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3. At the commencement of examination, the question
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from the invigilator within the period of 5
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the booklet before the Evaluation Sheet.
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of the Answer Sheet, except for the space allotted for
the relevant entries, which may disclose your
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7. You have to return the Test booklet to the
invigilators at the end of the examination

compulsorily and must not carry it with you outside
the Examination Hall. 8.
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Note :
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PERFORMING ARTS

DANCE/DRAMA/THEATRE
AT Shetl

T [ ek /AHA

PAPER —-11I
TIT-uA—111I

All sections are compulsory. The candidates should select any one of the Group
A or Group B from Paper III and answer all the questions of that group only from
each section. This paper contains four (4) sections of two hundred (200) marks.
Candidates are required to attempt the questions contained in these units according
to detailed instructions given therein seperately.
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SECTION - 1
gug —1

Note : This section contains a paragraph and five specific questions from it.
Candidates are required to answer each question in upto 30 words. It
shall carry.
(5 x 5 = 25 Marks)

e 30 T H frefafad eorese W nenfid ure (5) w9 €1 Jish U9 1 ST
TN A1 (30) WIsal H STUfed €1 Uk WA Ui (5) 3ihi 1 |
(5 x 5 = 25 et 3ieh)

DANCE / T
Group-A /99 - A

“Three broad principles govern the structure of Indian drama and stage presentation.
The first is the principle of the modes of presentation, namely, the modes (dharmis), stage
way or stylized way (natya) and natural or the way of the world (loka). The second consists
of different types of styles (vrittis), namely the graceful (kaiseki) the grand (sattavati), the
energetic (arabhati) and the verbal (Bharati).; The third is the full play of the four types of
acting (abhinaya), namely the gestures (angika), vocal (vachika), costume, make-up, stage
props etc (aharya) and involuntary, of the temperament and emotional, etc (sattvika).

“ IR 1T T 9 URf ot HEHT Sl o e fag wnfid i € | 99 B, TRfaeTn st
Sifert w1 fagra-faes wm §- SAfai (o) Trie % SR wgfa &1 @Y, T6 e (") w@nefas
q -0 1 WEY (%) TR A A= whRr w1 I (gfen) & SR aferergt
(hferRt), ardt (Wiferdt) qon SRge (STRWEl) ddn aifas (9Rdr), TR # ifaa & =i
Tl i wEgul foan € (1) S 9N (ifiteRT), ST, (anfeehT), STy, O, He, 6,
TS (TR aU1 WG 1 3R W16l 1 ez YR, (Tfeshn)

DRAMA - THEATRE / TEch - TTHY
Group-B / 9g-B

Read the following passage carefully and answer the questions linked with the given passage :

In Bharata’s concept of natya, dance and drama are not distinct entities, but are knit
together by the common element of abhinaya. Bharata does not distinguish the two. The
emotional dance mode, popular even today and theoretically based on the Natyashastra is
called Bharata-natyam. And Kalidasa equates the two terms in Malavikajnimitram. Dance
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mode was used for movements, gestures, and such actions as chariot-ride, duel or fight, in
the stage presentation of a drama, and somtimes as a substitute for nepathya or stage
equipment. Bharata groups these modes under the term natyadharmi abhinaya, which is
conventional, symbolical or suggestive representation. Unlike the Western drama, or the
modern drama with which we are familiar, the Sanskrit drama was a symbolical or suggestive
representation. - G.K. Bhat

57 3129 &t STTgde UlgU 79T 376 Gag U9l & 3a gieig!

TR ! A1 hl Gehou T H T Ud Aleeh I ol Yk TR el §, TReg o aifere ** eafa !
% THY GR WER TS T | 9Rd <1 A 9 781 I &1 T T U5, S 3t off Tk € qen
Ygifash 9 I T -9 R ARG T, T8 SR AIIH FHeawd! § | T FIee™ 3 1 @eul
" grefereafi’ § THigd I € | e ot Ha-TEgfd § qen et weft Tae steren He Iushor
% fashed & &9 H, T Usfa &1 70, IRRE se-Taq a1 W H TN, 55 g5 A g o9
Hopdl o A foman Sar on | XA 37 werefl &l AeauHisiii T % =i avfiehd & © St TR
IREReh, YdiehTcHeh STera SAfyedisier Ffaffee sid 1 UIeeme A1esh A9 e e, fSma
7 uRfed ¥ - 379 faudia, H&ha e T 21edn fafearcas 9 - S, e

Answer the question according to your specialization.

