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PERFORMING ARTS

DANCE/DRAMA / THEATRE
AT FHeAT

T | ATeeh /AHA

PAPER—III
WIT-UA—III

Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein. The candidates are required to choose their
specialisation i.e. Dance or Drama and Answer all Questions from that
Specialization only.
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SECTION - I
Qgus—I

Note : This section contains five (5) questions based on the following
paragraph. Each question should be answered in about thirty (30)
words and carries five (5) marks.
(5 x 5 = 25 Marks)

e 30 We ¥ ffafad sTesg W nefid uie (5) W99 8 1 Jcieh J9 i 391
S 9 (30) YTl W Ui § 1 U Ue Uie (5) SRl wI R
(5 x 5 = 25 T 3ieh)

DANCE / T
Group-A / 99g- A

When the seeker in his quest for beauty is in harmony with the spirit of
Nature, he sees beauty everywhere and life becomes a pure rapture. The veil
which hangs between Nature and consciousness is dense and opaque in the case
of insensitive people. For the poet, the mystic and the artist it becomes transparent.
Through feeling develops a medium of communication which gives an experience
of supreme joy which is incommunicable in language in the same manner as a
dumb person cannot convey the pleasure of eating sugar. Love overflows and
gilds the vision and one sees beauty everywhere ......... . Truth, Goodness and
Beauty are the three attributes of the Supreme Being. Science is the quest after
Truth, religion is the quest for Goodness and art is the quest for Beauty. While
science attempts to extract Truth from Nature, art abstracts Beauty. Goodness is
in itself a type of Beauty, a harmony of conduct resulting from good actions.
Rhythem, harmony and balance are not only the fundamental principles of the
arts of music, painting, architecture and gardening, but also of religion, which is
the art of inner life.

died ) @ie § S S 1 Fepfd 1 emed ¥ Tohard 8 St 8, @ S6 gen
dicd fe@ams <7 @ al ¢ SiR Sfer fays Seam 2 33d1 € | Iahfd a4 =a- o o< Sl 9ai
? 9% STHACYNS ATl & feTw =1 AR geretn &1 S €1 I uel TRl wfa, weE
TH FAHR % o TG &1 a1 € | W1aee Wi gT HaR & wies w1 o 2 ¢ s
TR i AT @ © o 1o H Ssa 81 fohal S Tehdl | SHT a8 SiY T[T TS
TR eI o1 ehdl | U9 HEwia Fated 21 § S 9% gfE H =me ey e © ofR ofid
Tl i 1 O F A E | T, e iR g 39 WA w0 & i e €
o T &1 @S T ©, o T T iR e Uicd @i qermy wdt ¥ 1 faee yata |
T ! fTohTem &1 T3 1 © SR el YRfd § dicd 1| R @ | wicd w1 T
I § 91 ug foponetl iR wemm & gaa @ U1 a1 €1 o, HREar iR Se e
qifta, Tosehen, T ol SR aFTET % & qa f9e T8l §, JAfug g6 % of 7
fagra 81 ol ofiqd Sfaa =+t &em 21

D—6506 3 P.T.O.




DRAMA - THEATRE / ATEeh - TMHH
Group-B / ¥ug-B

Thus, the new theatre which began in our country in the middle of the
19th century was, if not a total imposition, almost entirely an imitation of the
western theatre. Its patrons and practitioners were those aristocratic Indians
who had enthusiastically accepted not only the political domination of the
Englishmen, but also their social and cultural domination, and who with their
newly acquired English education took a kind of pride in behaving like the rulers.
As a result, they started staging, initially, some English plays in English and then
their translations and adaptations into their own languages, culminating finally,
in plays based on Indian themes written and staged in imitation of the western

plays.

In this context, it is also important to note that this theatre started, continued
and was accepted only by the newly educated Indians in the cities. In some
regions, productions of the newly formed travelling professional theatre companies
did occasionally reach a few small towns and were also appreciated there. But
the new theatre did not make any contact with the country-side where in different
regions the traditional theatre continued to be active and popular.

