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Instructions for the Candidates
1. Write your roll number in the space provided on

the top of this page.

2. Answers to short answer/essay type questions are
to be given in the space provided below each question
or after the questions in the Test Booklet itself.

No Additional Sheets are to be used.

3. At the commencement of examination, the question
booklet will be given to you.  In the first 5 minutes,
you are requested to open the booklet and
compulsorily examine it as below :

(i) To have access to the Test Booklet, tear off the
paper seal on the edge of this cover page.  Do not
accept a booklet without sticker-seal and do not
accept an open booklet.

(ii) Tally the number of pages and number of
questions in the booklet with the information
printed on the cover page.  Faulty booklets due
to pages/questions missing or duplicate or not
in serial order or any other discrepancy should
be got replaced immediately by a correct booklet
from the invigilator within the period of 5
minutes.  Afterwards, neither the question
booklet will be replaced nor any extra time will
be given.

4. Read instructions given inside carefully.

5. One page is attached for Rough Work at the end of
the booklet before the Evaluation Sheet.

6. If you write your name or put any mark on any part
of the Answer Sheet, except for the space allotted for
the relevant entries, which may disclose your
identity, you will render yourself liable to
disqualification.

7. You have to return the Test booklet to the
invigilators at the end of the examination
compulsorily and must not carry it with you outside
the Examination Hall.

8. Use only Blue/Black Ball point pen.

9. Use of any calculator or log table etc. is prohibited.

10. There is NO negative marking.

ÂÚUèÿææçÍüØô¢ ·ð¤ çÜU° çÙÎðüàæ

1. ÂãÜðU ÂëDU ·ð¤ ª¤ÂÚU çÙØÌ SÍæÙ ÂÚU ¥ÂÙæ ÚUôÜU Ù•ÕÚU çÜUç¹°Ð

2. ÜUƒæé ÂýàÙ ÌÍæ çÙÕ¢Ï Âý·¤æÚU ·ð¤ ÂýàÙô¢ ·ð¤ ©•æÚU, ÂýˆØð·¤ ÂýàÙ ·ð¤ Ùè¿ð Øæ
ÂýàÙô¢ ·ð¤ ÕæÎ ×ð¢ çÎØð ãéØð çÚU•Ì SÍæÙ ÂÚU ãè çÜUç¹ØðÐ

§â·ð¤ çÜ° ·¤ô§ü ¥çÌçÚU•Ì ·¤æ»Á ·¤æ ©ÂØô» Ùãè¢ ·¤ÚUÙæ ãñÐ

3. ÂÚUèÿææ ÂýæÚ•UÖ ãôÙð ÂÚU, ÂýàÙ-ÂéçSÌ·¤æ ¥æÂ·¤ô Îð Îè ÁæØð»èÐ  ÂãÜðU
ÂUæ¡¿ ç×ÙÅU ¥æÂ·¤ô ÂýàÙ-ÂéçSÌ·¤æ ¹ôÜÙð ÌÍæ ©â·¤è çÙ•ÙçÜç¹Ì
Áæ¡¿ ·ð¤ çÜU° çÎØð ÁæØð¢»ð çÁâ·¤è Áæ¡¿ ¥æÂ·¤ô ¥ßàØ ·¤ÚUÙè ãñ Ñ

(i) ÂýàÙ-ÂéçSÌ·¤æ ¹ôÜÙð ·ð¤ çÜU° ©â·ð¤ ·¤ßÚU ÂðÁ¤ÂÚU ÜU»è âèÜU
·¤ô È¤æÇ¸U Üð¢UÐ  ¹éÜè ãé§ü Øæ çÕÙæ SÅUè·¤ÚU-âèÜU ·¤è ÂéçSÌ·¤æ
Sßè·¤æÚU Ù ·¤Úð¢UÐ