3 fogie e fawa o 1 7aR UeHl o1 3G |
1. Name Anga & Upanga - as per Abhinaya Darpana.

ST <01 % STER 37 iR 3 & A9 fafad |

OR / 3Adar
Explain why in Sanskrit dramatic tradition, there was no scope for a realistic
representation of life?

H&hd 1T W H Site & Feneeret giafiece i shig S9er i 781 off 2 sHare it |
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Write the Satvika-bhavas as per Natyashastra.
ATV o STTAR Hifcash 9 faafad |
OR / 3t
What are the common elements of (acting) abhinaya found in dance and theatre?

T W& AT § S ST o T a §Red §-9 i 6§ 2

3.  Describe any two of the Vritties - with examples.
ITRN & Ty fohgl 1 i w1 foraeo <€
OR / 3AYdr
Sanskrit plays are performed on stage by both dancers and theatre persons. How are
they different? Explain with an example?
T o SR GEhd Aehi H1 He, Tdhi T TTHE ShellhRi-SHl o gRI1 foRar S § | F e
forg gfic 9 fim ¥ 2 T TR0 & |1 RSN Hif,
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4.  What is the principle underlying Kathakali make-up?
el i T v oy fagmil W eeifia § 2
OR / 3Agdr
Explain how dramatic speech is rendered in Natyadharmi abhinaya?

et Areaedt st # goreremedt darg fhe JehR weqd fha S 7 2

5.  Name any three martial arts prevelant in India.
IR | Faifd frgl q Jg-Heardl hersti o M ford |
OR / 3AYaT

Explain why the emotional dance mode is popular even today in films in Indian
Languages?

AR et ot fhedl o e o 3Tt ot Tehfo of § 2 e shifay
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SECTION - II
Qug —I1

DANCE, DRAMA / THEATRE
T, ..

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words. Each question carries five (5) marks.

(5x15=75 marks)
e : T @ B Ugg (15) U9 1 U U9 Sl IR I 9 (30) eal |
3Taferd €1 I YA i (5) 3Rl I T
(5x15=75 3{eR)

Answer the question according to your specialization.

3 o9 U@ fawa & I TaR UgHl &1 STe |

6. What is modern dance?
YT T (AT ST0) 18?2
OR / AT

What do you understand by the term- ‘improvisation” used in the context of theatre
performance.

Trea-TEgfd % e H “Improvisation” T8 IeqUS H I T e € ?
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7. Write about baul, Santhal and the dance of Koli's.
S, T AR hiear=T A T G L |
OR / 3aT

Define the four-fold division of Abhinaya.
AT < =X (fourfold ) TAUTS <Rl TR HIfSTT |

8.  What is an Uparupaka?
STEI T ?
OR / 3AYaT

Discuss briefly Rasa and its constituent elements: Sthayi, Vyabichari and Sattvika Bhava,
their Vibhava and Anubhava.

T 91 39k Y- 3TaFal W WYY &Y W F= Hifo; W, AMY=R], U6 gicien! v, 36
qg R ST |
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9.  What is a folk-dance?
ANH-TT 2
OR / 3t
What are the ten types of plays according to Dhananjaya. Discuss any two.

ST & STTER Ieehi o <9 YR i 9 ¥ | frgt 1 W == sif

10. Write about Karana-s of Chidambaram
Terdae & il o o | ford |
OR / AT

Describe the performance aspects of a traditional theatre form of your region.

