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PERFORMING ARTS

DANCE / DRAMA / THEATRE

¥çÖÙØ ·¤Üæ

Ùë̂ Ø / ÙæÅ·¤/Ú´»×´¿

PAPER—III

ÂýàÙ-Â˜æ—III

Note : This paper is of two hundred (200) marks containing four (4) sections.  Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.  The candidates are required to choose their
specialisation i.e. Dance or Drama and Answer all Questions from that
Specialization only.

ÙæðÅU : â×SÌ ¥ÙéÖæ» ¥çÙßæØü ãñUÐ çßlæÍèü ÂýàÙÂ˜æ III âð ß»ü ‘°’ ¥Íßæ ß»ü ‘Õè’ ×ð´ âð ç·¤âè ß»ü ·¤æð ¿éÙð´
ÌÍæ ©Uâ ß»ü ·ð¤ â×SÌ ÂýàÙæð́ ·ð¤ ©U•æÚU Îð́-Âý̂ Øð·¤ ¥ÙéÖæ» âð Öè ÂýàÙæð́ ·¤æð ¿éÙð́Ð  §â ÂýàÙÂ˜æ ×ð́ ¿æÚU
(y) ¹¢ÇUU Îæð âæñ (w®®) ¥¢·¤æð ·ð¤ ãñ́Ð ¥•ØçÍüØæð́ ·¤æð §Ù ¹¢ÇUæð ×ð́ â×æçãUÌ ÂýàÙæð́ ·¤æ ©U•æÚU ©UÙ×ð́ çÎØð »Øð
¥Ü» çßSÌëÌ çÙÎðüàææð´ ·ð¤ ¥ÙéâæÚU ÎððÙæ ãñUÐ
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SECTION - I

¹‡ÇU—I

Note : This section contains five (5) questions based on the following
paragraph.  Each question should be answered in about thirty (30)
words and carries five (5) marks.

(5 x 5 = 25 Marks)

ÙæðÅU : §â ¹¢Ç ×ð́ çÙ•ÙçÜç¹Ì ¥Ùé‘ÀðUÎ ÂÚ ¥æÏæçÚUÌ Âæ¡¿ (z) ÂýàÙ ãñ́Ð  Âý̂ Øð·¤ ÂýàÙ ·¤æ ©•æÚ
Ü»Ö» Ìèâ (x®) àæ•Îæð́ ×ð́ ¥ÂðçÿæÌ ãñÐ  Âý̂ Øð·¤ ÂýàÙ Âæ¡¿ (z) ¥¢·¤æð́ ·¤æ ãñUÐ

(5 x 5 = 25 ·é¤Ü ¥¢·¤)

DANCE  /  ÙëˆØ
Group - A  /  â×êã - A

When the seeker in his quest for beauty is in harmony with the spirit of
Nature, he sees beauty everywhere and life becomes a pure rapture.  The veil
which hangs between Nature and consciousness is dense and opaque in the case
of insensitive people.  For the poet, the mystic and the artist it becomes transparent.
Through feeling develops a medium of communication which gives an experience
of supreme joy which is incommunicable in language in the same manner as a
dumb person cannot convey the pleasure of eating sugar. Love overflows and
gilds the vision and one sees beauty everywhere ......... .  Truth, Goodness and
Beauty are the three attributes of the Supreme Being. Science is the quest after
Truth, religion is the quest for Goodness and art is the quest for Beauty.  While
science attempts to extract Truth from Nature, art abstracts Beauty.  Goodness is
in itself a type of Beauty, a harmony of conduct resulting from good actions.
Rhythem, harmony and balance are not only the fundamental principles of the
arts of music, painting, architecture and gardening, but also of religion, which is
the art of inner life.