(ii) ·¤ßÚU ÂëDU ÂÚU ÀUÂð çÙÎðüàææÙéâæÚU ÂýàÙ-ÂéçSÌ·¤æ ·ð¤ ÂëDU ÌÍæ
ÂýàÙô¢ ·¤è â¢•Øæ ·¤ô ¥‘ÀUè ÌÚUã ¿ñ·¤ ·¤ÚU Üð¢U ç·¤ Øð ÂêÚðU ãñ¢UÐ
ÎôáÂê‡æü ÂéçSÌ·¤æ çÁÙ×ð¢ ÂëDU / ÂýàÙ ·¤× ãô¢ Øæ ÎéÕæÚUæ ¥æ »Øð
ãô¢ Øæ âèçÚUØÜU ×ð¢ Ù ãô¢ ¥ÍæüÌ ç·¤âè Öè Âý·¤æÚU ·¤è ˜æéçÅUÂê‡æü
ÂéçSÌ·¤æ Sßè·¤æÚU Ù ·¤Úð¢U ÌÍæ ©âè â×Ø ©âð ÜUõÅUæ·¤ÚU ©â·ð¤
SÍæÙ ÂÚU ÎêâÚUè âãè ÂýàÙ-ÂéçSÌ·¤æ Üð ÜðÐ U §â·ð¤ çÜ°
¥æÂ·¤ô Âæ¡¿ ç×ÙÅU çÎØð ÁæØð¢»ðÐ  ©â·ð¤ ÕæÎ Ù Ìô ¥æÂ·¤è
ÂýàÙ-ÂéçSÌ·¤æ ßæÂâ Üè ÁæØð»è ¥õÚU Ù ãè ¥æÂ·¤ô ¥çÌçÚUQ¤
â×Ø çÎØæ ÁæØð»æÐ

4. ¥‹ÎÚU çÎØð »Øð çÙÎðüàæô¢ ·¤ô ŠØæÙÂêßü·¤ ÂÉ¸ð¢UÐ

5. ©U•æÚU-ÂéçSÌ·¤æ ·ð¤ ¥‹Ì ×ð¢ ·¤“ææ ·¤æ× (Rough Work) ·¤ÚUÙð ·ð¤
çÜ° ×êËØæ¢·¤Ù àæèÅU âð ÂãÜð °·¤ ÂëDU çÎØæ ãé¥æ ãñÐ

6. ØçÎ ¥æÂ ©•æÚU-ÂéçSÌ·¤æ ÂÚU ¥ÂÙæ Ùæ× Øæ °ðâæ ·¤ô§ü Öè çÙàææÙ
çÁââð ¥æÂ·¤è Âã¿æÙ ãô â·ð¤, ¤ç·¤âè Öè Öæ» ÂÚU ÎàææüÌð Øæ ¥¢ç·¤Ì
·¤ÚUÌð ãñ¢ Ìô ÂÚUèÿææ ·ð¤ çÜØð ¥Øô‚Ø ƒæôçáÌ ·¤ÚU çÎØð ÁæØð¢»ðÐ

7. ¥æÂ·¤ô ÂÚUèÿææ â×æ# ãôÙð ¤ÂÚU ©•æÚU-ÂéçSÌ·¤æ çÙÚUèÿæ·¤ ×ãôÎØ ·¤ô
ÜUõÅUæÙæ ¥æßàØ·¤ ãñ ¥õÚU §âð ÂÚUèÿææ â×æç# ·ð¤ ÕæÎ ¥ÂÙð âæÍ
ÂÚUèÿææ ÖßÙ âð ÕæãÚU Ù Üð·¤ÚU ÁUæØð¢Ð

8. ·ð¤ßÜ ÙèÜð / ·¤æÜð ÕæÜU Œßæ§ZÅU ÂñÙ ·¤æ ãè §SÌð×æÜ ·¤Úð¢UÐ

9. ç·¤âè Öè Âý·¤æÚU ·¤æ â¢»‡æ·¤ (·ñ¤Ü·é¤ÜðÅUÚU) UØæ Üæ» ÅðUÕÜ
¥æçÎ ·¤æ ÂýØô» ßçÁüÌ ãñÐ

