Signature and Name of Invigilator

1. (Signature)
(Name)

2. (Signature)
(Name)

D—7206 PAPER—II

Answer Sheet NO.:.........cocoevevieeececereeeeeeene
(To be filled by the Candidate)

Roll No.

(In figures as per admission card)

Roll No.

(In words)

Test Booklet No.

Time : 1% hours] COMPARATIVE LITERATURE [Maximum Marks : 100

Number of Pages in this Booklet : 16

Number of Questions in this Booklet : 50

Instructions for the Candidates

1. Write your roll number in the space provided on the top of this 1.
page. 2.
This paper consists of fifty multiple-choice type of questions. 3.

At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :

@) Tohaveaccess to the Question Booklet, tear off the paper
seal on the edge of this cover page. Do not accept a
booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
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correct booklet from the invigilator within the period of
5 minutes. Afterwards, neither the question booklet
will be replaced nor any extra time will be given.

(iii)  After this verification is over, the Serial No. of the booklet
should be entered in the Answer-sheets and the Serial
No. of Answer Sheet should be entered on this Booklet.

4. Each item has four alternative responses marked (A), (B), (C) | 4.
and (D). You have to darken the oval as indicated below on the
correct response against each item.
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where (C) is the correct response.

5. Your responses to the items are to be indicated in the Answer 5.

Sheet given inside the Paper I booklet only. If you mark at

any place other than in the ovals in the Answer Sheet, it will

not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your name or put any mark on any part of the test

booklet, except for the space allotted for the relevant entries,

which may disclose your identity, you will render yourself

liable to disqualification. 9.
9. Youhave to return the test question booklet to the invigilators

at the end of the examination compulsorily and must not carry

it with you outside the Examination Hall. 10.
10. Use only Blue/Black Ball point pen. 11.
11. Use of any calculator or log table etc., is prohibited.
12. There is NO negative marking. 12.
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COMPARATIVE LITERATURE
PAPER—II

Note : This paper contains fifty (50) Multiple-choice questions, each question carrying

10.

11.

two (2) marks. Attempt all of them.

‘Genesis’ is associated with :

(A) Bhaguvatgeeta (B)  The Bible (C) The Koran (D) Illiad
‘Dialogic imagination” has been coined by :

(A) Shakespeare (B) John Keats

(C) M.M. Bakhtin (D) Jacques Derrida

Who finds Comparative Literature as a “branch of literary history” ?
(A) Carre (B) Guyard (C) Simon Jeune (D) Rene Wellek

Who has said that “the term epoch is less significant than either period or
movement” ?

(A) Meyer (B) S.S. Prawer

(C) Teesing (D) Ulrich Weisstein

The term post-impressionism is limited to :

(A) History (B)  Sculpture (C) Painting (D) Symbolism
Existentialism is associated with :

(A) Michael Jackson (B) Roman Jakobson

(C) Soren Kierkegaard (D) Thomas Kuhn

The theory of linguistics is associated with :

(A) Rousseau (B) Mary Sidney

(C) Ferdinand de Sanssure (D) Bakhtin

The essay “Comparative Literature as Cultural History : Educational and Social
Background of Renaissance Literature” is written by :

(A) Aldo Sucaglione (B) J.T. Shaw (C) Rene Wellek (D) Goethe
The character Sumantra occurs in :

(A) The Mahabharata (B) The Ramayana

(C) Abhignan Shakuntalam (D) Savithri

The dialogical imaginations are philosophies of :

(A) England (B) America (C) France (D) India
A Severed Head was published by :

(A) Irish Murdoch (B) William Golding

(C) William Faulkner (D) John Opolike
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12.

13.

14.

15.

16.

17.

18.

19.

20.