Moreover, this new theatre began and developed primarily in those cities
or settlements, which were founded by the English merchants and the British
rulers, or where their commercial, industrial or administrative centres were located.
That is the reason why this theatre got so much more patronage and
encouragement in new cities like Calcutta, Bombay, and to some extent in Madras,
than in other regions. With the spread and consolidation of the British rule, this
theatre reached almost all parts of the country, but it did not start in all regions at
the same time, nor did it grow everywhere to the same extent. As a result, its
achievements, whatever they are, have different levels in different languages and
regions of the country. In Bengali and Marathi, it became most active, prosperous
and popular, though the beginning and the subsequent development of the
theatres of even these two languages have been considerably different.

37q: a9 foeX Sl TAR <91 H S9! vl o Hed H YRSW gl o1 At quidan T af
A G TR ufveH] frTet 1 TR A1 39 o WS Td a9t 9 g 9t o
81 7 Fad FIcETE TS i TTideh Tl TR i dfceh G T Hishfah
Tt i off TR o IR0 1ot 78 72 Tt fonen w6t Wifd & o7 Yemeti Hi @
FAER W H TH YHR F1 TNAN 399 W @ | Herd: S JE T § F9 AU
el i TS A & dfad e YRy fhan 3R fF 3 7 el ol STt STt aronshi o
TG YT TUTIRU] hich Hiad T ol | ST STaH 3 Al o Y §e ol qand
A1eehi i Fehel TR @ T au wied fora Sirar o | T A1eshl &t foee g 9Rdta gt off |
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39 Hed 1, I8 9T o1 oft STawas § o I% fuue Shaa vl 7 7 g% gen siR awl
& Tl Wl SR T'l F T we-fan aRd d 3 THe v R P Al 8§59
TaffHa SreEad fUueX Hsafa 397 ekl Hl TR FS SIS H&al a% qgat e off
3 Tl STt yerEn oft g2 | AR Tu-foruex 3 et 9o Ug= 1 g el fRar iR 57 i
it gaTent o URsa foret € 9 td AT @

AR @ IR, I8 - qoaa: 37 TR steEn afdl § URew T faswfaa gan
fSent e STUSH AT S1eren SIS giferal 3 Wt oft steren Sgi SIS & =
STrNfiTeR Sreran yemafTe s R & | 92 SRU ¢ fF 1= SaAThl 1 oTU&T TU T Fen
HeTehl, I5s SR TR T T, ASW H Fo-oue &l Tt S0 Td Wi oM
go | fafew Oy & fawr ok Wge 8 9§ I8 fauek <91 & T |t samhl | ag=d
T TR g G4t 3Rl | T Y YT T 3T SR A1 & 39 | I S5 I8l fahr
B8 U TTH THoaEY SHh! ST, Total 9 W @, fe fisr armed iR ew
e et Satmenl # STeT-3TaT WX i W & | d7Tel SR W38l |, I8 9gd |ihd, GIR
3R ey w11 Fafa 57 A el H el &1 UReW SR Ierad! faw | TRl
IRERIRGE

Answer the question according to your specialization.
3 fovie Wi fawa o FTER U9l T eS|

1.  When and how does life become pure rapture ?
Fd IR FY e fa¥g 3™ & S g 2
OR / 3T
When did the new theatre begin in our country ? It was with what ideology and by

whom ?

TAR U H I TTHT 1 YT hdl g5 2 A fhe AR HITH A&7 § 1 2
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2. What hangs between Nature and consciousness ?

Tehta e S % ot w1 ey ¥ 72
OR / 37eraT

How was the west imitated in this theatre ?

Y=y 1 ATHWT 39 T H HY gon ?

3.  For whom does the veil become transparent ?

fora & fo a8 vel uReeft &= ST 82
OR / 31974

Who were the patrons of this new theatre ?

TH T3 THY % SISl HiF 9 ?
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4.  What are the three attributes of the Supreme Being ?

TRE ST % T R
OR / reran

How and where did this “new theatre” grow in India ?

IRA H gl 3R H4 39 73 TmE’’ @t JeeTd §E 2

5.  What are the fundamental principles of art as well as religion ?

wHell T g1 & JAd fagr w1 € 2
OR / AYaT
What was the status of the traditional Indian theatre during this time ?