10. »ÜÌ ©•æÚU ·ð¤ çÜ° ¥¢·¤ Ùãè¢ ·¤æÅðU ÁæØð¢»ðÐ
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COMPARATIVE  LITERATURE

ÌéÜÙæˆ×·¤ âæçãˆØ

PAPER—III

ÂýàÙ-Â˜æ—III

NOTE : This paper is of two hundred (200) marks containing four (4) sections.
Candidates are required to attempt the questions contained in these sections
according to the detailed instructions given therein.

ÙæðÅ Ñ Øã ÂýàÙÂ˜æ Îæð âæñ (200) ¥´·¤æ´ð ·¤æ ãñ °ß´ §â×ð´ ¿æÚ (4) ¹´Ç ãñÐ  ¥•ØçÍüØæð́ ·¤æð §Ù ×ð́ â×æçãÌ
ÂýàÙæð́ ·¤æ ©•æÚ ¥Ü» çÎØð »Øð çßSÌëÌ çÙÎðüàææð́ ·ð¤ ¥ÙéâæÚ ÎðÙæ ãñÐ
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SECTION - I

¹‡ÇU—I

Note : This section contains five (5) questions based on the following
paragraph.  Each question should be answered in about thirty (30)
words and each carries five (5) marks.

(5x5=25 marks)

ÙæðÅ Ñ §â ¹´Ç ×ð́ çÙ•ÙçÜç¹Ì ¥Ùé‘ÀðÎ ÂÚ ¥æÏæçÚÌ Âæ¡¿ (5) ÂýàÙ ãñ́Ð  Âý̂ Øð·¤ ÂýàÙ ·¤æ ©•æÚ
Ü»Ö» Ìèâ (30) àæ•Îæð´ ×ð´ ¥ÂðçÿæÌ ãñÐ  ÂýˆØð·¤ ÂýàÙ Âæ¡¿ (5) ¥´·¤æð´ ·¤æ ãñÐ

(5x5=25 ¥´·¤)

None of us can fail to be aware of other literatures, other languages, other cultures

surrounding, pressing upon, entering, modifying our own.  Quotations and allusions,

mythological and cross-cultural references clamour to be understood.  The literary works

we read, or see performed, constitute a ‘musee- imaginaire’ to which many people have

contributed.  Novels from Africa and India widen our conception of the expressiveness

of the English language by incorporating modes of story-telling, metaphors and

constructions taken over from oral traditions.  Modern poets in particular have shown

themselves aware of the many, multi-national voices sounding in their ears.  In this

situation, the comparatist has a vital task.  He can help us to orientate ourselves among

these conflicting voices.  He can show us the value, the specific contribution of each of

the cultures he knows from within.  He can explain what seems strange and unfamiliar

to us by comparison and contrast with our own traditions.  He can watch over the

health of literature by studying translations, showing their inadequacies where necessary

and suggesting ways of improving them by demonstrating what they have missed.  He

can follow out allusions, analogies, parallels, historical connections wherever they may

lead : and seldom, in the modern world, are they wholly bounded by one language,

one set of national frontiers.  He can study the role of literature in many different

societies.  He can trace the movement and transformation of ideas, while also widening

the narrow experiences to which our existence in space and time condemns us by

opening up, for our emotional and intellectual enrichment, a vast storehouse of

imaginative experience.  He can increase our knowledge and, at the same time, enlarge

our sympathies.



