T
(D) (i) @Gv) (@) (i) (b) FremEs (i) TR TR
47. ANHYT (A) : 2oL T RS & @ (©) e aw
I % ASTeR W fergary et R (d) Hiferr (iv) WeIm S
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