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COMPARATIVE  LITERATURE

PAPER—II

Note : This paper contains fifty (50) Multiple-choice questions, each question carrying
two (2) marks.  Attempt all of them.

1. ‘Genesis’ is associated with :
(A) Bhagvatgeeta- (B) The Bible (C) The Koran (D) Illiad

2. ‘Dialogic imagination’ has been coined by :
(A) Shakespeare (B) John Keats
(C) M.M. Bakhtin (D) Jacques Derrida

3. Who finds Comparative Literature as a “branch of literary history” ?
(A) Carre (B) Guyard (C) Simon Jeune (D) Rene Wellek

4. Who has said that “the term epoch is less significant than either period or
movement” ?
(A) Meyer (B) S.S. Prawer
(C) Teesing (D) Ulrich Weisstein

5. The term post-impressionism is limited to :
(A) History (B) Sculpture (C) Painting (D) Symbolism

6. Existentialism is associated with :
(A) Michael Jackson (B) Roman Jakobson
(C) Soren Kierkegaard (D) Thomas Kuhn

7. The theory of linguistics is associated with :
(A) Rousseau (B) Mary Sidney
(C) Ferdinand de Sanssure (D) Bakhtin

8. The essay “Comparative Literature as Cultural History : Educational and Social
Background of Renaissance Literature” is written by :
(A) Aldo Sucaglione (B) J.T. Shaw (C) Rene Wellek (D) Goethe

9. The character Sumantra occurs in :
(A) The Mahabharata (B) The Ramayana
(C) Abhignan Shakuntalam (D) Savithri

10. The dialogical imaginations are philosophies of :
(A) England (B) America (C) France (D) India

11. A Severed Head was published by :
(A) Irish Murdoch (B) William Golding
(C) William Faulkner (D) John Opolike
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ÌéÜÙæˆ×·¤ âæçãˆØ

ÂýàÙ-Â˜æ—II

ÙôÅU Ñ §â ÂýàÙ-Â˜æ ×ð¢ Â¿æâ (50) Õãé çß·¤ËÂèØ ÂýàÙ ãñ¢Ð  ÂýˆØð·¤ ÂýàÙ ·ð¤ Îô (2) ¥¢·¤ ãñ¢Ð  âÖè ÂýàÙô¢ ·ð¤ ©•æÚU
ÎèçÁ°Ð

1. ©ˆÂç•æ ·ð¤ âæÍ â•Õh ãñÐ
(A) Ö»ßÎ÷»èÌæ (B) Õæ§üÕÜ (C) ·é¤ÚæÙ (D) §çÜØÇ

2. ÒÇæØÜæñçÁ·¤ ·¤ËÂÙæÓ àæ•Î ÕÙæØæ Ð
(A) àæð•âçÂØÚ (B) ÁæòÙ ·¤èÅ÷â (C) °×. °×. Öç•ÌÙ (D) ÁñÙæâ ÎçÚÎæ

3. ÌéÜÙæˆ×·¤ âæçãˆØ ÌéÜÙæˆ×·¤ §çÌãæâ ·¤è °·¤ àææ¹æ ãñ ç·¤âÙð ·¤ãæÐ
(A) ·ñ¤Úè (B) »éØæÇü (C) âæ§×Ù ØêÙ (D) ÚðÙ ßðÜ

4. Ò°Âæð·¤ àæ•Î ·¤æÜ ¥æñÚ ¥æ´ÎæðÜÙ àæ•Î âð ·¤× ×ãˆßÂê‡æü ãñÓ ç·¤âÙð ·¤ãæÐ
(A) ×ðØð (B) °â. °â. ÂýæßÚ (C) ÌðçÁ´» (D) ©ÜçÚ¹ ßðSÅðÙ

5. ©•æÚ-ÂýÖæßßæÎ àæ•Î âèç×Ì ãñÐ
(A) §çÌãæâ (B) ×êçÌü·¤Üæ (C) ç¿˜æ·¤Üæ (D) ÂýÌè·¤ßæÎ

6. ¥çSÌˆßßæÎ â´Õ´h ãñÐ
(A) ×æ§·¤Ü Áñ•âÙ (B) Úæð×Ù Á·¤æòÕâÙ (C) âæðÚðÙ ç·¤·ü¤»æÇü (D) Íæò×â ·é¤Ù

7. Öæáæßñ™ææçÙ·¤ çâhæ‹Ì â´Õ´h ãñÐ
(A) M¤âæð (B) ×ðÚè çâÇÙè (C) È¤ÙèüÎæÎ Î âSØêÚ (D) Öç•ÌÙ

8. ·¤•ÂñÚðçÅß çÜÅÚð¿Ú °$Á ·¤Ë¿ÚÜ çãSÅþè °’Øê·ð¤àæÙÜ °‡Ç âæðàæÜ Õñ»»ýæ©´Ç ¥æòÈ¤ çÚÙðâò‹â çÜÅÚð¿Ú çÙÕ‹Ï mæÚæ
çÜç¹Ì ãñÐ
(A) ¥ÜÎæð (B) Áð. Åè. àææã (C) ÚððÙð ßðÜð (D) »æðÍð

9. âé×æ˜ææ ç¿qæð´ ·¤æ ÂýØæð» ãé¥æ ãñÐ
(A) ×ãæÖæÚÌ (B) Úæ×æØ‡æ (C) ¥çÖ™ææÙ  àææ´·é¤‹ÌÜ× (D) âæçß˜æè

10. Çæ§üÜæñçÁ·¤Ü ·¤ËÂÙæ°¡ àææS˜æ ãñ´Ð
(A) §´‚Üñ´Ç (B) ¥×Úè·¤æ (C) Èý¡¤æâ (D) ÖæÚÌ