4D—7206

ã× ×ð´ âð ·¤æð§ü Öè §â ÕæÌ ç·¤ ×ð´ Èð¤Ü Ùãè´ ãæð â·¤Ìæ ¥‹Ø Öæáæ°¡, ©Ù·¤æ âæçãˆØ °ß´ âæ´S·ë¤çÌ·¤

ÂçÚßðàæ ã×æÚè Öæáæ, âæçãˆØ ¥æñÚ â´S·ë¤çÌ ÂÚ ÎßæÕ ÇæÜÌæ ãñ ©â×ð´ Âýßðàæ ·¤ÚÌæ ãñ °ß´ ©â·¤æð ÂçÚßçÌüÌ ·¤ÚÌæ

ãñÐ ×êËØæð´ ¥æñÚ â´ÎÖü ç×Í ¥æñÚ âæ´S·ë¤çÌ·ð¤ÌÚ â´ÎÖü ¥çÖÃØçQ¤Øæð´ ·¤æð Öè â×ÛæÙæ ¥æßàØ·¤ ãñÐ Áæð âæçãçˆØ·¤

·ë¤çÌØæ¡ ã× ÂÉ¸Ìð ãñ´ Øæ ¥ç»ÙèÌ ãæðÌð Îð¹Ìð ãñ ßð °·¤ ‘musee- imaginaire’ ·¤æð çÙç×üÌ ·¤ÚÌð ãñ Áæð ¥Ùð·¤

çßmæÙæð´ ·¤è ÎðÙ ãñÐ ßæç¿·¤ ÂÚ´ÂÚæ âð çÜ° »° ·¤ãæÙè ·¤ãÙð ·¤è ·¤Üæ M¤Â·¤ °ß´ Ú¿Ùæ (ßæ•Ø çß‹Øæâ) ·¤è

ÂhçÌØæð´ ·ð¤ ÂýØæð» ·ð¤ mæÚæ ¥Èý¤è·¤æ ¥æñÚ ÖæÚÌ ·ð¤ ©Â‹Øæâæð´ Ùð ¥´»ýðÁè Öæáæ ·¤è ¥çÖÃØç•Ì ·¤è ÏæÚ‡ææ ·¤æð

çßSÌëÌ ç·¤Øæ ãñÐ ¥çÏ·¤æ´àæ ¥æÏéçÙ·¤ ·¤çß §ââð ÂØæüŒÌ ÂçÚç¿Ì ãñ, ©Ù ÂÚ ÕãêÚæcÅþèØ ×Ìæð´ ·¤æ ÂýÖæß ãñÐ °ðâè

çSÍçÌ ×ð´ ÌéÜÙæˆ×·¤ âæçãˆØ ·ð¤ ÿæð˜æ ×ð´ ·¤æ× ·¤ÚÙð ßæÜð ÃØç•Ì ·¤æ ·¤æØü ×ãˆßÂê‡æü ãæð ÁæÌæ ãñ, ßã ã×ð´ §Ù

çßÚæðÏè SßÚæð´ âð ¥ß»Ì ·¤Úæ â·¤Ìæ ãñÐ ßã ã×ð´ ©Ù ×êËØæð´ ¥æñÚ ©Ù çßçàæcÅ â´S·ë¤çÌØæð´, çÁÙâð ßã ÂçÚç¿Ì ãñ

¥ß»Ì ·¤Úßæ â·¤Ìæ ãñÐ ßã ¥ÂÙè ÂÚ´ÂÚæ ×ð´ Âý¿çÜÌ ÂýØæð»æð´ ·¤æ Ù° °ß´ ¥ÂçÚç¿Ì ÂýØæð»æð´ âð ÌéÜÙæ ¥æñÚ

ÃØçÌÚð·¤ ·¤Ú·ð¤  ©Ù·¤è ÃØæ•Øæ ·¤Ú â·¤Ìæ ãñÐ ßã ¥ÙéßæÎ ·ð¤ mæÚæ, Áãæ¡ ¥æßàØ·¤ ãæð ßãæ¡ ¥ÙéßæÎ ×ð´ ¥æÙð