The author of Kavyamimamsa is :
(A) Rajshekhara (B) Mammata
(C) Vamana (D) Anandvardhana

The author of Aneid is :
(A) Homer (B) Virgil (C) Plato (D) Tasso

Anandvardhana composed :
(A) Kavyamimamsa (B) Kavya Prakas
(C) Dhwanyaloka (D) Kavyalamkarasutra

Which of the following is the part of ‘literature of knowledge” ?
(A) Poetry (B) Drama (C) Story (D) Physics

Which of the following is correctly organised in chronological order ?
(A) Dandin, Bhamaha, Vamana, Jagannath
(B) Jagannath, Dandin, Vamana, Bhamaha
(C) Bhamaha, Dandin, Vamana, Jagannath
(D) Bhamaha, Vamana, Dandin, Jagannath

‘Kavya’ has been classified into four categories - ‘Uttamottam’, “Uttam’, ‘"Madhyama’
and ‘Adhama’ by :
(A) Dandin (B) Bhamaha (C) Vamana (D) Pandit Jagannath

Nirala writes poetry in :
(A) Kashmiri (B) Hindi (C) Marathi (D) Tamil

Comparative Literature is :
(A) Primarily a study of literature (B) A Comparison of two ages
(C) A Comparison of two authors (D) A Comparison of two texts

Match the items in List-I with List-II and choose the right code from the codes given
below :

List-1 List-I1
(a) Marlowe (i) Cardinal
(b) Shakespeare (i) Barabas
(c) Ben Jonson (iii) Justice Clement
(d) Webster (iv) Shylock

Code :

() b)) () (@)
(A) @) (@v) (D) @)
(B) (i) (i) (@Gv) @)
©) @ (@v) (i) (i)
(D) (@v) (i) @G) @)
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21.

22.

23.

24.

Comparative Literature concerns itself with a study of :

(A) differences, parallelisms or divergences of the one upon, with or from the other
(B) a progressive demarcation of itself from the study of national literatures

(C) atwo-fold urgency which might also be described as something of a double-bind
(D) the reconciliation of both literary history and criticism

Match the items in List-I with List-II and choose the right code from the codes given
below :
List-1 List-II

(a) Oliver Twist (i) Thomas Hardy
(b)  Far from the Madding Crowd (ii) Thackeray

(c) Vanity Fair (iii) Charles Dickens
(d) The Vicar of the Wakefield (iv) Oliver Goldsmith
Code :

(@ (b)) (0 (@)
(A) @) (@) (@) (v)
(iv) (i) (i) (i)
(C) () (@)  G) ()
(i) (i) @Gv) ()

Match the items in List-I with List-II and choose the right code from the codes given
below :

List-1 List-I1
(a) Tolstoy (i)  The Sound and the Fury
(b) Faukner (ii) A Passage to England
(c) Nirad Chaudhuri (iii) A Passage to India
(d) E.M. Forster (iv) War and Peace
Code :

(@ B (o (@

(A) (@v) (1) (@) (i)
(B) (@v) (@) () (i)
() (@i @) (Gv) ()

(D) G @ @i (@)

Match the items in List-I with List-Il and choose the right code from the codes given
below :

List-1 List-11
(a) Naipaul (i) Gora
(b) Premchand (ii) Mr. Biswas
(c) Tagore (iii) Raju
(d) R.K. Narayan (iv) Hori
Code :

(@ B (o) (@

(A) (i) (v) @ (i)
(B) (i) (v) (i) (i)

(©) @) @) @ ()
(D) G) @ (@v) (i)
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Oliver Twist

(a)
(b)
(©)
(d)

HIS:

(a)
(A)
(B)
©)
(D)

Far from the Madding Crowd
Vanity Fair
The Vicar of the Wakefield

gat-Il
(i) Thomas Hardy
(ii) Thackeray
(iii) Charles Dickens
(iv) Oliver Goldsmith
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(a)
(b)
(c)
(d)

HIS:

(a)
(A)
(B)
(©)
(D)

(i)

(i)
(iif)
(iv)

g1l

The Sound and the Fury
A Passage to England
A Passage to India

War and Peace
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(a)
(b)
(c)
(d)

HIS:

(A)
(B)
(©)
(D)
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b) (¢ (@

@@ (@) (i) (@{Gv)
(iv) (1) () (i)
(i) @) 3G  @Gv)
(i) (i) (@(Av) (i)
gat-I

Tolstoy

Faukner

Nirad Chaudhuri
E.M. Forster

b) (c) (@)

(iv) (1) (i) (i)
(iv) (i) (1) (i)
@) (@) (@GAv) (@)
(i) @) 3G @Gv)
g1

Naipaul
Premchand

Tagore

R.K. Narayan

(a) b) () (@)
(i) @Gv) @) (i)
(i) @Gv) (@) @)
@) @) (1) @[Gv)
@@ (@) (v) (i)