11. Ò° âðßðÚÇ ãñÇÓ mæÚæ Âý·¤æçàæÌ ãñÐ
(A) ¥æØçÚàæ ×ÚÎæð¹ (B) çßçÜØ× »æðçËÇ´» (C) çßçÜØ× È¤æ·¤ÙðÚ (D) ÁæòÙ ©ÂæðÜæ§·¤
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12. The author of Ka-vyamima-msa is :
(A) Rajshekhara (B) Mammat.a
(C) Vamana (D) Anandvardhana

13. The author of Aneid is :
(A) Homer (B) Virgil (C) Plato (D) Tasso

14. Anandvardhana composed :
(A) Kavyamimamsa (B) Kavya Prakas
(C) Dhwanyaloka (D) Kavyalamkarasutra

15. Which of the following is the part of ‘literature of knowledge’ ?
(A) Poetry (B) Drama (C) Story (D) Physics

16. Which of the following is correctly organised in chronological order ?
(A) Dandin, Bhamaha, Vamana, Jagannath
(B) Jagannath, Dandin, Vamana, Bhamaha
(C) Bhamaha, Dandin, Vamana, Jagannath
(D) Bhamaha, Vamana, Dandin, Jagannath

17. ‘Kavya’ has been classified into four categories - ‘Uttamottam’, ‘Uttam’, ‘Madhyama’
and ‘Adhama’ by :
(A) Dandin (B) Bhamaha (C) Vamana (D) Pandit Jagannath

18. Nirala writes poetry in :
(A) Kashmiri (B) Hindi (C) Marathi (D) Tamil

19. Comparative Literature is :
(A) Primarily a study of literature (B) A Comparison of two ages
(C) A Comparison of two authors (D) A Comparison of two texts

20. Match the items in List-I with List-II and choose the right code from the codes given
below :

List-I List-II
(a) Marlowe (i) Cardinal
(b) Shakespeare (ii) Barabas
(c) Ben Jonson (iii) Justice Clement
(d) Webster (iv) Shylock
Code :

(a) (b) (c) (d)
(A) (ii) (iv) (iii) (i)
(B) (iii) (ii) (iv) (i)
(C) (i) (iv) (iii) (ii)
(D) (iv) (iii) (ii) (i)
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12. ·¤æÃØ×è×æòâæ ·¤æ Üð¹·¤ ãñÐ
(A) ÚæÁàæð¹Ú (B) ×•×Å (C) ßæ×Ù (D) ¥æÙ‹ÎßÏüÙ

13. °çÙÇ ·¤æ Üð¹·¤ ãñÐ

(A) ãæð×Ú (B) çßÚç»Ü (C) ŒÜðÅæð (D) Ìæâæð

14. ¥æÙ‹ÎßÏüÙ Ùð Ú¿Ùæ ·¤èÐ

(A) ·¤æÃØ ×è×æ´â (B) ·¤æÃØ Âý·¤æàæ
(C) Šß‹ØæÜæð·¤ (D) ·¤æÃØæÜ´·¤æÚ âê˜æ

15. §Ù×ð´ ·¤æñÙâæ ÒâæçãˆØ ·ð¤ ™ææÙÓ ·¤æ Öæ» ãñÐ
(A) ·¤æÃØ (B) ÙæÅ·¤ (C) ·¤ãæÙè (D) ÖæñçÌ·¤àææS˜æ

16. §Ù×ð´ ·¤æÜ·ý¤× ·ð¤ ¥ÙéâæÚ ·¤æñÙ âæ âãè ãñÐ

(A) Î´Çè, Öæ×ã, ßæ×Ù, Á»‹ÙæÍ (B) Á»‹ÙæÍ, Î´Çè, ßæ×Ù, Öæ×ã
(C) Öæ×ã, Î´Çè, ßæ×Ù, Á»‹ÙæÍ (D) Öæ×ã, ßæ×Ù, Î´Çè, Á»‹ÙæÍ

17. Ò·¤æÃØÓ ·¤æð ¿æÚ ·¤æðçÅØæð́ ×ð́ ç·¤â·ð¤ mæÚæ ©•æ×æð•æ×, ©•æ×, ×ŠØ× ¥æñÚ ¥Ï× ×ð́ ß»èü·ë¤Ì ç·¤Øæ »Øæ ãñÐ
(A) Î´Çè (B) Öæ×ã (C) ßæ×Ù (D) Â´çÇÌ Á»‹ÙæÍ

18. çÙÚæÜæ Ùð ·¤æÃØ çÜ¹æÐ

(A) ·¤à×èÚè (B) çã´Îè (C) ×ÚæÆè (D) Ìç×Ü

19. ÌéÜÙæˆ×·¤ âæçãˆØ ãñÐ

(A) ×é•ØÌ Ñ âæçãˆØ ¥ŠØØÙ ãññ (B) Îæð ·¤æÜæð´ ·¤è ÌéÜÙæ
(C) Îæð Üð¹·¤æð´ ·¤è ÌéÜÙæ (D) Îæð ÂæÆæð´ ·¤è ÌéÜÙæ

20. âê¿è-I ¥æñÚ âê¿è-II ×ð´ çÎ° »° ×Îæð´ ·¤æð ç×Üæ§° ¥æñÚ çÎ° »° ·¤æðÇ âð âãè ·¤æðÇ ¿éçÙ°Ð

âê¿è-I âê¿è-II
(a) Marlowe (i) Cardinal
(b) Shakespeare (ii) Barabas
(c) Ben Jonson (iii) Justice Clement
(d) Webster (iv) Shylock