ßæÜè ·¤ç×Øæð´ ·¤æð §´ç»Ì·¤Ú ©Ù·ð¤ â´àææðÏÙ ·ð¤ ©ÂæØ ÕÌæ â·¤Ìæ ãñ ÌÍæ Öæáæ ×ð´ •Øæ ÀêÅ »Øæ (çÚ•ÌÌæ) ·¤æð

âæ×Ùð Üæ·¤Ú âæçãˆØ ·¤æð â•Â‹Ù ·¤Ú â·¤Ìæ ãñÐ ßã ¥æÏéçÙ·¤ çßàß ×ð́, Âê‡æüÌÑ °·¤ Öæáæ ÌÍæ âè×æ¥æð́ âð Õh

Ì•ßæð́ ·¤è ¥Âðÿææ ¥çÖÃØç•ÌØæð́, âæÎëàØæð́ â×æÙæ‹ÌÚæð́, °ðçÌãæçâ·¤ â´Õ´Ïæð ·¤æð, Áãæ¡ Ì·¤ ßð Üð Áæ â·¤Ìð ãñ́, ·¤æ

¥ÙéâÚ‡æ ·¤Ú â·¤Ìæ ãñÐ ßã çßçÖóæ â×æÁæð´ ·ð¤ âæçãˆØ ·¤è Öêç×·¤æ ·¤æ ¥ŠØØÙ ·¤Ú â·¤Ìæ ãñÐ ßã çß¿æÚæð´ ·¤è

·ý¤æ´çÌ °ß´ ÂçÚßÌüÙæð´ ·ð¤ ÕæÚð ×ð´ ÂÌæ Ü»æ â·¤Ìæ ãñ, ßã ã×æÚè â´ßðÎÙæð´ ¥æñÚ Õæñçh·¤Ìæ ·¤æ â´ßÏüÙ, ·¤æËÂçÙ·¤

¥ÙéÖêçÌØæð́ ·ð¤ çßàææÜ  â´»ýã ·ð¤ mæÚ ¹æðÜ·¤Ú çßàß ×ð́ ã×æÚè â•ææ ·¤è ¥æÜæð¿Ùæ ·¤ÚÌæ ãñ ÌÍæ â´·¤è‡æü ¥ÙéÖßæð́

·¤æð çßSÌëÌ ·¤ÚÌæ ãñÐ ßã ã×æÚð ™ææÙ ×ð´ ßëçh ·ð¤ âæÍ ã×æÚè â´ßðÎÙæ¥æð´ ·¤æ çßSÌæÚ ·¤ÚÌæ ãñÐ

1. “None of us can fail to be aware of other literatures .....”  Explain.

Òã× ×ð´ âð ·¤æð§ü ¥‹Ø Öæáæ¥æð´ ·ð¤ âæçãˆØ ·ð¤ ÂçÚ¿Ø ÂýæŒÌ ·¤ÚÙð ×ð´ Èð¤Ü Ùãè´ ãæð â·¤ÌæÓ ÃØæ•Øæ ·¤èçÁ°Ð
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3. What, according to the author, is the task of a comparatist ?

Üð¹·¤ ·ð¤ ¥ÙéâæÚ, ÌéÜÙæ ·¤ÚÙð ßæÜð ·¤æ ·¤æØü •Øæ ãñ?

2. Why is every work that we go through supposed to be a “musee- imaginaire” ?

ãÚ ·ë¤çÌ çÁâ·¤æ ã× ™ææÙ ÂýæŒÌ ·¤ÚÌð ãñ´, °·¤ “musee- imaginaire” ãñ?
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5. “A comparatist widens our narrow experiences”.  Elucidate.

ÒÒÌéÜÙæ ·¤ÚÙð ßæÜæ ã×æÚð â´·¤è‡æü ¥ÙéÖßæð´ ·¤æ â´ßÏüÙ ·¤ÚÌæ ãñÓÓ §â·¤æ çßàæÎ çßßð¿Ù ·¤èçÁ°Ð

4. Why is a comparatist’s task described to be vital ?

ÌéÜÙæ ·¤ÚÙð ßæÜð ·¤æ ·¤æ× ×ãˆßÂê‡æü •Øæð´ ×æÙæ ÁæÌæ ãñ?