T HHY o SN IRUER MR Aedeshall &1 <31 gffeerd) @ ?
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SECTION - II
Qus—II
DANCE, DRAMA / THEATRE
T, ek /A

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words. Each question carries five (5) marks.
(5x15=75 marks)

e TH @S H Ygg (15) 999 B1 YAk Y9 1 oW YT o9 (30) veoi H
STUTRId § 1 Yok 999 9 (5) 3Tl &1 21
(5x15=75 3Teh)

Answer the question according to your specialization.

3o vty w fawe & STHR U9t &1 SR <

6.  Describe the 3 major female characters of Ramayana in the form of Nayika-s.

TEE % A9 G5 S TS w1 A & fedra @ guie #|
OR / 3AYar
Explain what is the “Pancham Veda”

Jarae <1 € fafed |
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7.  What are the three distinct characteristics of Arjuna ?

TSiA & e fafyme weror < €2

OR / 34T
On what basis Bharata Muni has classified the “Nayaka” ?

TRAG 7 fha smeR R T F e TR €2

8.  List and describe the Pindibandha-s according to the Natyashastra.
AR & Tk Terael o A a3k 3% IR | o |
OR / AYaT
List the Rasa-s and their corresponding Bhava-s as per the Natyashastra.

ATV & HdTfoeh W iR 37 9w fog |
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9. What is the main difference between Nritta and Nritya ?

T 3R T § o1 e S ] 2
OR / AYaT
What is the position of “Vidushak” in Sanskrit theatre ?

TEhd e | fogus &1 < T § 2

10. List the Satvika Bhava and describe any two of them.

ifcers W& &1 T < AR fomgl I 1 qvi Hifd |
OR / 31eraT

What are the most important things discussed in Natyashastra relevant to
Drama?

TreIeme | e o Haityd ford "oyl fo@i o foran T § 2
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11. Describe the word “Rasa-nishpatti”.

" g et wE |
OR / 3¥dar
List five Sanskrit plays with their authors.

i &R ehl i Ik T@® % 1Y P I |

12. Describe the the dominate state and exitants of Shringara-rasa.

R @ & TR a9 IR fauma 1 9o 3

OR / 3¥dar
Which are the main play houses as per Bharata ?

T o feqE ¥ T e & fohad 759 TeR 2
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13. With the help of miniature painting describe “Abhisarika” nayika.

=R fo=t 1 weg | srfiranfent faet’’ &1 vl &)
OR / 3Agdar
Define “Vritti” and “Pravritti”.

o o TR R T R

14. List the Yati’s and illustrate any two.

Ffaa! &1 gt < AR R <1 1 Sere i |
OR / 3aT
Define “Rupak”.

"' i gRfud S|
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15. In case of Kathakali, describe the relationship of colour with character.
FHUFHA! U T & I ] a9 9q |
OR / AT

List 2 Raga-s each performed in morning, afternoon and evening.

GoIE, 19T 31X 9T T START € 2 - 2 I R gl <

16. List any 10 Karanas.

fR=gl 10 0N T T 2 |
OR / 3
What is “Jatra” ? Highlight its main features.

“SITE S R 7 SR o fodarstl W weRTeT 2Tt |
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17. Write about “Nrityagram” the dance institute.

Tage e % aR H fad |
OR / 3191aT

Write on the main features of television plays.

et et foh goor fasivan foag |

18. Describe the “Kurma Avatar” of Vishnu with its symbols and significance.
fors] o FHHEGAR *1 qUH Ik Fo T3 Ao & WY S |
OR / 3aT
Write on Nrutya as per Abhinaya Darpana.
T & aR H 1y 0 & YR ¥ fafed
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19. Write about “Khon”.

‘e o T o et
OR / 3¥dar
What is the importance of lighting in a play production ?

1o TR0l H JehTeT HATS I A1 7 § 7

20. Write on the importance of critic for dance.

T | FHieh & e o oR H fafad |
OR / 3T
What are the subjects often handled in the street plays ?

Ioohe AT | I 9 fawdl o1 Sae ganT fhan s € 2
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SECTION - III
Qug—III

Note : This section contains five (5) questions of twelve (12) marks each. Each

21.