·¤æðÇ Ñ
(a) (b) (c) (d)

(A) (ii) (iv) (iii) (i)
(B) (iii) (ii) (iv) (i)
(C) (i) (iv) (iii) (ii)
(D) (iv) (iii) (ii) (i)
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21. Comparative Literature concerns itself with a study of :
(A) differences, parallelisms or divergences of the one upon, with or from the other
(B) a progressive demarcation of itself from the study of national literatures
(C) a two-fold urgency which might also be described as something of a double-bind
(D) the reconciliation of both literary history and criticism

22. Match the items in List-I with List-II and choose the right code from the codes given
below :

List-I List-II
(a) Oliver Twist (i) Thomas Hardy
(b) Far from the Madding Crowd (ii) Thackeray
(c) Vanity Fair (iii) Charles Dickens
(d) The Vicar of the Wakefield (iv) Oliver Goldsmith
Code :

(a) (b) (c) (d)
(A) (ii) (i) (iii) (iv)
(B) (iv) (i) (iii) (ii)
(C) (iii) (i) (ii) (iv)
(D) (i) (iii) (iv) (ii)

23. Match the items in List-I with List-II and choose the right code from the codes given
below :

List-I List-II
(a) Tolstoy (i) The Sound and the Fury
(b) Faukner (ii) A Passage to England
(c) Nirad Chaudhuri (iii) A Passage to India
(d) E.M. Forster (iv) War and Peace
Code :

(a) (b) (c) (d)
(A) (iv) (i) (ii) (iii)
(B) (iv) (ii) (i) (iii)
(C) (iii) (ii) (iv) (i)
(D) (ii) (i) (iii) (iv)

24. Match the items in List-I with List-II and choose the right code from the codes given
below :

List-I List-II
(a) Naipaul (i) Gora
(b) Premchand (ii) Mr. Biswas
(c) Tagore (iii) Raju
(d) R.K. Narayan (iv) Hori
Code :

(a) (b) (c) (d)
(A) (ii) (iv) (i) (iii)
(B) (ii) (iv) (iii) (i)
(C) (ii) (iii) (i) (iv)
(D) (ii) (i) (iv) (iii)
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21. ÌéÜÙæˆ×·¤ âæçãˆØ ¥ŠØØÙ ·¤ÚÌæ ãñÐ
(A) çßÖðÎæð, âæ×æ‹ÌÚÌæ Øæ ¥ÂÙð ¥æñÚ ¥‹Ø ·ð¤ âæÍ çßƒæÅÙ ·¤æ
(B) ÚæcÅþèØ âæçãˆØæð´ ·ð¤ ¥ŠØØÙ âð ¥ÂÙð âæçãˆØ ·¤è Âý»çÌ ·¤æ çßÖæÁÙ
(C) ÎéãÚè ¥ÂçÚãæØüÌæ çÁâð ÎéãÚè-ÕæŠØÌæ Öè ·¤ãæ Áæ â·¤Ìæ ãñ
(D) âæçãˆØ ·¤æ §çÌãæâ ¥æñÚ ¥æÜæð¿Ùæ ·¤è °ð•ØÌæ

22. âê¿è-I ¥æñÚ âê¿è-II ×ð´ çÎ° »° ×Îæð´ ·¤æð ç×Üæ§° ¥æñÚ çÎ° »° ·¤æðÇ âð âãè ·¤æðÇ ¿éçÙ°Ð
âê¿è-I âê¿è-II

(a) Oliver Twist (i) Thomas Hardy
(b) Far from the Madding Crowd (ii) Thackeray
(c) Vanity Fair (iii) Charles Dickens
(d) The Vicar of the Wakefield (iv) Oliver Goldsmith
·¤æðÇ Ñ
(a) (b) (c) (d)
(A) (ii) (i) (iii) (iv)
(B) (iv) (i) (iii) (ii)
(C) (iii) (i) (ii) (iv)
(D) (i) (iii) (iv) (ii)

23. âê¿è-I ¥æñÚ âê¿è-II ×ð´ çÎ° »° ×Îæð´ ·¤æð ç×Üæ§° ¥æñÚ çÎ° »° ·¤æðÇ âð âãè ·¤æðÇ ¿éçÙ°Ð
âê¿è-I âê¿è-II

(a) Tolstoy (i) The Sound and the Fury
(b) Faukner (ii) A Passage to England
(c) Nirad Chaudhuri (iii) A Passage to India
(d) E.M. Forster (iv) War and Peace
·¤æðÇ Ñ
(a) (b) (c) (d)
(A) (iv) (i) (ii) (iii)
(B) (iv) (ii) (i) (iii)
(C) (iii) (ii) (iv) (i)
(D) (ii) (i) (iii) (iv)

24. âê¿è-I ¥æñÚ âê¿è-II ×ð´ çÎ° »° ×Îæð´ ·¤æð ç×Üæ§° ¥æñÚ çÎ° »° ·¤æðÇ âð âãè ·¤æðÇ ¿éçÙ°Ð
âê¿è-I âê¿è-II

(a) Naipaul (i) Gora
(b) Premchand (ii) Mr. Biswas
(c) Tagore (iii) Raju
(d) R.K. Narayan (iv) Hori
·¤æðÇ Ñ

(a) (b) (c) (d)
(A) (ii) (iv) (i) (iii)
(B) (ii) (iv) (iii) (i)
(C) (ii) (iii) (i) (iv)
(D) (ii) (i) (iv) (iii)



