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Instructions for the Candidates

1. Write your roll number in the space provided on | 1.

the top of this page.

. 2.
2. Answers to short answer/essay type questions are

to be given in the space provided below each question
or after the questions in the Test Booklet itself.

No Additional Sheets are to be used.

3. At the commencement of examination, the question
booklet will be given to you. In the first 5 minutes,
you are requested to open the booklet and
compulsorily examine it as below :

(i) To have access to the Test Booklet, tear off the
paper seal on the edge of this cover page. Do not
accept a booklet without sticker-seal and do not
accept an open booklet.

(ii) Tally the number of pages and number of
questions in the booklet with the information
printed on the cover page. Faulty booklets due
to pages/questions missing or duplicate or not
in serial order or any other discrepancy should
be got replaced immediately by a correct booklet
from the invigilator within the period of 5
minutes. Afterwards, neither the question
booklet will be replaced nor any extra time will
be given.

4. Read instructions given inside carefully.

5. One page is attached for Rough Work at the end of 5.
the booklet before the Evaluation Sheet.

6. If you write your name or put any mark on any part | ¢
of the Answer Sheet, except for the space allotted for
the relevant entries, which may disclose your
identity, you will render yourself liable to
disqualification. 7.

7. You have to return the Test booklet to the
invigilators at the end of the examination

compulsorily and must not carry it with you outside
the Examination Hall. 8.
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PERFORMING ARTS

DANCE / DRAMA / THEATRE
AT Shetl

T / Aeeh [/ A

PAPER —-11I
TIT-uA—111I

Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.

e 7E Y T T T (200) i 1 T TS 39H 9R (4) T § | reAf b1 g gefed weHi
1 I a1 fod T forga el & ergam < B
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SECTION - 1
gug —1

COMMON TO DANCE / DRAMA / THEATRE
T / ARk / A ok fog |

Note : This section contains five (5) questions based on the following
paragraph. Each question should be answered in about thirty (30)
words and carries five (5) marks.
(5 x 5 = 25 Marks)

e 30 T H frefafad oese W nafid uie (5) W9 €1 T U9 1 St
TN 1 (30) WAl H STUfad €1 WAeh WA Ui (5) 3ihi 1 |
(5 x 5 = 25 3ieh)

Bharata occupies a supreme place for being the master-developer of ‘categories’
for all the arts, particularly drama, dance, poetry, music. His distinction lies in his
acumen for an uncanny precision in evolving a system of correspondence between the
material, physical and the psychical, ethical and even spiritual (although the last is
only implied in the text). He seeks to synthesize diverse disciplines, and asserts that the
arts have the latency and potency of bringing together all aspects of life - from the
physical to the psychical and even metaphysical - in a meaningful whole. The arts
provide both pleasure and education and are a vehicle of beauty, duty and conduct.
All this they (here, drama) achieve through the refinement of the ‘senses’, sense
perception, particularly of the eye and the ear. Although Bharata speaks of theatre
(natya), it lays the foundation of a theory of art which is not restricted to a particular

art.

XA 1 T Thensl, TR &9 § A1, T, oA, Giid i A= 6 TE o & &9
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I St § T Wi, e iR TR R =k €1 A WA A WA, HAT % yeaew, o
w9 Y 21 31 & o, Goa & IRehR gR1 9 it €1 iy s7d = {1 (A1) & faua

T off e €, T & Fel & fagr ot Aid gL S R ueh o et ¥ greg e ¥
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1.  Why do you consider Bharata as a master developer of Performing Arts ?

A Hell Tfd & TIE Faxih Fii A S 2

2. According to Bharata what we should think as Duty and Beauty ?
A & FATAR FeT IR Gr<d & 9N B gH 1 Grer =1ey ?
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3.  Why Bharata has Synthesized the other disciplines of life in his work ?
WA A A Hiq | e & 3T STRMEH! 1 forgeror =47 fohan 82

4.  “Vibhava Anubhava Vyabichari Samyogat Rasanispatti”. - Explain.
“favmea-sTguTe =fvErd | Wit - faa=s i
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5.  Why Drama is considered as “Drishya-Kavya” ?
e 1 ' gTI-H1eA’ F HET STl © 2

Note :

D —-6507

SECTION - II
Qug —1I1

COMMON TO DANCE / DRAMA / THEATRE
T / Ak / THE ok fog |

This section contains fifteen (15) questions, each to be answered in
about thirty (30) words. Each question carries five (5) marks.

(5x15=75 marks)
T Ge | UgE (15) T €1 Yoieh U9 oh1 ST o1 < (30) Wisgi |
STUTRIA B 1 Yok 99 Ui (5) 3Tl o1 B

(5x15=75 k)



6.  Give five points in favour or against ‘Guru-Shishya’ Parampara.

‘1o fors” Wy % ver-famer | = faig dfsw)

7.  Name five Indian Ragas which suits Mood Music.

7:fearfa & ST Wil o i YR T ok A SRy |
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8. Point out five differences between folk and classical.
ek 3R AT & G 3T ] {ifohd ISy |

9. Give the Characteristics of Kathakali.
FHYHT i A SarRd |
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10. Deduce the Common Points between Dance and Drama.