âæñ´ÎØü ·¤è ¹æðÁ ×ð´ ÁÕ çÁ™ææâé ·¤è Âý·ë¤çÌ ·¤è ¥æˆ×æ âð °·¤ÌæÙÌæ ãæð ÁæÌè ãñ, Ìæð ©âð âßü˜æ
âæñ´ÎØü çÎ¹Üæ§ü ÎðÙð Ü»Ìæ ãñ´ ¥æñÚ ÁèßÙ çßàæéh ©ËÜæâ ãæð ©ÆÌæ ãñÐ  Âý·ë¤çÌ ÌÍæ ¿ñÌ‹Ø ·ð¤ Õè¿ Áæð ÂÎæü
ãñ ßã ¥â´ßðÎÙàæèÜ ÃØç•ÌØæð´ ·ð¤ çÜ° ƒæÙæ ¥æñÚ Ïé´ÏÜæ ãæð ÁæÌæ ãñÐ  Øãè ÂÎæü ç·¤âè ·¤çß, ÚãSØßæÎè
°ß´ ·¤Üæ·¤æÚ ·ð¤ çÜ° ÂæÚÎàæèü ãæð ÁæÌæ ãñÐ  Öæßæˆ×·¤ â´ßð» mæÚæ â´¿æÚ ·ð¤ ×æŠØ× ·¤æ çß·¤æâ ãæðÌæ ãñ Áæð
ÂÚ×æÙ‹Î ·¤è ¥ÙéÖêçÌ ·¤ÚßæÌæ ãñ çÁâð Öæáæ ×ð´ ÃØ•Ì Ùãè´ ç·¤Øæ Áæ â·¤ÌæÐ  ©âè ÌÚã Áñâð »ê´»æ »éÇ¸ ·¤æ
SßæÎ Ùãè´ ÕÌæ â·¤ÌæÐ  Âýð× âè×æÌèÌ ÂýßæçãÌ ãæðÌæ ãñ ¥æñÚ Øã ÎëçC ×ð´ ¿×·¤ ÂñÎæ ·¤ÚÌæ ãñ ¥æñÚ ¥æ¡¹ð´
âßü̃ æ âæñ́ÎØü ·¤æ ÎàæüÙ ·¤ÚÙð Ü»Ìè ãñ́Ð  âˆØ×÷, çàæß×÷ ¥æñÚ âé‹ÎÚ×÷ ©â ÂÚ× â•ææ ·ð¤ ÌèÙ Üÿæ‡æ ãñ́Ð
çß™ææÙ âˆØ ·¤è ¹æðÁ ·¤ÚÌæ ãñ, Ï×ü çàæß×÷ ·¤è ¥æñÚ ·¤Üæ âæñ´ÎØü ·¤è ÌÜæàæ ·¤ÚÌè ãñÐ  çß™ææÙ Âý·ë¤çÌ âð
âˆØ ·¤æð çÙ·¤æÜÙð ·¤æ ÂýØæâ ·¤ÚÌæ ãñ ¥æñÚ ·¤Üæ Âý·ë¤çÌ âð âæñ´ÎØü ·¤æðÐ  Òçàæß×÷Ó SßØ´ ×ð´ âæñ´ÎØü ·¤æ °·¤
ÖðÎ ãñ Áæð âÎ÷ ç·ý¤Øæ¥æð´ ¥æñÚ âÎæ¿æÚ ·ð¤ âé×ðÜ âð ÂñÎæ ãæðÌæ ãñÐ  ÜØ, â×ÚâÌæ ¥æñÚ â‹ÌéÜÙ ·ð¤ßÜ
â´»èÌ, ç¿˜æ·¤Üæ, SÍæÂˆØ ·¤Üæ ¥æñÚ Õæ»ÕæÙè ·ð¤ ãè ×êÜ çâhæ‹Ì Ùãè´ ãñ´, ¥çÂÌé Ï×ü ·ð¤ Öè ×êÜ
çâhæ‹Ì ãñ´Ð  Ï×ü ÖèÌÚè ÁèßÙ ·¤è ·¤Üæ ãñÐ
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DRAMA - THEATRE  /  ÙæÅU·¤ - Ú¢U»×¢¿

Group - B  /  â×êã - B

Thus, the new theatre which began in our country in the middle of the
19th century was, if not a total imposition, almost entirely an imitation of the
western theatre.  Its patrons and practitioners were those aristocratic Indians
who had enthusiastically accepted not only the political domination of the
Englishmen, but also their social and cultural domination, and who with their
newly acquired English education took a kind of pride in behaving like the rulers.
As a result, they started staging, initially, some English plays in English and then
their translations and adaptations into their own languages, culminating finally,
in plays based on Indian themes written and staged in imitation of the western
plays.

In this context, it is also important to note that this theatre started, continued
and was accepted only by the newly educated Indians in the cities.  In some
regions, productions of the newly formed travelling professional theatre companies
did occasionally reach a few small towns and were also appreciated there.  But
the new theatre did not make any contact with the country-side where in different
regions the traditional theatre continued to be active and popular.

Moreover, this new theatre began and developed primarily in those cities
or settlements, which were founded by the English merchants and the British
rulers, or where their commercial, industrial or administrative centres were located.
That is the reason why this theatre got so much more patronage and
encouragement in new cities like Calcutta, Bombay, and to some extent in Madras,
than in other regions.  With the spread and consolidation of the British rule, this
theatre reached almost all parts of the country, but it did not start in all regions at
the same time, nor did it grow everywhere to the same extent.  As a result, its
achievements, whatever they are, have different levels in different languages and
regions of the country.  In Bengali and Marathi, it became most active, prosperous
and popular, though the beginning and the subsequent development of the
theatres of even these two languages have been considerably different.