8D—7206

25. Match the items in List-I with List-II and choose the right code from the codes given
below :

List-I List-II
(a) Free Fall (i) Virginia Woolf
(b) The Good Apprentice (ii) William Golding
(c) The Room of One’s Own (iii) Chinna Achebe
(d) No Longer at Ease (iv) Irish Murdoch
Code :

(a) (b) (c) (d)
(A) (ii) (i) (iv) (iii)
(B) (ii) (iv) (i) (iii)
(C) (ii) (iii) (iv) (i)
(D) (ii) (i) (iii) (iv)

26. Match the items in List-I with List-II and choose the right code from the codes given
below :

List-I List-II
(a) Kavyamimamsa (i) Vamana
(b) Kavya Prakas (ii) Anandvardhana
(c) Kavyalamkarsutra (iii) Rajshekhara
(d) Dhwanyaloka (iv) Mammata
Code :

(a) (b) (c) (d)
(A) (iii) (i) (ii) (iv)
(B) (iv) (iii) (i) (ii)
(C) (iii) (iv) (ii) (i)
(D) (iii) (iv) (i) (ii)

27. Match the items in List-I with List-II and choose the right code from the codes given
below :

List-I List-II
(a) Arundhati Roy (i) The Inferno
(b) Dante (ii) The First Circle
(c) Alexander Solzenytsin (iii) Animal Farm
(d) George Orwell (iv) The God of Small Things
Code :

(a) (b) (c) (d)
(A) (iv) (i) (iii) (ii)
(B) (iv) (i) (ii) (iii)
(C) (iv) (ii) (iii) (i)
(D) (iv) (iii) (i) (ii)
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25. âê¿è-I ¥æñÚ âê¿è-II ×ð´ çÎ° »° ×Îæð´ ·¤æð ç×Üæ§° ¥æñÚ çÎ° »° ·¤æðÇ âð âãè ·¤æðÇ ¿éçÙ°Ð

âê¿è-I âê¿è-II
(a) Free Fall (i) Virginia Woolf
(b) The Good Apprentice (ii) William Golding
(c) The Room of One’s Own (iii) Chinna Achebe
(d) No Longer at Ease (iv) Irish Murdoch

·¤æðÇ Ñ
(a) (b) (c) (d)
(A) (ii) (i) (iv) (iii)
(B) (ii) (iv) (i) (iii)
(C) (ii) (iii) (iv) (i)
(D) (ii) (i) (iii) (iv)

26. âê¿è-I ¥æñÚ âê¿è-II ×ð´ çÎ° »° ×Îæð´ ·¤æð ç×Üæ§° ¥æñÚ çÎ° »° ·¤æðÇ âð âãè ·¤æðÇ¸ ¿éçÙ°Ð

âê¿è-I âê¿è-II

(a) ·¤æÃØç××æ´âæ (i) ßæ×Ù

(b) ·¤æÃØÂý·¤æàæ (ii) ¥æÙ´ÎßÏüÙ

(c) ·¤æÃØÜ´·¤æÚâê˜æ (iii) ÚæÁàæð¹Ú

(d) Šß‹ØæÜæð·¤ (iv) ×•×Å

·¤æðÇ Ñ

(a) (b) (c) (d)
(A) (iii) (i) (ii) (iv)
(B) (iv) (iii) (i) (ii)
(C) (iii) (iv) (ii) (i)
(D) (iii) (iv) (i) (ii)

27. âê¿è-I ¥æñÚ âê¿è-II ×ð´ çÎ° »° ×Îæð´ ·¤æð ç×Üæ§° ¥æñÚ çÎ° »° ·¤æðÇ âð âãè ·¤æðÇ ¿éçÙ°Ð

âê¿è-I âê¿è-II

(a) ¥L¤‹ÏçÌ ÚæòØ (i) Î §‹È¤Ùæðü

(b) Îæ‹Ìð (ii) Î È¤SÅü â·ü¤Ü

(c) ¥çÜ·¤Ûææ‹ÇÚ âæðËÛæçÙçˆâÙ (iii) °çÙ×Ü È¤æ×ü

(d) ’ØæðÁü ¥æ¹ðÜ (iv) Î »æòÇ ¥æòÈ¤ S×æòÜ çÍ´‚â

·¤æðÇ Ñ

(a) (b) (c) (d)
(A) (iv) (i) (iii) (ii)
(B) (iv) (i) (ii) (iii)
(C) (iv) (ii) (iii) (i)
(D) (iv) (iii) (i) (ii)
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28. Who asked the question, “Did a Renaissance poet have to read Petrarch in order to
write a Petrarchan Sonnet ?”
(A) H.R. Jauss (B) Anna Balakiah
(C) Clandio Guillen (D) J.F. Cooper

29. Who considered reacting to literary stimuli from outside as ‘negative influence’ ?
(A) Clandio Guillen (B) Anna Balakiah
(C) Rene Wellek (D) J.F. Cooper

30. Who warned against over-emphasizing the role of ‘influence’ ?
(A) Anna Balakiah (B) Dr. Johnson
(C) Irene Samuel (D) J.F. Cooper

31. Which language is the word ‘Comparative’ derived from ?
(A) Sanskrit (B) Pali (C) Latin (D) Greek

32. The term Comparative Literature was used by Arnold in the year :
(A) 1847 (B) 1849 (C) 1846 (D) 1848

33. Who used the term ‘Welt literature’ ?
(A) Goethe (B) Schiller (C) Schilling (D) Tieghem

34. The article on the science of Comparative Literature was written by :
(A) Coleridge (B) Dryden (C) Arnold (D) Pope

35. Who used the term Comparative Literature in plural for the first time ?
(A) Philip Sydney (B) William Shakespeare
(C) John Dryden (D) Mathew Arnold