7 P.T.O.D—7206

6. What do you understand by ‘Dialogic imagination’ ?

ÒÇæ§ÜæñçÁ·¤Ü ·¤ËÂÙæÓ âð ¥æÂ •Øæ â×ÛæÌð ãñ´?

SECTION - II

¹‡ÇU—II

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words.  Each question carries five (5) marks.

(5x15=75 marks)

ÙæðÅ Ñ §â ¹´Ç ×ð´ Âæ¡¿-Âæ¡¿ (5-5) ¥´·¤æð´ ·ð¤ Â´Îýã (15) ÂýàÙ ãñ́Ð  Âý̂ Øð·¤ ÂýàÙ ·¤æ ©•æÚ
Ü»Ö» Ìèâ (30) àæ•Îæð́ ×ð́ ¥ÂðçÿæÌ ãñÐ  Âý̂ Øð·¤ ÂýàÙ Âæ¡¿ (5) ¥´·¤æð´ ·¤æ ãñÐ

(5x15=75 ¥´·¤)
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8. Explain critically the literary significance of ‘Analogy’.

âæÎëàØÌæ ·¤è âæçãçˆØ·¤ ×ã•ææ ·¤è ¥æÜæð¿Ùæˆ×·¤ ÃØæ•Øæ ·¤èçÁ°Ð

7. Comment on ‘the anxiety of influence’.

ÒÂýÖæß ·¤æ ç¿‹ÌÙÓ ÂÚ çÅŒÂ‡æè çÜç¹°Ð
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9. Write a critical note on ‘the indeterminacy of translation’.

Ò¥ÙéßæÎ ·¤è ¥çÙØÌˆßßæÎÓ ÂÚ â´çÿæŒÌ ¥æÜæð¿Ùæˆ×·¤ çÅŒÂ‡æè çÜç¹°Ð

10. “Motifs relate to situations and themes to characters”.  Discuss.

ÒÒ×êÜÖæß Âæ˜ææð́ ·¤è çSÍçÌ ¥æñÚ çßáØ âð â•Õh ãñ́ÓÓ ¿¿æü ·¤èçÁ°Ð
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12. Write a note on the significance of Buddhist idea of ‘motivation’ in Indian literature.

ÖæÚÌèØ âæçãˆØ ×ð´ Õæñh Ï×ü ·¤è ×æ‹ØÌæ ÒÂýðÚ‡ææÓ ·ð¤ ÕæÚð ×ð´ â´ÿæðÂ ×ð´ çÜç¹°Ð

11. Write a note on Tamil poetics.

Ìç×Ü ·¤æÃØ ·ð¤ ÕæÚð ×ð´ â´ÿæðÂ ×ð´ çÜç¹°Ð
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13. How far is it correct to say that the notion of ‘genre’ has over the years, faded in light of
the notion of technique ?

Øã ·¤ãÙæ ·¤ãæ¡ Ì·¤ ©ç¿Ì ãñ ç·¤ ÒàæñÜèÓ ·¤è ¥ßÏæÚ‡ææ ßáæðZ âð Ì·¤Ùè·¤ ·¤è ¥ßÏæÚ‡ææ ·ð¤ Âý·¤æàæ ×ð´ Ïêç×Ü ãæð
»§ü ãñ?

14. What is the literary merit of the term ‘Reception’ ?

ÒçÚâðÂ÷àæÙÓ àæ•Î ·ð¤ âæçãçˆØ·¤ ÜæÖ •Øæ ãñ?
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16. What do you understand by ‘diachronic study of themes’ ?

ÒçßáØßSÌé ·ð¤ ·¤æÜ·ý¤ç×·¤ ¥ŠØØÙ âð ¥æÂ •Øæ â×ÛæÌð ãñ´?