22.

question is to be answered in about two hundred (200) words.
(12x5=60 marks)

THEEH arg (12) ki 199 (5) T &1 Todeh T hl ST o147 <1
4t (200) =i | eTAfard B
(12x5=60 37<R)

DANCE, DRAMA / THEATRE

T, AMeHh /A=A

Answer the question according to your specialization.

3 fagrs yE fawg & STTaR U9el 1 SR g |

Trace the history of Indian dance with the help of paintings going through different
periods and styles.

femhen & fafie g IR el & YR ¥ YRATT ToIshel 1 3faer Idrsd |
OR / 31eran

How the character of “Draupadi’ is handled by various dramatists ? Give your answer
with most appropriate illustrations.

ZI9ST & AMG l STT-3TeT Aeasil o fohd a9 SUA fFar €2 2701 Sor weg 31y
U SN ok WY g |

Trace briefly the story content of Git-Govinda of Jayadeva. How is it inspiring to a
dancer ?

SIeE & - 1 HER] Had § 9a8d | I8 Tdhl o ford fhd 7@ IR & ?

OR / AYaT

How will you conduct a “childern’s theatre workshop” ? Plan and outline its aims,
objectives and relevant details.

39 Il 1 ATHRITIGA FY TATG T ? IR IRFeT], TG, 29 AR Fafea =isii 1
forerer i |
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23.

24.

25.

Describe the various occassions on which folk dances are performed with illustrations.
R0 Higd 37 3Tk STTTY T T Hhe 5wl fohdl I T |
OR / 3¥dar

How Angika Abhinaya of some of the traditional theatrical forms is utilised by the
contemporary theatre practioners ?

FIHH TR H HE YRUNS Tyl & AR 97T &1, 3791 el # ¥ ST & © 2

Is classical dance “Culture” based ? Can anyone acquire proficiency by training in a
particular classical dance form ? Give your opinion with reasons.

1 IS T HEpfa’ Wi 7 9 HIE off SR TSI i U § Hehdl § 2

Y1 Hd HROT Sdd g S |

OR / 3AYar

Discuss about any SEA theatre form of your choice.

Tfarorge TR % 1 TE e YRR 1 faen T |

Trace briefly the history of modern/creative dance in India. Describe the present dance
scene in India in the creative field.

RA H 3Tk SIS Jcd 1 S8 Had | fafad | FSiHcash o &9 § 9Rd & deniierd
gfifeerdt =1 o0 |

OR / 3AYar

What is the relationship between a performer and the audience ? How is it special in
dance as well as music ?

9T TR FATRR & o= <1 Gaig § 2 G iR T H oft Sqeht <= fodiw el § 2
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SECTION - IV
|us—IVv

Note : This section consists of one essay type question of forty (40) marks to

26.

be answered in about one thousand (1000) words on any of the

following topics.
(40x1=40 marks)

TH e Y Tk 9iid (40) 3kl 1 THeremeTes g3 © fSeeh sor frsafafea
oo § @ Forel Tk W, oNTHT Tk BSIR (1000) voe) § o7afard B
(40x1=40 3TH)

DANCE, DRAMA / THEATRE

T, ek /A

Answer the question according to your specialization.

3T vty W fawe & STTHR U9l &1 SR <

What is the importance of dance documentation, specially in India with oral tradition,
for the preservation of the cultural heritage ? Write in Detail.

IR 1 HifEs WIU & AF § WA, 3R T gipfas gle & 9% & fag, 73 &
TR 1 T e © 7 [lorqd v il

OR / Yt

How do you think is dramatic training in traditional theatre being imparted ? Write
your observations. How is it continued today, and transalated in 20th century dramatic
companies as well in modern institutions in India.

TR fUueX gt fod o1 ® e gfveror & aR A ofven <o faem g7 ot famm wd
aqva fafau ? 39 fineror 1 ekt 8 S W@ o @1 € IR <ot ot i e et
AT 9RA o MY Feomi # I8 7 TR SIId g ¢

OR / YT

Critically discuss the condition of Modern Indian theatre after independence with

reference to the plays, productions and prime training institutions.

AR RAE fuer fogaen e, ST Tgfd Td IqE Uieq gem & ded #, #i

Tegfq &t STAT=EAHS AT HIFT |
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