3T & & forell IReaRes ATea ey & Tfd Sreret qafl o1 9l Fifae |
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11.  Define Tribhangi and Ati-bhangi.
oot @i atf-sivit =t wfefoa =y
OR / 3@t

Describe the concept of ‘theatre-in-education’

“FoRIe-SA- TS ~ T HheUHAT 1 UM HiTaTq

12. Define a Chari and a Nritta Hasta
AR SR Taresd bl aRkefd #)
OR / 3gar
Describe the five ‘Avasthas’ according to Bharata’s idea of vastu/itivritta.

WA I AR/’ T TTER % STIER U “STEeensi” Sl aui wHiferg

D —-6505 10



13. Describe the Masks of Kabuki (Japan).
SHTSh! (STAM) <5 JEIe] ol o0 e |
OR / 37T

Define and discuss ‘Charis’ and ‘Karanas'.

“GRY” qAT “HT07” hl GRYIT HISTT qe1 39 IR F= i |

14. Analyse the character of Draupadi.
Zroet o1 =R fergeroo Y |
OR / 3AYdr

Describe the salient features of a ‘Proscenium theatre’.

“Hreitem ey’ & Y@ sifiarstll &1 9ue hifag |
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15.

Describe the highlights of the Arangetram Kandai of Shilapadikaram
TR, & 3TTZ hi i Geilal 1 90 & |

OR / 3@t
Describe the various units/components and their functions of a Spotlight used for stage
lighting.
fafs= gfEi/seeni &1 9 HIfST ae H9 YehRM & ael fog-Usd (Spotlight) & fag
Ik YehTd ol o0 hifog

16.

Write the concept of Nritya as by Sarangadeva
HIWIeE & STER “JA” &l foad |
OR / YT
What is Sandhi? Discuss briefly the five sandhis described by Bharata.
wify ford e § 2 sIed g1 Afvia are wf-<dl &1 Ha 7 o it |
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17. Describe the concept of “Yati” in Carnatic music.
Shulidreh Hiftd W e “afq” ot feeer |
OR / 3AYal

What is Poorvaranga? Discuss its significance in a traditional performance.

e ol e 7 Foret e S T Hee R S b

18. What is a Matra ? What is its importance in Tala?
HIA A1 S ? SHH! A oh TR H 1 S © 2
OR / YT
What is ‘Garbha Nataka’? Explain with an example.
af-Aew fRY Fed € 2 Th ISR & T THHT qU ST |
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19.  Write about Gizell, Nijinsky and Paul Taylor.
g, st SR diet e’ % o) H ford |
OR / YT
Explain the concept “alienation” in Brecht’s concept of Epic theatre.

Y HY “Tfyeh frder’ ol GehoU T & ST<d “TfeAe” i Heheddl i ST HiTIT |

20. List - five famous classical Dance festivals of India and describe one of them.
IRA & GAs foh=l e e I Heiead & =19 ford oiR forddt weh o g i
OR / AYaT

Do you think theatre suffered because of television? Discuss.

1 9 ToraR § T w1 Sfefesi & R i uge €2 =l shifey |
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SECTION - III
Qug —II1

Note : This section contains five (5) questions of twelve (12) marks each. Each

question is to be answered in about two hundred (200) words.
(12x5=60 marks)

T TS H aNE (12) 37l o1 9= (5) Y9 &1 Toeh G o1 ST T4 &l
4 (200) Isai H eTUfe
(12x5=60 3TeR)
DANCE, DRAMA / THEATRE
T, ek /WA

Answer the question according to your specialization.

3 fowe v fawa & STTaEr ueHl &1 ST

21.

22.

23.

Describe the golden age of Russian ballet with its productions, stars, choreographers.
WA S F Gl J H FUA ITRT AT, T TARR TR T3 & e &)
OR / 31

Epics, puranas and legends are the main sources of artistic and literary expression in
classical India. Discuss with some examples.

“FATIRer’ IRAAY H el Ud Hifgfcas ATYSSH & U@ €id, Helhed, Ul ad
M ¥ | S ISR o F1eT T hiforg |

What changes are marked in the structure of presentation of Bharatanatyam in last
10-15 years ? Give your opinion.

fa=ct 10-15 Il § RaA1ead & YT § 91 Theh <@ ST § 2 ST941 7a J&qd hifT |
OR / 3terar

Besides the Natayashastra text, what are the other traditional artistics and textual
sources available for a comprehensive understanding of classical Indian theatre tradition ?