15. “Comparative Literature is a branch of literary history”.  Comment.

ÒÌéÜÙæˆ×·¤ âæçãˆØ âæçãçˆØ·¤ §çÌãæâ ·¤è àææ¹æ ãñÐ çÅŒÂ‡æè ·¤èçÁ°Ð
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17. Comment on Geothe’s idea of ‘Weltliterature’.

ÒßñËÅçÜÅÚð¿ÚÓ ·ð¤ »æðØÍð ·ð¤ çß¿æÚ ·ð¤ ÕæÚð ×ð´ çÅŒÂ‡æè çÜç¹°Ð

18. Discuss the term ‘national literature’.

ÒÙðàæÙÜ çÜÅÚð¿ÚÓ àæ•Î ·ð¤ ÕæÚð ×ð́ çßßð¿Ù ·¤èçÁ°Ð
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19. Discuss the concept of ‘puram poetry’ ?

ÒÂéÚ× Âæð§ÅÚèÓ ·¤è ¥ßÏæÚ‡ææ ·¤æ çßßð¿Ù ·¤èçÁ°Ð

20. Discuss the Progressive Writers’ Movement in India.

ÖæÚÌ ×ð´ Âý»çÌàæèÜ Üð¹·¤æð´ ·ð¤ Ò¥æ´ÎæðÜÙÓ ÂÚ çßßð¿Ùæ ·¤èçÁ°Ð
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21. Discuss the intimacy of the relationship between Reception and Production of a cross-
cultural literary theory.
¥´ÌÚ âæ´S·ë¤çÌ·¤ âæçãçˆØ·¤ çâhæ‹Ìæð´ ·ð¤ çÚâðŒàæÙ ÌÍæ ÂýæðÇð•àæÙ ·ð¤ â´Õ´Ïæð ·¤è ƒæçÙcÆÌæ ·ð¤ ÕæÚð ×ð´ ¿¿æü
·¤èçÁ°Ð

22. “Translation is an interlingual affair, yet no two linguistic systems organise experience
and perceive reality in an identical manner”.  Discuss.
ÒÒ¥ÙéßæÎ ¥´ÌÚÖæáèØ ·¤æØü ãñ, ØlçÂ Îæð Öæçá·¤ ÃØßSÍæ°¡ °·¤ ÌÚã âð ¥ÙéÖß ·¤æð â´ƒæçÅÌ ·¤ÚÌè °ß´
ßæSÌçß·¤Ìæ¥æð´ ·¤æ ÂýˆØÿæ‡æ ·¤ÚÌèÓÓÐ ¿¿æü ·¤èçÁ°Ð

23. How far is it correct to say that the term “Comparative Literature” provokes emotion ?
Øã ·¤ÍÙ ·¤ãæ¡ Ì·¤ âãè ãñ ç·¤ ÒÌéÜÙæˆ×·¤ âæçãˆØÓ â´ßðÎÙæ¥æð ·¤æð ©•æðçÁÌ ·¤ÚÌæ ãñÐ

24. “Genre-Studies operate at differing levels of generalization and abstraction”.  Discuss.
ÒàæñÜè»Ì ¥ŠØØÙ âæ×æ‹Øè·¤Ú‡æ ¥æñÚ ¥×ê•æüÌæ ·ð¤ çßçÖóæ SÌÚæð́ ÂÚ ÂýÖæß ÇæÜÌæ ãñÓÓÐ ¿¿æü ·¤èçÁ°Ð

25. “Deconstruction can be viewed as an institution, but within a Kantian framework that
excludes practical, moral, logical or even metaphysical goals”.  Comment on this
statement.
ÒÒÇè·´¤SÅþ•àæÙ °·¤ â´SÍæ ãñ ÂÚ‹Ìé ·ñ´¤Å Èýð¤×ß·ü¤ ×ð´ ÃØßãæÚ, ¥æ¿æÚ, ÙèçÌàææS˜æ ¥æñÚ Øãæ¡ Ì·¤ ·¤è Ìæçˆß·¤ ÜÿØæð´
·¤æð ¥Ü» Ú¹æ ÁæÌæ ãñÓÓÐ §â ·¤ÍÙ ÂÚ çÅŒÂ‡æè ·¤èçÁ°Ð

SECTION - III

¹‡ÇU—III

Note : This section contains five (5) questions of twelve (12) marks each.
Each question is to be answered in about two hundred (200) words.