(i)

(i)
(i)
(iv)

g1l
Gora

Mr. Biswas
Raju

Hori
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25. Match the items in List-I with List-II and choose the right code from the codes given

below :

List-1
(a) Free Fall
(b)  The Good Apprentice
(¢)  The Room of One’s Own
(d) No Longer at Ease

Code :
(a) Mb) () (@)

(i)

(i)
(iif)
(iv)

List-I1

Virginia Woolf
William Golding
Chinna Achebe
Irish Murdoch

26. Match the items in List-I with List-II and choose the right code from the codes given

(A) (@) @ (@v) (i)
(B) @) (@Gv) (@) (i)
©) (@) @) (@Gv) (@)
(D) G) @) () ()
below :

List-1

(a) Kavyamimamsa
(b) Kavya Prakas
(c) Kavyalamkarsutra
(d) Dhwanyaloka
Code :
(@ ) (o) (@)
@) (@) (@G) (@[Gv)
(B) Gv) (i) (@) ()
@) (v) (@{) @)
@i) (@v) @) (i)

(i)

(i)
(i)
(iv)

List-11

Vamana
Anandvardhana
Rajshekhara
Mammata

27. Match the items in List-I with List-II and choose the right code from the codes given

below :

List-1
(a) Arundhati Roy
(b) Dante

(c) Alexander Solzenytsin
(d) George Orwell
Code :

(@ ) () (@)

(A) (v) @  (@iD) (i)

(B) @v) ) @) (i)

(©) (@v) (i) @iD) ()

(D) (Gv) @) @ (D)
D—7206

(i)

(i)
(iif)
(iv)

List-11

The Inferno

The First Circle

Animal Farm

The God of Small Things
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(a)
(b)
(c)
(d)

HIS:

(a)
(A)
(B)
€)
(D)

Free Fall

The Good Apprentice

The Room of One’s Own
No Longer at Ease

(b)
(i)
(i)
(i)
(i)

(c)

(
(
(
(

i)
iv)
iii)

i)

(d)
(iv)
6]

(iv)
(iii)

(iii)
(iii)
@)

(iv)

g1l
(i)  Virginia Woolf
(i) William Golding
(iii) Chinna Achebe
(iv) Irish Murdoch
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(B)
(©)
(D)
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(
(
(
(

i)
iii)
iv)
iv)

(c)
(ii)
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(ii)
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(d)
(iv)
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(i)
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gat-11
() 9=
(i) SHcadA
(iii) TSR
(iv) HHS
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(c)
(d)
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(A)
(B)
(©)
(D)
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28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

Who asked the question, “Did a Renaissance poet have to read Petrarch in order to
write a Petrarchan Sonnet ?”

(A) HR. Jauss (B) Anna Balakiah

(C) Clandio Guillen (D) J.E. Cooper

Who considered reacting to literary stimuli from outside as ‘negative influence” ?
(A) Clandio Guillen (B) Anna Balakiah

(C) Rene Wellek (D) J.E. Cooper

Who warned against over-emphasizing the role of ‘influence’ ?

(A) Anna Balakiah (B) Dr. Johnson

(C) Irene Samuel (D) J.E. Cooper

Which language is the word ‘Comparative’ derived from ?

(A) Sanskrit (B) Pali (C) Latin (D) Greek
The term Comparative Literature was used by Arnold in the year :

(A) 1847 (B) 1849 (C) 1846 (D) 1848
Who used the term ‘Welt literature” ?

(A) Goethe (B) Schiller (C) Schilling (D) Tieghem
The article on the science of Comparative Literature was written by :

(A) Coleridge (B) Dryden (C) Arnold (D) Pope
Who used the term Comparative Literature in plural for the first time ?

(A) Philip Sydney (B) William Shakespeare

(C) John Dryden (D) Mathew Arnold

Which of the following statements is true ?

(A) Comparative literature came into existence as a reaction against national literature
(B) Comparative literature came into existence against commonwealth literature
(C) Comparative literature came into existence against world literature

(D) Comparative literature came into existence against regional literature

A systematic study of literary forms, combining both literary theory and literary history
in international context is called :
(A) Movement (B) Genres (C) Period (D) Analogy

There are two levels of the study of the literary forms; one is called abstraction while
the other is :

(A) Urbanization (B) Civilization

(C) Generalization (D) Globalization

Particular time given to certain movement is termed as :
(A) Influence (B) Analogy (C) Genre (D) Period
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40.