FATeR! ARAT THE TR ok AT 37 1 S 6 foTu, AT & fafiad, o= &iH 9
YREfh el qel Geurs famaes #ia Suersy & ?

What classical dance forms have integrated martial arts in them ? Describe.
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24.

25.

o St o Wil 3 ggehatiell o1 aawea fhan €2 foemor &Y
OR / 1%raT

Explain the four VRITTIs discussed in Natyashastra and discuss their presence in
traditional theatre performances.

ISR § =fdd IR “gfaai” st e Sifse qen Iefien Tre gegfaal § 3t 3uftafa
T == HIfY

What are the essentials of a choreographer for a dance-drama production?
HIE -1t T T & ford, Jo-Feeren | 91 g1 e 2
OR / 3Agdr
Write about a few traditional performing art forms associated with the Bhakti movement.

AT <RI 9 S[S U $© IR STTTH el o @&yl o fawg # fafaw |

Write on the role of the critic for the healthy growth of dance activity.
TR hl T TGl H T THtereh-Tetr=reh st YfHeh & ar 7 fafaw |
OR / YT

Do you think a practical knowledge of traditional theatre forms still surviving in various
regions of India helpful in presenting Sanskrit plays today. If so, how ?

qRd & fafu= & o S o T srafire €, o enues fommR § St SN, 31N %
o § HEhd ekl ki W& § e 21 AfE g7 o fRE YR ¥ g% € e ?
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SECTION - IV
g ug—-1V

Note : This section consists of one essay type question of forty (40) marks to
be answered in about one thousand (1000) words on any of the

following topics.
(40x1=40 marks)

e TH WU UHk =g (40) ekl &1 o 99 © forden s f=fafad
fawai & | Sheel Toh 9T, T Uk g9IR (1000) vTsgi | 3TUferd B
(40x1=40 37h)

Answer the question according to your specialization.

3 fogie o fawa o 1 7aR UeHl &1 3G |

26. What are the new directions, thoughts, philosophies needed to make the classical dance
more vibrant, attractive and flourishing for the times to come?

I T 1 AN FHIA T IR 31fh Fofid, Mk qel GYg oI & fag iE @t =2
femmd, foramoms den grifer foem Suge & ?
OR / 31eran

Write about at least four well known contemporary Indian plays from different Indian
Languages in terms of their dramatic structure, performability and contemporary social
concerns.

FH W HH TR GUfHg Samiie YRd el & fowa 4 fafeae si fafv= wrdta wmedi |
Bi-3oh ATed T, STTAIIEhdl a1 THEMIeHh! T TSR ol gerd i fafat |

D —-6505 24



D —-6505 25 P.T.O.



D —6505

26



D —-6505 27 P.T.O.



D —6505

28



D —-6505 29 P.T.O.



D —6505

30



D —-6505 31 P.T.O.



FOR OFFICE USE ONLY

Marks Obtained

paureqo
SIRIAI

Idquny
uonsan)

76

77
78
79
80
81

82
83
84
85
86

87

88
89
90
91

92

93
94
95
96

97
98
99
100

paureqo
SIRIAI

IPquny
uonsanQ

51

52
53
54
55
56

57
58
59

60
61

62
63
64
65
66
67
68
69
70
71

72
73
74
75

paureqo
SIIAI

_quNN
uonsanQ

26

27
28
29
30
31

32
33
34
35
36

37

38
39
40

41

42

43

44
45

46

47

48

49

50

paurelqo
SIIAI

_quNN
uonsand

10
11
12
13
14
15
16

17
18
19
20
21

22
23
24
25

Total Marks Obtained (in words) ......ccccccoeveceneniccncnnne.

(in figures) .......cccoevviiiiciininnenas

Signature & Name of the Coordinator ............ccccccceeueees

Date ..coovvvevvieiiieii,

(Evaluation)

32

D —-6505