¥ÌÑ Ùß-çÍ°ÅÚ Áæð ã×æÚð Îðàæ ×ð́ ©óæèâßè´ àæÌè ·ð¤ ×ŠØ ×ð́ ÂýæÚ•Ö ãé¥æ Íæ ØçÎ Âê‡æüÌØæ Ùãè´ Ìæð
Ü»Ö» ÂêÚè ÌÚã Âçà¿×è çÍ°ÅÚ ·¤æ Ù·¤Ü ÍæÐ  §â ·ð¤ â´Úÿæ·¤ °ß´ ÃØßâæØè ßð ÏÙè ÖæÚÌèØ Íð
çÁ‹ãæð´Ùð Ù ·ð¤ßÜ âæðˆâæã ¥´»ýðÁæð´ ·¤è ÚæÁÙèçÌ·¤ »éÜæ×è Sßè·¤æÚ ·¤è ÕçË·¤ âæ×æçÁ·¤ °ß´ âæ´S·ë¤çÌ·¤
»éÜæ×è ·¤æð Öè Sßè·¤æÚ ç·¤ØæÐ  ©‹ãæð´Ùð ¥ÂÙè Ù§ü Ù§ü ¥´»ðýÁè çàæÿææ ·¤è Âýæç# ·ð¤ ·¤æÚ‡æ ÚæÁæ¥æð´ ·¤è ÌÚã
ÃØßãæÚ ·¤ÚÙð ×ð´ °·¤ Âý·¤æÚ ·¤æ ¥çÖ×æÙ ¥ÙéÖß ·¤ÚÙð Ü»ðÐ  È¤ÜÌÑ ©‹ãæð´Ùð àæéL¤ àæéL¤ ×ð´ ·é¤À ¥´»ýðÁè
ÙæÅ·¤æð́ ·¤æð ¥´»ýðÁè ×ð́ ãè ×´ç¿Ì ·¤ÚÙæ ÂýæÚ•Ö ç·¤Øæ ¥æñÚ çÈ¤Ú ßð §Ù ÙæÅ·¤æð́ ·¤æð ¥ÂÙè ¥ÂÙè Öæáæ¥æð́ ×ð́
¥ÙéßæÎ ¥Íßæ M¤Âæ‹ÌÚ‡æ ·¤Ú·ð¤ ×´ç¿Ì ·¤ÚÙð Ü»ðÐ  §â·¤è §çÌŸæè ©Ù ÙæÅ·¤æð´ ·ð¤ âæÍ ãé§ü çÁ‹ãð´ Âæà¿æˆØ
ÙæÅ·¤æð´ ·¤è Ù·¤Ü ÂÚ çÜ¹æ »Øæ ÌÍæ ×´ç¿Ì ç·¤Øæ ÁæÌæ ÍæÐ  °ðâð ÙæÅ·¤æð´ ·¤è çßáØ ßSÌé ÖæÚÌèØ ãè ÍèÐ



5 P.T.O.D—6506

§â â´ÎÖü ×ð´, Øã ÁæÙ ÜðÙæ Öè ¥æßàØ·¤ ãñ ç·¤ Øã çÍ°ÅÚ ·ð¤ßÜ àæãÚæð´ ×ð´ ãè àæéL¤ ãé¥æ ¥æñÚ ßãæ´
ãè ¿ÜÌæ Úãæ ¥æñÚ ßãæ¡ ·ð¤ Ù° ÂÉ¸ð-çÜ¹ð ÖæÚÌèØ ãè §‹ãð´ Ââ‹Î ·¤ÚÌð ÚãðÐ  ·é¤À §Üæ·¤æð´ ×ð´ ·é¤À
ÙßçÙç×üÌ ÃØæßâæçØ·¤ çÍ°ÅÚ ·¤•ÂçÙØæ´ ¥ÂÙð ÙæÅ·¤æð́ ·¤æð Üð·¤Ú ·é¤À ÀæðÅð ·¤SÕæð́ Ì·¤ Âãé́¿è ÁL¤Ú Íè
¥æñÚ ßãæ´ ©Ù·¤è Âýàæ´âæ Öè ãé§üÐ  ×»Ú Ù°-çÍ°ÅÚ Ùð »æ¡ßæð´ Ì·¤ Âã´é¿Ùð ·¤æ ÂýØæâ Ùãè´ ç·¤Øæ ¥æñÚ §Ù çÖóæ
çÖóæ §Üæ·¤æð́ ×ð́ ÂæÚ•ÂçÚ·¤ çÍ°ÅÚ ãè âç·ý¤Ø °ß´ Üæð·¤çÂýØ ÚãæÐ