(12x5=60 marks)

ÙæðÅ Ñ §â ¹´Ç ×ð́ ÕæÚã (12) ¥´·¤æð´ ·ð¤ Âæ¡¿ (5) ÂýàÙ ãñÐ Âý̂ Øð·¤ ÂýàÙ ·¤æ ©•æÚ Ü»Ö»
Îæð âæñ (200) àæ•Îæð́ ×ð́ ¥ÂðçÿæÌ ãñÐ

(12x5=60 ¥´·¤)
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26. Limitations of Thematology.

Íè×ñÅæðÜæðÁè ·¤è âè×æ°¡Ð

OR/¥Íßæ

Problems of Periodization from a comparative viewpoint.

ÌéÜÙæ ·¤è ÎëçcÅ âð ÂèçÚØÇæ§üÁðàæÙ ·¤è â×SØæ Ð

OR/¥Íßæ

Write a critical essay on methodological complications in Comparative Literature and
Literary Theory.

ÌéÜÙæˆ×·¤ âæçãˆØ ¥æñÚ âæçãçˆØ·¤ çâhæ‹Ìæð´ ×ð´ ÂhçÌ ·¤è ÁçÅÜÌæ¥æð´ ·ð¤ ÕæÚð ×ð´ ¥æÜæð¿Ùæˆ×·¤ çÙÕ´Ï
çÜç¹°Ð

SECTION - IV

¹‡Ç—IV

Note : This section consists of one essay type question of forty (40) marks to
be answered in about one thousand (1000) words on any of the
following topics.

(40x1=40 marks)

ÙæðÅ Ñ §â ¹´Ç ×ð´ °·¤ ¿æÜèâ (40) ¥´·¤æð ·¤æ çÙÕ‹Ïæˆ×·¤ ÂýàÙ ãñ çÁâ·¤æ ©•æÚ çÙ•ÙçÜç¹Ì
çßáØæð´ ×ð´ âð ·ð¤ßÜ °·¤ ÂÚ, Ü»Ö» °·¤ ãÁæÚ (1000) àæ•Îæð́ ×ð́ ¥ÂðçÿæÌ ãñÐ

(40x1=40 ¥´·¤)



25 P.T.O.D—7206



26D—7206



27 P.T.O.D—7206



28D—7206



29 P.T.O.D—7206



30D—7206



31 P.T.O.D—7206



32D—7206

Q
u

es
ti

on
 

N
u

m
b

er

M
ar

k
s 

O
b

ta
in

ed

Q
u

es
ti

on
 

N
u

m
b

er

M
ar

k
s 

O
b

ta
in

ed

Q
u

es
ti

on
 

N
u

m
b

er

M
ar

k
s 

O
b

ta
in

ed

Q
u

es
ti

on
 

N
u

m
b

er

M
ar

k
s 

O
b

ta
in

ed

1 26 51 76

2 27 52 77

3 28 53 78

4 29 54 79

5 30 55 80

6 31 56 81

7 32 57 82

8 33 58 83

9 34 59 84

10 35 60 85

11 36 61 86

12 37 62 87

13 38 63 88

14 39 64 89

15 40 65 90

16 41 66 91

17 42 67 92

18 43 68 93

19 44 69 94

20 45 70 95

21 46 71 96

22 47 72 97

23 48 73 98

24 49 74 99

25 50 75 100
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