36. Which of the following statements is true ?
(A) Comparative literature came into existence as a reaction against national literature
(B) Comparative literature came into existence against commonwealth literature
(C) Comparative literature came into existence against world literature
(D) Comparative literature came into existence against regional literature

37. A systematic study of literary forms, combining both literary theory and literary history
in international context is called :
(A) Movement (B) Genres (C) Period (D) Analogy

38. There are two levels of the study of the literary forms; one is called abstraction while
the other is :
(A) Urbanization (B) Civilization
(C) Generalization (D) Globalization

39. Particular time given to certain movement is termed as :
(A) Influence (B) Analogy (C) Genre (D) Period
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28. Øã ÂýàÙ ç·¤âÙð ÂêÀæ - ÒÒÂðÅþæ·ü¤Ù âæðÙðÅ çÜ¹Ùð ·ð¤ çÜ° •Øæ çÚÁæâæ´ ·¤ßè ·¤æð ÂñÅþæ·ü¤ ÂÉ¸Ùæ ÁL¤Úè ãñÓÓ?
(A) °¿. ¥æÚ. Áæñâ (B) ¥æÙæ ÕæÜæç·¤Øæ
(C) •Üæñ´çÇØæð ç»ÜðÙ (D) Áð. °È¤. ·ê¤ÂÚ

29. âæçãçˆØ·¤ ©çhÂÙæð´·¤æð ÕæãÚ âð ÂýçÌç·ý¤Øæ ·¤ÚÙð ·¤æð ÒÙð»ðÅèß §‹•Üé¥‹âÓ ç·¤âÙð â×Ûææ?¤
(A) •ÜæñçÇØæð ç»ÜðÙ (B) ¥æÙæ ÕæÜç·¤Øæ (C) ÚðÙð ßðÜð (D) Áð. °È¤. ·ê¤ÂÚ

30. §‹•Üé¥‹â ·¤è Öêç×·¤æ ·¤æð ¥ˆØçÏ·¤ ÕÜ ÎðÙð ·ð¤ â´Õ´Ï ×ð´ ç·¤âÙð âÁ» ç·¤ØæÐ
(A) ¥óææ ÕæÜç·¤Øæ (B) Çæ. ÁæòÙâÙ (C) §üçÚÙ âñ×é¥Ü (D) Áð.°È¤. ·ê¤ÂÚ

31. ç·¤â Öæáæ âð ‘Comparative’ àæ•Î ·¤è ÃØé̂ Âç•æ ãé§ü ãñÐ
(A) â´S·ë¤Ì (B) ÂæçÜ (C) Üñ´çÅÙ (D) »ýè·¤

32. ¥æÙüËÇ mæÚæ ‘Comparative Literature’ àæ•Î ·¤æ ç·¤â âÙ÷ ×ð́ ÂýØæð» ç·¤Øæ »ØæÐ
(A) 1847 (B) 1849 (C) 1846 (D) 1848

33. ‘Welt literature’ ÂÎ ·¤æ ÂýØæð» ç·¤âÙð ç·¤Øæ?
(A) »æðÌð (B) S·¤èÜÚ (C) S·¤èÜè´» (D) Åè»ãð×

34. ‘The science of Comparative Literature’ Üð¹ ç·¤âÙð çÜ¹æÐ
(A) ·¤æðÜÚèÇ÷Á (B) ÇþÇðÙ (C) ¥æÙæüËÇ (D) ÂæðÂ

35. ÌéÜÙæˆ×·¤ âæçãˆØ ·ð¤ àæ•Î ·¤æ Õãéß¿Ù ×ð́ ÂãÜè ÕæÚ ç·¤âÙð ÂýØæð» ç·¤ØæÐ
(A) È¤èçÜÂ çâÇÙè (B) ßèçÜØ× àæð•âÂèØÚ (C) ÁæòÙ ÇþÇðÙ (D) ×ñ‰Øé ¥æÙæüËÇ

36. ·¤æñÙ âæ ·¤ÍÙ âãè ãñÐ
(A) ÌéÜÙæˆ×·¤ âæçãˆØ ÚæcÅþèØ âæçãˆØ ·ð¤ çßÚæðÏ ×ð́ ãé§ü ÂýçÌç·ý¤Øæ ·ð¤ ·¤æÚ‡æ â•ææ ×ð́ ¥æØæ
(B) ÌéÜÙæˆ×·¤ âæçãˆØ ·¤æò×ÙßðËÍ âæçãˆØ ·ð¤ çßÚæðÏ ×ð́ â•ææ ×ð́ ¥æØæ
(C) ÌéÜÙæˆ×·¤ âæçãˆØ çßàß âæçãˆØ ·ð¤ çßÚæðÏ ×ð́ â•ææ ×ð́ ¥æØæ
(D) ÌéÜÙæˆ×·¤ âæçãˆØ Ïæç×ü·¤ âæçãˆØ ·ð¤ çßÚæðÏ ×ð́ â•ææ ×ð́ ¥æØæ

37. âæçãçˆØ·¤ M¤Âæð´ ·¤æ ÃØßçSÍÌ ¥ŠØØÙ ¥´ÌÚæücÅþèØ â´ÎÖü ×ð´ âæçãçˆØ·¤ çâhæ‹Ìæð´ °ß´ âçãçˆØ·¤ §çÌãæâ ÎæðÙæð´
·ð¤ ×ðÜ ·¤æð ·¤ãæ ÁæÌæ ãñÐ
(A) ¥æ´ÎæðÜÙ (B) àæñÜè (C) ·¤æÜ (D) âæÎëàØÌæ

38. âæçãçˆØ·¤ M¤Âæð́ ·ð¤ ¥ŠØØÙ ·ð¤ Îæð SÌÚ ãñ́Ð °·¤ ·¤æð ¥×ê•æüÌæ ·¤ãÌð ãñ́ ¥æñÚ ÎêâÚð ·¤æðÐ
(A) àæãÚè·¤Ú‡æ (B) â•ØÌæ (C) âæ×æ‹Øè·¤Ú‡æ (D) Öê×´ÇÜè·¤Ú‡æ

39. ç·¤âè ¥æ´ÎæðÜÙ ·ð¤ çßçàæcÅ â×Ø ·¤æð ·¤ãæ ÁæÌæ ãñÐ
(A) ÂýÖæß (B) âæÎëàØÌæ (C) àæñÜè (D) ·¤æÜ
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40. Dryden refers to __________ regarding translation.