¥æñÚ Ìæð ¥æñÚ, Øã Ùß-çÍ°ÅÚ ×é•ØÌÑ ©Ù Ù»Úæð́ ¥Íßæ ÕçSÌØæð́ ×ð́ ÂýæÚ•Ö °ß´ çß·¤çâÌ ãé¥æ
çÁÙ·¤è ÕéçÙØæÎ ¥´»ýðÁè ÃØæÂæÚèØæð´ ¥Íßæ ¥´»ðýÁ ãæç·¤×æð´ Ùð Ú¹è Íè ¥Íßæ Áãæ´ ¥´»ýðÁæð´ ·ð¤ ÃØæÂæÚè·¤
¥æñlæðç»·¤ ¥Íßæ ÂýàææâçÙ·¤ ·ð¤‹Îý çSÍÌ ÍðÐ Øãè ·¤æÚ‡æ ãñ ç·¤ ¥‹Ø §Üæ·¤æð´ ·¤è ¥Âðÿææ Ù° Ù»Úæð´ ØÍæ
·¤Ü·¤•ææ, Õ•Õ§ü ¥æñÚ ç·¤âè âè×æ Ì·¤, ×Îýæâ ×ð́ Ùß-çÍ°ÅÚ ·¤æð ¥ˆØçÏ·¤ â´Úÿæ‡æ °ß´ Âýæð̂ âæãÙ Âýæ#
ãé¥æÐ  çÕýçÅàæ âæ×ýæ’Ø ·ð¤ çßSÌæÚ ¥æñÚ âÎëÉ ãæðÙð âð Øã çÍ°ÅÚ Îðàæ ·ð¤ Ü»Ö» âÖè §Üæ·¤æð´ ×ð´ Âãé´¿Ùð
Ü»æÐ  ×»Ú Øã âÖè §Üæ·¤æð´ ×ð´ °·¤ âæÍ àæéL¤ Ùãè´ ãé¥æ ¥æñÚ Ùæ ãè ©â âè×æ Ì·¤ §â·¤æ ßãæ´ çß·¤æâ
ãè ãæð ÂæØæÐ  §â·ð¤ È¤ÜSßM¤Â §â·¤è ©ÂÜç•ÏØæ´, ÖÜðãè ·é¤À Úãè ãæð́, çÖóæ çÖóæ Öæáæ¥æð́ ¥æñÚ Îðàæ ·ð¤
çÖóæ çÖóæ §Üæ·¤æð´ ×ð´ ¥Ü»-¥Ü» SÌÚ ·¤è Úãè ãñ´Ð  Õ´»Üæ ¥æñÚ ×ÚæÆè ×ð´, Øã ÕãéÌ âç·ý¤Ø, ¹éàæãæÜ
¥æñÚ Üæð·¤çÂýØ ÚãæÐ  ØlçÂ §Ù ÎæðÙæð́ Öæáæ¥æð́ ×ð́ çÍØðÅÚæð́ ·¤æ ÂýæÚ•Ö ¥æñÚ ©•æÚßÌèü çß·¤æâ  ×ð́ ·¤æÈ¤è
çÖóæÌæ ÚãèÐ

Answer the question according to your specialization.

¥ÂÙð çßàæðá Âý×é¹ çßáØ ·ð¤ ¥ÙéâæÚ ÂýàÙæð́ ·¤æ ©•æÚ Îð́Ð

1. When and how does life become pure rapture ?
·¤Õ ¥æñÚ ·ñ¤âð ÁèßÙ çßàæéh ©ËÜæâ ãæð ÁæÌæ ãñ?

OR / ¥Íßæ
When did the new theatre begin in our country ?  It was with what ideology and by
whom ?
ã×æÚð Îðàæ ×ð´ ÙØð Ú´»×´¿ ·¤è àæéL¤¥æÌ ·¤Õ ãé§ü?  ßæð ç·¤âÙð ¥æñÚ ·¤æñÙâè ÖæßÙæ âð ·¤è?
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3. For whom does the veil become transparent ?

ç·¤â ·ð¤ çÜØð Øã ÂÎæü ÂæÚÎàæèü ÕÙ ÁæÌæ ãñ?

OR / ¥Íßæ

Who were the patrons of this new theatre ?

§â ÙØð Ú´»×´¿ ·ð¤ ¥æŸæØÎæÌæ ·¤æñÙ Íð?

2. What hangs between Nature and consciousness ?

Âý·ë¤çÌ °ß´ ¿ñÌ‹Ø´ ·ð¤ Õè¿ ×ð´ •Øæ ¥ßÚæðÏ ãñ?

OR / ¥Íßæ
How was the west imitated in this theatre ?

Âçà¿× ·¤æ ¥Ùé·¤Ú‡æ §â Ú´»×´¿ ×ð´ ·ñ¤âð ãé¥æ?
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5. What are the fundamental principles of art as well as religion ?

·¤Üæ °ß´ Ï×ü ·ð¤ ×êÜÖêÌ çâhæ‹Ì •Øæ ãñ?
OR / ¥Íßæ

What was the status of the traditional Indian theatre during this time ?

§â â×Ø ·ð¤ ÎæñÚæÙ ÂæÚ´ÂçÚ·¤ ÖæÚÌèØ ÙæÅK·¤Üæ ·¤è •Øæ ÂçÚçSÍÌè Úãè?