T IR ek o " qoH feigati @1 Ry

11. Specify Abhinaya according to Natya Shastra.
TR o STTAR A /n © 2 fafte €9 § faawo i)
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12. Explain two kinds of “Vibhavas’.
A YR & ‘o’ = e HifS )

13. Define Prakarana as it is referred to in Dhananjaya’s Dasharupaka.

ST % ST H Ff0id Yehiol shi IR SifSa |
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14. Write a short note on Wayang of Indonesia.

MR & i ) g feoqof fafa |

15. Give your opinion about whether the Indian Classical Dance forms can imbibe any
contemporary issues.

F YRAT I T THHTEAH TT020 1 TeHEd Hid €2 39k Heie o o194 o= yehe
IS |

D —-6507 11 P.T.O.



16. “The character Abhimanyu of Mahabharata is adopted in Indian Dance Drama from
time to time” - Discuss.
IRA T T el § TH9-999 W HEIWRA & 913 31fq9=] & =i &1 fesor fohan = 2
EEEAEI

17. Who according to Bharata is an Ideal Audience ?

WA & ATHR I <9Ik A T2
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18. What is Vikrusta Madhyama according to Natya Shastra ?
T WEA & STTER fogedm Tesm 71 § 2

19. Explain the role of colours in costume Designing.

RN 1 TIR T | TN % Hed & IR | sy |
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20. Write about ‘Lasya’.

‘o’ % SR H fafey |
SECTION - III
Qug —111
Note : This section contains five (5) questions from each of the elective/

specialisations. The candidate has to choose only one elective/
specialisation and answer all the five questions from it. Each question
carries twelve (12) marks and is to be answered in about two hundred
(200) words.
(12x5=60 marks)

e : W Te § Y% Uosw s/ faved § Ui (5) weA &1 el o Fad
e Ufes gonts/ fordivmmar sl et SEt § § UiEl Wl ol S & B
Y% T IRE (12) 3Rl 1 T 9 SHH ST T I | (200) wedi H
sTuferd
(12x5=60 37h)
ELECTIVE -1 / U - 1
DANCE / T

21. Discuss the Influence of Indian Culture on Western Choreographers.

AT JARCThRI T RATT HER{A o JHE Sl TR HIFT |
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22.

23.

24.

25.

21.

22.

23.

What is Creative Dance ? Analyse with examples referring to the Theory of Aesthetics.

HeiATeqeh T o1 § 7 Hied fagra ¥ Serei <0 gu faveryor sifs |

Compare any three Classical Dances of India in terms of their Origin, Technique and
Presentation.

I, TR SR TEGfA 1 gie § A IR TERET J&i S gerl it |

State the different traditional and folk dance forms of North-East India and point out
their uniqueness in their presentation

SW IRA & TWRET IR &lieh Tl H AR Jae $iR 3! yfa st fafdmear 1 @ifea
HIT |

How far do you think Sets and Lights Complement a Dance Production - Explain in
the context of both Solo and Group Performances.

T 1 T H He (SHewe) SR Tehmel Uoh G o O © | 39 Hat § 3719 )11 |ied & | Thal
IR 997 TEqfd aFl o He H forered wifw )

OR / 3traT

ELECTIVE - II / Qs - II
DRAMA / &

“Shakespearean Plays were written for Elizabethan Stage” - Discuss.

TR & e Ufersey THE & foau forg e 9’ fag=m wifsw

What is the difference between a Playwright and a Dramatist ?

AT 3R ATehhR | FT 3T &2

There are two opinions :
(i)  “Crisis is the Soul of Drama”.

(i) “Conflict is the Soul of Drama” - Discuss.
() ‘'Hehe frufd Arew # s §1”
(i) ‘v ew w S Rl
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24. Do you think Stanislavski’s “Psycho technique” is still relevant in acting - Give specific
reasons for your opinion.

1 79 Hied € foh Taifreenfoeent st qEsh ‘Hrgehicarte’ oS ot 1fie # wewqul ® - 59
Hay § fafire wRur 3d gC o faear e wifsw )

25. “The literary value is deteriorating in the present context of Indian Theatre” -
Discuss.

" R T o A SaH H Hifec Hod 1 g B Wi R 1! T HifS |
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SECTION - IV
g ug—-1V

Note : This section consists of one essay type question of forty (40) marks to
be answered in about one thousand (1000) words on any of the
following topics.
(40x1=40 marks)

e : 9 G H TS Ay (40) ikl 1 fereree ued © fwe s fHefafea
ol & § ol T T, T T 891X (1000) IRl | TUferd 1
(40x1=40 37h)

ELECTIVE -1 / U - 1
DANCE / T&

26. Discuss the present condition of Indian Dance based on the following statements :
(i) Classical Dances do not attract the Young Generation.
(ii) Television is constantly telecasting film Dances.
(iii) Mushrooming of “Western Dance” Schools.

(iv) Lack of Sponsorship and Publicity for traditional Dances.

frfafEad oMl & YR T YRAE T i JaqH fefd i 39 i
() IREERER J a1 diel i SARd &l B |

(i) TR TR et Jii o1 TRT R @ 1

(iii) ‘ufveet g’ fagameri ot @1g o1 W R

(iv) TORETG Ji o GHeA 3R UER &l ST

OR / 319

ELECTIVE - II / U3 - II
DRAMA / ¥eeh

26. Write an essay on the present day condition of Theatre in Your Region.

9 & o THH ol gaaH fefd o s ¥ fer fafea)
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