(A) Genre, movements, periods (B) Translation, Communication, Adoption

(C) Structure, ideas, themes (D) Metaphrase, Paraphrase, imitation

41. Translation is a/an :

(A) Innocent activity (B) Political activity

(C) Intelligent activity (D) Developmental activity

42. Which text was translated first in modern European languages ?

(A) The Ramayana (B) The Mahabharata (C) The Gita (D) The Bible

43. Who translated Hamlet’s monologue - “to be or not to be” ?

(A) Voltaire (B) Atkinson (C) Dryden (D) Schegel

44. Who stated “the first law of translation is clear - nothing can be taken as final” ?

(A) Reuben Brower (B) Harry Levin

(C) Henry Clifford (D) Alexander Pope

Read the passage below and answer the questions that follow :

Beginning with Plato’s, many aesthetics have subordinated art to other, apparently
more momentous concerns.  For Plato, art is either an unrational and divine gift (lon)
or a potentially dangerous stimulus to unruly emotions (Republic).  Forms of
Neoplatonism generally divinize beauty and trace its manifestations in art to a
transcendental emanation.  Aristotle’s answer would recognise art as humanly crafted,
shaped in various media available to the senses and to the mind, and related in some
way to a concrete reality that is immanent and common in human experience.  I would
argue that Aristotle’s concept of mimesis states in a word that mysterious, experiential,
complex relationship between art and reality.  With Lucretius and Horace begins the
notion of art as instructing through pleasure, which has a long career stigmatized by
Benedetto Croce as “art the meretrix” and “art the pedagogue”.  What Croce undertakes
to do is to break from that view, to resolve antinomies of form and context, to dispense
with classificatory systems like rhetoric and external histories in order radically to assert,
as did Vico, the existence of a special and crucial human faculty, the imagination
(fantasia).  But once again the specificity of art gets lost in a general theory of intuition
as expression.  I sympathize with the motive of asserting the authentic existence of the
aesthetic faculty and object.  There are other attempts to salvage art by assimilating it
to experience (John Dewey), to a general pleasure principle (George Santayana), or to
symbol formation (Ernst Cassirer) - all considered essential aspects of human life and
not merely leisure-time indulgences.
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40. ÇþæØÇÙ ¥ÙéßæÎ ·ð¤ ÕæÚð ×ð´ â´·ð¤Ì ·¤ÚÌæ ãñÐ

(A) àæñÜè, ¥æ´ÎæðÜÙ, ·¤æÜ (B) ¥ÙéßæÎ, â´Âýðá‡æ, ¥´»è·¤Ú‡æ

(C) â´Ú¿Ùæ, çß¿æÚ, çßáØ ßSÌé (D) ×ðÅæÈýð¤Á, ÂñÚæÈðý¤Á, ¥Ùé·¤Ú‡æ

41. ¥ÙéßæÎ °·¤ Âýç·ý¤Øæ Ð

(A) âèÏæ âÚÜ ç·ý¤Øæ·¤ÜæÂ (B) ÚæÁÙèçÌ·¤ ç·ý¤Øæ·¤ÜæÂ

(C) Õéçh×æÙ ç·ý¤Øæ·¤ÜæÂ (D) çß·¤çâ ç·ý¤Øæ·¤ÜæÂ

42. ¥æÏéçÙ·¤ ØêÚæðÂèØ Öæáæ¥æð´ ×ð´ ÂãÜæ ¥ÙéßæÎ ·¤æñÙ âæ ãé¥æ?

(A) Úæ×æØ‡æ (B) ×ãæÖæÚÌ (C) »èÌæ (D) Õæ§ÕÜ

43. ãñ×ÜðÅ ×æðÙæðÜæð» “to be or not to be” ·¤æ ¥ÙéßæÎ ç·¤âÙð ç·¤Øæ?

(A) Voltaire (B) Atkinson (C) Dryden (D) Schegel

44. Øã ç·¤âÙð ·¤ãæ “the first law of translation is clear - nothing can be taken as final” ?