4. What are the three attributes of the Supreme Being ?

ÂÚ×´ â•ææ ·ð¤ ÌèÙ »é‡æ •Øæ ãñÐ

OR / ¥Íßæ

How and where did this “new theatre” grow in India ?

ÖæÚÌ ×ð´ ·¤ãæ´ ¥æñÚ ·ñ¤âð §â ÒÒÙØð Ú´»×´¿ÓÓ ·¤è àæéL¤¥æÌ ãé§ü?
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6. Describe the 3 major female characters of Ramayana in the form of Nayika-s.

Úæ×æØ‡æ ·ð¤ ÌèÙ ×é•Ø S˜æè Âæ˜ææð´ ·¤æ ÙæçØ·¤æ ·ð¤ çãâæÕ âð ß‡æüÙ ·¤Úð´Ð
OR / ¥Íßæ

Explain what is the “Pancham Veda”

Â´¿×ßðÎ •Øæ ãñ çÜç¹ØðÐ

SECTION - II
¹‡ÇU—II

DANCE, DRAMA / THEATRE
Ùë̂ Ø, ÙæÅ·¤/Ú´»×´¿

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words.  Each question carries five (5) marks.

(5x15=75 marks)
ÙæðÅ Ñ §â ¹´Ç ×ð´ Â´Îýã (15) ÂýàÙ ãñ́Ð  Âý̂ Øð·¤ ÂýàÙ ·¤æ ©•æÚ Ü»Ö» Ìèâ (30) àæ•Îæð́ ×ð́

¥ÂðçÿæÌ ãñÐ  ÂýˆØð·¤ ÂýàÙ Âæ¡¿ (5) ¥´·¤æð´ ·¤æ ãñÐ
(5x15=75 ¥´·¤)

Answer the question according to your specialization.
¥ÂÙð çßàæðá Âý×é¹ çßáØ ·ð¤ ¥ÙéâæÚ ÂýàÙæð́ ·¤æ ©•æÚ Îð́Ð



9 P.T.O.D—6506

7. What are the three distinct characteristics of Arjuna ?

¥ÁéüÙ ·ð¤ ÌèÙ çßçàæC Üÿæ‡æ •Øæ ãñ?
OR / ¥Íßæ

On what basis Bharata Muni has classified the “Nayaka” ?

ÖÚÌ×éçÙ Ùð ç·¤â ¥æÏæÚ ÂÚ ÒÒÙæØ·¤ÓÓ ·ð¤ ÂýÖðÎ ç·¤Øð ãñ?

8. List and describe the Pindibandha-s according to the Natyashastra.

ÙæÅKàææS˜æ ·ð¤ ×éÌæçÕ·¤ Âè‹Ç¸èÕ´Ïæð´ ·ð¤ Ùæ× ÕÌæØð´ ¥æñÚ ©Ù·ð¤ ÕæÚð ×ð´ Üè¹ðÐ

OR / ¥Íßæ

List the Rasa-s and their corresponding Bhava-s as per the Natyashastra.

ÙæÅKàææS˜æ ·ð¤ ×éÌæçÕ·¤ Úâ ¥æñÚ ©Ù·ð¤ Öæß çÜ¹ð´Ð
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10. List the Satvika Bhava and describe any two of them.

âæçˆß·¤ Öæß ·¤è âê¿è Îð ¥æñÚ ç·¤‹ãè Îæð ·¤æ ß‡æüÙ ·¤èçÁØðÐ

OR / ¥Íßæ

What are the most important things discussed in Natyashastra relevant to
Drama ?

ÙæÅKàææS˜æ ×ð´ ÙæÅK ·ð¤ â´Õ´çÏÌ ç·¤Ù ×ãˆßÂê‡æü çßáØæð´ ÂÚ çÜ¹æ »Øæ ãñ?

9. What is the main difference between Nritta and Nritya ?

Ùë•æ ¥æñÚ Ùë̂ Ø ×ð́ ×é•Ø ÌÈ¤æßÌ •Øæ ãñ?
OR / ¥Íßæ

What is the position of “Vidushak” in Sanskrit theatre ?

â´S·ë¤Ì ÙæÅ·¤ ×ð´ çßÎêá·¤ ·¤æ •Øæ SÍæÙ ãñ?
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11. Describe the word “Rasa-nishpatti”.

ÒÒÚâ-çÙcÂ•æèÓÓ ·¤æð â×ÛææØðÐ
OR / ¥Íßæ

List five Sanskrit plays with their authors.

Âæ´¿ â´S·ë¤Ì ÙæÅ·¤æð´ ·¤è ©Ù·ð¤ Üð¹·¤ ·ð¤ âæÍ âê¿è ÕÙæØð´Ð

12. Describe the the dominate state and exitants of Shringara-rasa.

Ÿæë´»æÚ Úâ ·ð¤ SÍæØè Öæß ¥æñÚ çßÖæß ·¤æ ß‡æüÙ ·¤Úð´Ð
OR / ¥Íßæ

Which are the main play houses as per Bharata ?