41.

42.

43.

44.

Dryden refers to regarding translation.
(A) Genre, movements, periods (B) Translation, Communication, Adoption

(C) Structure, ideas, themes (D) Metaphrase, Paraphrase, imitation

Translation is a/an :
(A) Innocent activity (B) Political activity
(C) Intelligent activity (D) Developmental activity

Which text was translated first in modern European languages ?

(A) The Ramayana (B) The Mahabharata (C) The Gita (D) The Bible

Who translated Hamlet’s monologue - “to be or not to be” ?

(A) Voltaire (B) Atkinson (C) Dryden (D) Schegel

Who stated “the first law of translation is clear - nothing can be taken as final” ?
(A) Reuben Brower (B) Harry Levin
(C) Henry Clifford (D) Alexander Pope

Read the passage below and answer the questions that follow :

Beginning with Plato’s, many aesthetics have subordinated art to other, apparently
more momentous concerns. For Plato, art is either an unrational and divine gift (lon)
or a potentially dangerous stimulus to unruly emotions (Republic). Forms of
Neoplatonism generally divinize beauty and trace its manifestations in art to a
transcendental emanation. Aristotle’s answer would recognise art as humanly crafted,
shaped in various media available to the senses and to the mind, and related in some
way to a concrete reality that is immanent and common in human experience. I would
argue that Aristotle’s concept of mimesis states in a word that mysterious, experiential,
complex relationship between art and reality. With Lucretius and Horace begins the
notion of art as instructing through pleasure, which has a long career stigmatized by
Benedetto Croce as “art the meretrix” and “art the pedagogue”. What Croce undertakes
to do is to break from that view, to resolve antinomies of form and context, to dispense
with classificatory systems like rhetoric and external histories in order radically to assert,
as did Vico, the existence of a special and crucial human faculty, the imagination
(fantasia). But once again the specificity of art gets lost in a general theory of intuition
as expression. I sympathize with the motive of asserting the authentic existence of the
aesthetic faculty and object. There are other attempts to salvage art by assimilating it
to experience (John Dewey), to a general pleasure principle (George Santayana), or to
symbol formation (Ernst Cassirer) - all considered essential aspects of human life and
not merely leisure-time indulgences.
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40.

41.

42.

43.

44.

SIS 3TATE & IR H Hehd Il T |
(A) e, STee, Fa (B) oTIAR, WU, Tfenur
(C) wE, fauR, fawa awg (D) BTk, TS, ST

AR T T |
(A) Hren A fRarenema (B) TSHifas fsharmara
(C) dfgHM fsharherd (D) fo=

ERIETSIE

Y AT ATosti H TRel STaTE i |1 gl ?
(A) THEO (B) HIIYRA (C) e (D) dEad

U BHIGNT “to be or not to be” &1 31 aTg fhaa fan?
(A) Voltaire (B) Atkinson (C) Dryden (D) Schegel

g TFET a1 “the first law of translation is clear - nothing can be taken as final” ?

(A) Reuben Brower (B) Harry Levin
(C) Henry Clifford (D) Alexander Pope

=i ¥ URSY S I, 98 9 WSATEAl § el Hi ST o WY SAMFd 7T, I T €9 9
AT TR YUl T ot | i) & gfie & hant a1 at sifoaht 3R 3ot aem (337H) § o1 S=g@d
I 1 TIEd: Tk G O e / TG & €41 4 Gi<d i <al FI1 99 3R 396
SRR FHIHA Tk JIgHia &l sell § WIS | 378 7 el &l Aty fed @Wiwr fe, s fa
e oiR ofcrs =1 fafu=r areadi g0 &9 T-w Xt © qen frdt =1 fordlt yahr @ 3| aafas
Fomef, Sl o Wa STIvE H Wesd SR WM BT 8, HeG 8 | 7Y O ¢ foh ST ol ST i
RUT Teh II5%, S el AR Fonef & Ty, 3T9a iR Sifedt Halei ol T ¥t 7, =ed gl 2 |
Tfhed qT BRE | AT THT S &N o el Tt Hehedl TS o g URafad gl &, foree
e e i § 9<dl 3 1 “art the meretrix” TT “art the pedagogue” BRI ST i
TS| A 7 &Y AR TToerewg & ST i It w3 & fu, arfied e S8 Tadq
T AR =Ry Sfaem™ 9 AT Tox i o fore aa foan, stan dftent = fhan o, fafim v grfores
qHe wifsd &t TS, e (A % fa=m o1 @ved fean) tw 9R R wen ot fafirsear
AT o 9 H T: el o T FHST=<il | 8 o T8 | 9ied Shoaal SR 9% i ardiaeh
T W TA A F ¥ W F qoia: TEHd T FHA B, TV ¥ (S ), THH < H
gl @ (JTst M) A1 Tdish ®Y AFAN(THE F49) et foami & gR T & 6l S
i TS | Gt TagHl A 39 7 haa A< o &0 H T80 L i AU HHG Saq 61 Tk e