(A) Reuben Brower (B) Harry Levin

(C) Henry Clifford (D) Alexander Pope

ŒÜðÅæð âð ÂýæÚ•Ö ·¤Úð́ Ìæð, ÕãéÌ âð âæñ‹ÎØüàææS˜ææð́ ×ð́ ·¤Üæ ·¤æð ¥‹Ø ·ð¤ âæÍ ¥æçŸæÌ ×æÙæ, Øã SÂcÅ M¤Â âð
¥ˆØ‹Ì ×ãˆßÂê‡æü çßáØ ÍæÐ ŒÜðÅæð ·¤è ÎëçcÅ ×ð´ ·¤Üæ Øæ Ìæð ¥çßßð·¤è ¥æñÚ Îðßè ßÚÎæÙ (§ü¥æðÙ) ãñ Øæ ©‘Àë´¹Ü
â´ß´»æð́ ·¤æ â•ÖßÌÑ °·¤ Áæðç¹× ÖÚæ ©gèÂÙ / ÙÃØŒÜðÅæðßæÎ ·ð¤ M¤Âæð́ Ùð âæñ‹ÎØü ·¤æð Îñßè ·ë¤Âæ â×Ûææ ¥æñÚ ©â·ð¤
Üæð·¤æðÌÚ çÙ»ü×Ù Ì·¤ ÂýæÎéÖæüß ·¤æð ·¤Üæ ×ð´ ¹æðÁæÐ ¥ÚSÌé Ùð ·¤Üæ ·¤æð ×æÙßèØ çàæËÂ Sßè·¤æÚ ç·¤Øæ, Áæð ç·¤
§´çÎØæð´ ¥æñÚ ×çSÌ·¤ ·¤æð çßçÖ‹Ù ×æŠØ×æð´ mæÚæ M¤Â »ýã‡æ ·¤ÚÌè ãñ ÌÍæ ç·¤âè Ù ç·¤âè Âý·¤æÚ âð ©â ßSÌçß·¤
ØÍæÍü, Áæð ç·¤ ×æÙß ¥ÙéÖß ×ð´ âãÁæÌ ¥æñÚ âæ×æ‹Ø ãæðÌæ ãñ, â´Õ´h ãñÐ ×ðÚæ Ì·ü¤ ãñ ç·¤ ¥ÚSÌé ·¤è ¥Ùé·¤Ú‡æ ·¤è
ÏæÚ‡ææ °·¤ àæ•Î, Áæð ·¤Üæ ¥æñÚ ØÍæÍü ·ð  ¥Î÷ÖéÌ, ¥ÙéÖß ¥æñÚ ÁçÅÜ â´Õ´Ïæð́ ·¤æð SÂcÅ ·¤ÚÌè ãñ, ÃØ•Ì ãæðÌè ãñÐ
ËØêç·ý¤Åâ ÌÍæ ãæðÚðâ âð Øã ×æÙæ ÁæÙð Ü»æ ç·¤ ·¤Üæ ·¤è â´·¤ËÂÙæ ¥æÙ´Î ·ð¤ mæÚæ ÂçÚ¿çÜÌ ãæðÌè ãñ, çÁâ·¤æ
°·¤ Ü´Õæ ÖçßcØ ãñ ÕðÙðÎðÌæð ·ý¤æðâð Ùð “art the meretrix” ÌÍæ “art the pedagogue” mæÚæ ¥æÜæð¿Ùæ ·¤è
»§üÐ  ·ý¤æðâð Ùð M¤Â ¥æñÚ çßáØßSÌé ·ð¤ ¥Ü´·¤Ú‡æ ·¤æð â´àææðçÏÌ ·¤ÚÙð ·ð¤ çÜ°, ß»èü·ë¤Ì ÃØßSÍæ Áñâð ¥Ü´·ë¤Ì
Öæáæ ¥æñÚ Õæs §çÌãæâ âð ·ý¤×àæÑ ×é•Ì ·¤ÚÙð ·ð¤ çÜ° ÕÜ çÎØæ, Áñâæ ßè·¤æð Ùð ç·¤Øæ Íæ, çßçàæC °ß´ Âýæ×æç‡æ·¤
×æÙß àæç•Ì ·¤è â•ææ, ·¤ËÂÙæ (×æØæ) ·ð¤ çß¿æÚæð́ ·¤æ ¹‡ÇÙ ç·¤ØæÐ °·¤ ÕæÚ çÈ¤Ú ·¤Üæ ·¤è çßçàæcÅÌæ
¥çÖÃØ´ÁÙæ ·ð¤ M¤Â ×ð´ ¥‹ÌÑ Âý™ææ ·ð¤ âæ×æ‹Ø çâhæ‹Ìæð´ ×ð´ Üé# ãæð »§üÐ âæñ‹ÎØü àæç•ÌØæð´ ¥æñÚ ßSÌé ·¤è ßæSÌçß·¤
â•ææ ÂÚ ÕÜ ÎðÙð ·ð¤ ©gðàØ âð ×ñ́ Âê‡æüÌÑ âã×Ì ã¡êÐ ·¤Üæ ·¤æð, ¥ÙéÖß âð (ÁæòÙ Îßð), âæ×æ‹Ø ¥æÙ‹Î ·ð¤
çâhæ‹Ìæð´ âð (ÁæòÁü âˆØæÙæ) Øæ ÂýÌè·¤ M¤Â ×æÙÙæ(°ÙüSÅ ·ñ¤âð) â´Õ´Ïè çß¿æÚæð´ ·ð¤ mæÚæ ÙcÅ ·¤ÚÙð ·¤è ·¤æðçàæàæ
·¤è »§üÐ âÖè çßmæÙæð´ Ùð §âð Ù ·ð¤ßÜ ¥æÙ‹Î ·ð¤ ÿæ‡ææð´ ×ð´ çÜ# ·¤ÚÙð ·¤è ¥Âðÿææ ×æÙß ÁèßÙ ·¤æ °·¤ ¥çÙßæØü
Ì•ß Sßè·¤æÚ ç·¤ØæÐ      ¤
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45. What do the most of the scholars do about art ?
(A) They ignore it
(B) They underestimate it
(C) They overestimate it
(D) They subordinate it to other concerns

46. What does Plato mention about art in Republic ?
(A) It is “unrational”.
(B) It is a divine gift.
(C) It is capable of provoking unruly emotions.
(D) It would certainly prove to be a dangerous stimulus to unruly emotions.