ÖÚÌ ·ð¤ çãâæÕ âð ÙæÅK»ëã ·ð¤ ç·¤ÌÙð ×é•Ø Âý·¤æÚ ãñ?
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14. List the Yati’s and illustrate any two.

ØçÌØæð´ ·¤è âê¿è Îð ¥æñÚ ç·¤‹ãè´ Îæð ·¤æ ©ÎæãÚ‡æ ÎèçÁØðÐ
OR / ¥Íßæ

Define “Rupak”.

ÒÒM¤Â·¤ÓÓ ·¤æð ÂçÚÖæçáÌ ·¤èçÁØðÐ

13. With the help of miniature painting describe “Abhisarika” nayika.

×èÙè°¿Ú ç¿˜æ ·¤è ×ÎÎ âð ÒÒ¥çÖâæçÚ·¤æ ÙæçØ·¤æÓÓ ·¤æ ß‡æüÙ ·¤Úð´Ð
OR / ¥Íßæ

Define “Vritti” and “Pravritti”.

ÒÒßëç•æÓÓ ¥æñÚ ÒÒÂýßë•æèÓÓ ·¤è ÂçÚÖæáæ ·¤èçÁØðÐ
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15. In case of Kathakali, describe the relationship of colour with character.

·¤Í·¤Üè ×ð´ Ú´» °ß´ Âæ˜æ ·¤æ â´Õ´Ï ÕÌæØðÐ

OR / ¥Íßæ

List 2 Raga-s each performed in morning, afternoon and evening.

âéÕã, ÎæðÂãÚ ¥æñÚ àææ× ·¤æð ©ÂØæð» ãæðÙð 2 - 2 Úæ»æð´ ·¤è âê¿è ÎðÐ

16. List any 10 Karanas.

ç·¤‹ãè´ 10 ·¤Ú‡ææð´ ·¤è âê¿è ÎðÐ

OR / ¥Íßæ

What is “Jatra” ?  Highlight its main features.

ÒÒÁæ˜ææÓÓ •Øæ ãñ?  ©â·¤è ×é•Ø çßàæðáÌæ¥æð´ ÂÚ Âý·¤æàæ ÇæÜðÐ
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18. Describe the “Kurma Avatar” of Vishnu with its symbols and significance.

çßc‡æé ·ð¤ ·é¤×æüßÌæÚ ·¤æ ß‡æüÙ ©Ù·ð¤ ç¿‹ã °ß´ ×ãˆß ·ð¤ âæÍ ÎèçÁØðÐ

OR / ¥Íßæ

Write on Nrutya as per Abhinaya Darpana.

ÙëˆØ ·ð¤ ÕæÚð ×ð´ ¥çÖÙØ ÎÂü‡æ ·ð¤ ¥æÏæÚ âð çÜç¹ØðÐ

17. Write about “Nrityagram” the dance institute.

ÙëˆØâ´SÍæ ÒÒÙëˆØ»ýæ×ÓÓ ·ð¤ ÕæÚð ×ð´ çÜ¹ðÐ

OR / ¥Íßæ

Write on the main features of television plays.

Åèßè ÙæÅ·¤æð´ ç·¤ ×é•Ø çßàæðáÌæ°ð´ çÜ¹ðÐ
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19. Write about “Khon”.

ÒÒ¹æðÙÓÓ ·ð¤ çßáØ ×ð´ çÜç¹ØðÐ
OR / ¥Íßæ

What is the importance of lighting in a play production ?

ÙæÅK ÂýSÌéçÌ·¤Ú‡æ ×ð´ Âý·¤æàæ â´ØæðÁÙ ·¤æ •Øæ ×ãˆß ãñ?

20. Write on the importance of critic for dance.

ÙëˆØ ×ð´ â×èÿæ·¤ ·ð¤ ×ãˆß ·ð¤ ÕæÚð ×ð´ çÜç¹ØðÐ

OR / ¥Íßæ

What are the subjects often handled in the street plays ?

Ùé•·¤Ç¸ ÙæÅ·¤æð ×ð´ ·¤æñÙ âð çßáØæð´ ·¤æ ’ØæÎæ ÂýØæð» ç·¤Øæ ÁæÌæ ãñ?
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DANCE, DRAMA / THEATRE

Ùë̂ Ø, ÙæÅ·¤/Ú´»×´¿

Answer the question according to your specialization.