aed WieR fwan|
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45.

46.

47.

48.

49.

50.

What do the most of the scholars do about art ?
(A) They ignore it

(B) They underestimate it

(C) They overestimate it

(D) They subordinate it to other concerns

What does Plato mention about art in Republic ?

(A) It is “unrational”.

(B) Itis a divine gift.

(C) Itis capable of provoking unruly emotions.

(D) It would certainly prove to be a dangerous stimulus to unruly emotions.

What does Aristotle think of art ?

(A) It is one of the human crafts.

(B) It is shaped in various media, making sensory appeal.

(C) Itis an immanent and common experience.

(D) It relates itself with the concrete universal human experience.

According to the writer, in Aristotle’s view, the relationship between art and reality
is:

(A) Complex (B) Experiential

(C) Mysterious (D) Ordinary and simple

What do the scholars generally ignore regarding art ?
(A) That it is also a leisure-time indulgence

(B) That it operates on a general pleasure principle
(C) That it assimilates itself to experience

(D) That it is a sort of symbol formation

Match the items in List-I with items in List-II and choose the right code from the codes
given below :

List-1 List-II
(a) Lucretius (i)  Art as experience
(b) Croce (ii) Art as teaching through pleasure
(c) Dewey (iii)) Art as ‘fantasia’
(d) Vico (iv) ‘Art the meretrix’

(@ () (o) (d)
A) () (@) (@) (@)
B) (i) (i) (iv) (i)
C) (i) (v) (i) (i)
D) (i) (v) (i) (i)

-00o0-
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45.

46.

47.

48.

49.

50.

rferehisn fogM el & IR H <21 S © 2
(A) o TR UL A & (B) 9 THH STAHTAIHT W ©
(C) 3 U AHHT F © (D) 3 3T 1= fawal & @y sed ©

e A o7 et fRufsere ' & IR H o e
(A) % ‘Afaast’ §

(B) I el TEH

(C) I8 I=BEA HaTli ol Ieiferd i §

(D) e fafvea ®u @ sifaast dam & fau ey X €9 2d 2

3T o hell o IR § <1 foam & 2

(A) I T gt ey §

(B) e fafy= mreawi g1 ¥9 Ul AT §, YASATE WA il §
(C) I8 T fad iR g e §

(D) Ie qd T e TYE 9 Helg ©

G o STIHR, 3T o Ad H, el IR Iened & Hay T
(A) Sfes (B) ST{WaTHS (C) w=EHd (D) HIHR AR T

fagMl 3 GMETIG: Sell & 994 § fhde! ST i ?
(A) I AME o U0 H forg & o fau 71

(B) IE WM A< & fagrl T 3menfa |
(C) I8 T9d & HHEY ¥ |

(D) 9% & YR & Fdieh €9 |

-1 SR G-I H T 7T 7l 1 THemsy IR fo U @i 9 w8l e g |

g1 g1l
(a) B () e TH AIHE ©
(b) (i) e IH< 9 HEl S §
() Td (iti) el et §
(d) i (iv) e Bffesm ®

Fig:

(a) b) () (@)
(A) (i) Gi) @@ (@(v)
(B) (i) (1) (v) (i)
(C©) G Gv) (@@ (iid)
(D) @ (Gv) @G) (iid)

-00o0-

D—7206 15 P.T.O.



Space For Rough Work