47. What does Aristotle think of art ?
(A) It is one of the human crafts.
(B) It is shaped in various media, making sensory appeal.
(C) It is an immanent and common experience.
(D) It relates itself with the concrete universal human experience.

48. According to the writer, in Aristotle’s view, the relationship between art and reality
is :
(A) Complex (B) Experiential
(C) Mysterious (D) Ordinary and simple

49. What do the scholars generally ignore regarding art ?
(A) That it is also a leisure-time indulgence
(B) That it operates on a general pleasure principle
(C) That it assimilates itself to experience
(D) That it is a sort of symbol formation

50. Match the items in List-I with items in List-II and choose the right code from the codes
given below :

List-I List-II
(a) Lucretius (i) Art as experience
(b) Croce (ii) Art as teaching through pleasure
(c) Dewey (iii) Art as ‘fantasia’
(d) Vico (iv) ‘Art the meretrix’
Code :

(a) (b) (c) (d)
(A) (ii) (iii) (i) (iv)
(B) (iii) (i) (iv) (ii)
(C) (ii) (iv) (i) (iii)
(D) (i) (iv) (ii) (iii)

- o O o -
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45. ¥çÏ·¤æ´àæ çßmæÙ ·¤Üæ ·ð¤ ÕæÚð ×ð´ •Øæ ÁæÙÌð ãñ?
(A) ßð §â·¤è ©Âðÿææ ·¤ÚÌð ãñ´ (B) ßð §â·¤æ ¥ß×êËØæ´·¤Ù ·¤ÚÌð ãñ´
(C) ßð §â·¤æ ¥çÏ×êËØæ´·¤Ù ·¤ÚÌð ãñ (D) ßð §â·¤æð ¥‹Ø çßáØæð´ ·ð¤ âæÍ ÁæðÇ¸Ìð ãñ

46. ŒÜðÅæð Ùð Ò¥æÅü ¥æòÈ¤ çÚÂç•Ü·¤Ó ·ð¤ ÕæÚð ×ð́ •Øæ ·¤ãæ ãñÐ
(A) Øã Ò¥çßßð·¤èÓ ãñ
(B) Øã Îðßè ßÚÎæÙ ãñ
(C) Øã ©‘Àë́¹Ü â´ßð»æð́ ·¤æð ©•æðçÁÌ ·¤ÚÌð ãñ
(D) Øã çÙçà¿Ì M¤Â âð ¥çßßð·¤è â´ßð»æð´ ·ð¤ çÜ° Áæðç¹× ÖÚð ©gèÂÙ ãæðÌð ãñ´Ð

47. ¥ÚSÌé ·ð¤ ·¤Üæ ·ð¤ ÕæÚð ×ð´ •Øæ çß¿æÚ Íð?
(A) Øã °·¤ ×æÙßèØ çàæËÂ ãñ
(B) Øã çßçÖ‹Ù ×æŠØ×æð´ mæÚæ M¤Â »ýã‡æ ·¤ÚÌæ ãñ, â´ßðÎÙæ°´ Áæ»ëÌ ·¤ÚÌæ ãñ
(C) Øã °·¤ ÖèÌÚè ¥æñÚ âæ×æ‹Ø ¥ÙéÖß ãñ
(D) Øã ×êÌü âæßüÖæñ» ×æÙß ¥ÙéÖß âð â´Õ´h ãñ

48. Üð¹·¤ ·ð¤ ¥ÙéâæÚ, ¥ÚSÌé ·ð¤ ×Ì ×ð´, ·¤Üæ ¥æñÚ ØÍæÍü ×ð´ â´Õ´Ï ãñÐ
(A) ÁçÅÜ (B) ¥ÙéÖßæˆ×·¤ (C) ÚãSØ×Ø (D) âæÏæÚ‡æ ¥æñÚ âÚÜ

49. çßmæÙæð´ Ùð âæ×æ‹ØÌÑ ·¤Üæ ·ð¤ â´Õ´Ï ×ð´ ç·¤â·¤è ©Âðÿææ ·¤è?
(A) Øã ¥æÙ´Î ·ð¤ ÿæ‡ææð´ ×ð´ çÜ# ·¤ÚÙð ·ð¤ çÜ° ãñÐ
(B) Øã âæ×æ‹Ø ¥æÙ‹Î ·ð¤ çâhæ‹Ìæð´ ÂÚ ¥æÏæçÚÌ ãñÐ
(C) Øã ¥ÙéÖß ·ð¤ â×M¤Â ãñÐ
(D) Øã °·¤ Âý·¤æÚ ·¤æ ÂýÌè·¤ M¤Â ãñÐ

50. âê¿è-I ¥æñÚ âê¿è-II ×ð´ çÎ° »° ×Îæð´ ·¤æð ç×Üæ§° ¥æñÚ çÎ° »° ·¤æðÇ âð âãè ·¤æðÇ ¿éçÙ°Ð
âê¿è-I âê¿è-II

(a) ÜéR¤Åèâ (i) ·¤Üæ °·¤ ¥ÙéÖß ãñ
(b) ·ý¤æðâ (ii) ·¤Üæ ¥æÙ‹Î âð âè¹è ÁæÌè ãñ
(c) Îßð (iii) ·¤Üæ Èñ¤‹ÅæçâØæ ãñ
(d) ßè·¤æð (iv) ·¤Üæ ×ñçÚçÅþ•â ãñ
·¤æðÇ Ñ

(a) (b) (c) (d)
(A) (ii) (iii) (i) (iv)
(B) (iii) (i) (iv) (ii)
(C) (ii) (iv) (i) (iii)
(D) (i) (iv) (ii) (iii)

- o O o -
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Space For Rough Work