¥ÂÙð çßàæðá Âý×é¹ çßáØ ·ð¤ ¥ÙéâæÚ ÂýàÙæð́ ·¤æ ©•æÚ Îð́Ð

21. Trace the history of Indian dance with the help of paintings going through different
periods and styles.

ç¿˜æ·¤Üæ ·ð¤ çßçÖóæ â×Ø ¥æñÚ àæñÜè ·ð¤ ¥æÏæÚ âð ÖæÚÌèØ ÙëˆØ·¤Üæ ·¤æ §çÌãæâ ÕÌæ§ØðÐ

OR / ¥Íßæ

How the character of “Draupadi’ is handled by various dramatists ?  Give your answer
with most appropriate illustrations.

ÎýæðÂÎè ·ð¤ ¿çÚ˜æ ·¤æð ¥Ü»-¥Ü» ÙæÅK·¤æÚæð́ Ùð ç·¤â ÌÚã âð ©ÂØæð» ç·¤Øæ ãñ?  ¥ÂÙæ ©•æÚ âÕâð ¥çÏ·¤
©ÂüØé•Ì ©ÎæãÚ‡ææð´ ·ð¤ âæÍ çÜ¹ð´Ð

22. Trace briefly the story content of Git-Govinda of Jayadeva.  How is it inspiring to a
dancer ?

ÁØÎðß ·ð¤ »èÌ-»æðçß‹Î ·¤è ·¤ÍæßSÌé â´ÿæðÂ ×ð´ ÕÌæ§üØðÐ  Øã ÙÌü·¤æð´ ·ð¤ çÜØð ç·¤â ÌÚã ÂýðÚ‡ææÎæØ·¤ ãñ?

OR / ¥Íßæ

How will you conduct a “childern’s theatre workshop” ?  Plan and outline its aims,
objectives and relevant details.

¥æÂ Õ“ææð´ ·¤è ÙæÅK·¤æØüàææÜæ ·ñ¤âð â´ØæðçÁÌ ·¤Úð´»ð´?  ©â·¤è ÂçÚ·¤ËÂÙæ, ãðÌé, ©gðàæ ¥æñÚ â´Õ´çÏÌ ¿èÁæð´ ·¤æ
çßßÚ‡æ ·¤Úð´Ð

SECTION - III

¹‡ÇU—III

Note : This section contains five (5) questions of twelve (12) marks each. Each
question is to be answered in about two hundred (200) words.

(12x5=60 marks)

ÙæðÅ Ñ §â ¹´Ç ×ð́ ÕæÚã (12)  ¥´·¤æð´ ·¤æ Âæ¡¿ (5) ÂýàÙ ãñ́Ð  Âý̂ Øð·¤ ÂýàÙ ·¤æ ©•æÚ Ü»Ö» Îæð
âæñ (200) àæ•Îæð́ ×ð́ ¥ÂðçÿæÌ ãñÐ

(12x5=60 ¥´·¤)
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23. Describe the various occassions on which folk dances are performed with illustrations.

©ÎæãÚ‡æ âçãÌ ©Ù ¥Ùð·¤ ¥ßâÚæð´ ·¤æ ß‡æüÙ ·¤Úð´ ÁÕ Üæð·¤ÙëˆØ ç·¤Øð ÁæÌð ãñÐ

OR / ¥Íßæ

How Angika Abhinaya of some of the traditional theatrical forms is utilised by the
contemporary theatre practioners ?

ßÌü×æÙ ÙæÅK·¤×èü ·¤§ü ÂæÚ´ÂçÚ·¤ ÙæÅKM¤Âæð´ ·ð¤ ¥æ´»è·¤ ¥çÖÙØ ·¤æ, ¥ÂÙè Ú¿Ùæ¥æð´ ×ð´ ·ñ¤âð ©ÂØæð» ·¤ÚÌð ãñ´?

24. Is classical dance “Culture” based ?  Can anyone acquire proficiency by training in a
particular classical dance form ?  Give your opinion with reasons.

•Øæ àææS˜æèØ Ùë̂ Ø ÒÒâ´S·ë¤çÌÓÓ ÂÚ ¥æÏæçÚÌ ãñ?  •Øæ ·¤æð§ü Öè §â·¤æ ¥•Øæâ ·¤Ú·ð¤ ÂæÚ´»Ì ãæð â·¤Ìæ ãñ?
¥ÂÙæ ×Ì ·¤æÚ‡æ ÕÌæÌð ãé° ÎèçÁØðÐ

OR / ¥Íßæ

Discuss about any SEA theatre form of your choice.

Îçÿæ‡æÂêßü °çàæØæ ·ð¤ ·¤æð§ü °·¤ ÙæÅK Âý·¤æÚ ·¤æ çßßÚ‡æ ÎðÐ

25. Trace briefly the history of modern/creative dance in India.  Describe the present dance
scene in India in the creative field.

ÖæÚÌ ×ð´ ¥æÏéçÙ·¤ âÁüÙæˆ×·¤ ÙëˆØ ·¤æ §çÌãæâ â´ÿæðÂ ×ð´ çÜç¹ØðÐ  âÁüÙæˆ×·¤ ÙëˆØ ÿæð˜æ ×ð´ ÖæÚÌ ·¤è Ìˆ·¤æçÜÙ
ÂçÚçSÍÌè ·¤æ ß‡æüÙ ·¤Úð´Ð

OR / ¥Íßæ

What is the relationship between a performer and the audience ?  How is it special in
dance as well as music ?

Îàæü·¤ ¥æñÚ ·¤Üæ·¤æÚ ·ð¤ Õè¿ •Øæ â´Õ´Ï ãñ?  â´»èÌ ¥æñÚ ÙëˆØ ×ð´ Öè ©â·¤æ •Øæ çßàæðá â´Õ´Ï ãñ?
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DANCE, DRAMA / THEATRE

Ùë̂ Ø, ÙæÅ·¤/Ú´»×´¿

Answer the question according to your specialization.
¥ÂÙð çßàæðá Âý×é¹ çßáØ ·ð¤ ¥ÙéâæÚ ÂýàÙæð́ ·¤æ ©•æÚ Îð́Ð

26. What is the importance of dance documentation, specially in India with oral tradition,
for the preservation of the cultural heritage ?  Write in Detail.

ÖæÚÌ ·¤è ×æñç¹·¤ ÂÚ´ÂÚæ ·¤æð ŠØæÙ ×ð´ Ú¹Ìð, ¥æñÚ ã×æÚè âæ´S·ë¤çÌ·¤ ÏÚæðãÚ ·ð¤ â´Úÿæ‡æ ·ð¤ çÜ°, ÙëˆØ ·ð¤
Çæò•Øé×ð‹ÅðàæÙ ·¤æ •Øæ ×ãˆß ãñ?  âçßSÌëÌ ß‡æüÙ ·¤Úð´Ð

OR / ¥Íßæ

How do you think is dramatic training in traditional theatre being imparted ?  Write
your observations.  How is it continued today, and transalated in 20th century dramatic
companies as well in modern institutions in India.

ÂæÚ•ÂçÚ·¤ çÍ°ÅÚ â•Õ‹Ïè çÎØð Áæ Úãð ÙæÅK Âýçàæÿæ‡æ ·ð¤ ÕæÚð ×ð́ ¥æÂ·¤æ •Øæ çß¿æÚ ãñ?  ¥ÂÙð çß¿æÚ °ß´
¥ÙéÖß çÜç¹°?  §â Âýçàæÿæ‡æ ·¤æð ¥æÁ·¤Ü ·ñ¤âð ÁæÚè Ú¹æ Áæ Úãæ ãñ ¥æñÚ Õèâßè´ àæÌè ·¤è ÙæÅK ·¤•ÂçÙØæ´
ÌÍæ ÖæÚÌ ·ð¤ ¥æÏéçÙ·¤ â´SÍæÙæð´ ×ð´ Øã ç·¤â Âý·¤æÚ M¤Âæ‹ÌçÚÌ ãé§ü ãñÐ

OR / ¥Íßæ

Critically discuss the condition of Modern Indian theatre after independence with

reference to the plays, productions and prime training institutions.

SßÌ‹˜Øæð•æÚ ÖæÚÌèØ çÍ°ÅÚ çßàæðáÌØæ ÙæÅ·¤æð́, ©Ù·¤è ÂýSÌéçÌ °ß´ Âý×é¹ Âýçàæÿæ‡æ â´SÍæÙæð́ ·ð¤ â´ÎÖü ×ð́, ·¤è
çSÍçÌ ·¤è ¥æÜæð¿Ùæˆ×·¤ ÃØæ•Øæ ·¤èçÁ°Ð

SECTION - IV

¹‡Ç—IV

Note : This section consists of one essay type question of forty (40) marks to
be answered in about one thousand (1000) words on any of the
following topics.

(40x1=40 marks)

ÙæðÅ Ñ §â ¹´Ç ×ð´ °·¤ ¿æÜèâ (40) ¥´·¤æð ·¤æ çÙÕ‹Ïæˆ×·¤ ÂýàÙ ãñ çÁâ·¤æ ©•æÚ çÙ•ÙçÜç¹Ì
çßáØæð´ ×ð´ âð ·ð¤ßÜ °·¤ ÂÚ, Ü»Ö» °·¤ ãÁæÚ (1000) àæ•Îæð́ ×ð́ ¥ÂðçÿæÌ ãñÐ

(40x1=40 ¥´·¤)
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1 26 51 76

2 27 52 77

3 28 53 78

4 29 54 79

5 30 55 80

6 31 56 81

7 32 57 82

8 33 58 83

9 34 59 84

10 35 60 85

11 36 61 86

12 37 62 87

13 38 63 88

14 39 64 89

15 40 65 90

16 41 66 91

17 42 67 92

18 43 68 93

19 44 69 94

20 45 70 95

21 46 71 96

22 47 72 97

23 48 73 98

24 49 74 99

25 50 75 100
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