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PERFORMING ARTS

DANCE/DRAMA/THEATRE
AT Shetl

T [ ek /AHA

PAPER —-11I
TIT-uA—111I

Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein. The candidates are required to choose their
specialisation i.e. Dance or Drama and Answer all Questions from that
Specialization only.

e : A AT e T | fone geast 11§ ot ‘@ steren ot ‘o § & foRedt ot @l g
T 36 1 o I Y1 o IW o-Yeh ST & off Il &l I | 36 J999d H IR
(4) @e T 9 (200) 3kl o T | 7oA ol 37 Wi o wHfed geei o1 ST 34 fed T
ser foreqa fcell o STHER ST © |
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SECTION - 1
gug —1

Note : This section contains five (5) questions based on the following
paragraph. Each question should be answered in about thirty (30)
words and carries five (5) marks.
(5x5=25 Marks)
e 30 T H frefafad oese W enefid uie (5) W9 €1 T U9 1 ST
T A (30) ISRl H ST ¥ 1 U R tH (5) iRl T
(5x5=25 T 37eh)

DANCE /T
Group-A /99 - A

“I have seen dancers who were very great in the world’s eye, who turned and jumped
and performed extraordinary gyrations with the body, and everybody said, “How splendid!”
But to me it was just like a circus. What is the difference between the acrobat and the dancer?
The acrobat can jump much higher, turn a greater number of times. The dancer is not able to
do one third of the tricks of the acrobat. The real dancer can make just a few gestures but one
look of the eye, one turn of the head, every little movement is so full of meaning, so full of
expression, that you notice it. A finger lifted with meaning is far more thrilling than all the
turns and gyrations and tricks of the circus performer”.

A e 1 <@ 7 S g Bt TSR H 9gd HeM 9, S YH S SR ST o od SR IR 6
1Y STHIERYT 0 (TR TR ohid, $iR §e s e, ** fohaT SRR 87" | g W forl o At
Heh® o SIET AT | HERA U AR ek o o9 F AR &7 HAA U SAET Irall FANT T Fohe T,
SEA SIS IR 7 Hehell & | ik, hXd U o hqall ol Toh-Taale o T8l X Ui g | T6e aieh A
F wfimanetl/ gersti o1 & Yl X Fehdl § - U SHh! Tk 7oK, 1Y < Teh U, T SISt T
Tt 27Ul Bt €, TSRS ¥ Tt R Bt € o 319 39 Youierd: ST e Y U € | Sl T ST
H A 31, HEl SART JHiEh ¢ TS Fhd o FHE U o THH AT, =Rl 3R sl & |

DRAMA - THEATRE / STeeh - THH

Group-B / 94g-B
(Studies in the NAYASASTRA by G.H. TARLEKAR)

The simplicity of stage, the minimum use of accessories, the ample scope for dance and
music and use of one curtain or its absence are found in this regional traditional Theatre of
India. It is indeed the continuation of some of the features of Sanskrit Theatre which had
dance-drama style of representation. The classical conventional Abhinaya was handed down
through the traditional teacher pupil relation. Ofcourse of the Sanskrit plays were also
performed at the courts of kings. e.g. the Kerala kings or king of Bhoja of Dhara or in connection
with religious festivals. The use of the vernacular to explain the Sanskrit speeches has also
been resorted to in the transitional period.
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The influence of the dance-drama style of the Indian Theatre is visible on the Theater of
China, Japan and South East Asia as well, in which the close association of dance, drama
and music found. The recourse to symbolism, the stylised gesticulation, the simplicity of the
stage etc., are the features generally seen in the traditional Theatre of the East and the South
East Asia.

TE I WIS, SYEIEHT 1 w0 T HH STAN, T TS G o foIe vamg Jomser iR U ue &
ST A1 3Heh STTURfd RA o WISRTeh TREafen @i T H W1 S § | 9% e Sd e
TS geuie i Seft Jo ifesht off, st e g1

e TR Af eafie TE- e gy & SIRA 9en ot ©1 freey, Weed &
Treeh TS o @R § off Tgd T S 91, S T el o TS A1 9R 3 a1 1S, 1 enfies Scdai
& T H | SR WU Sl HHSH o folu Tt diell sl SUanT URed! el § fohat ST o |

TRATT Tk TTH bt Jod 1T Sreft b1 JTd =i, S 37K <feror, gait ufern & off gfirier S
8, T T, ek IR T o1 HE T IR 1 € | Yoiisha, Yeraqul ST, He st wet
Tefs oo € S wmrren g iR sfaor-ud uftrn % urefiss ok e H e vedt §

Answer the question according to your specialization.

3 fogie e fawa o 1 7aR UeHl o1 3G |
1.  What is far more thrilling for Author and why ?
TR S T JHI I T © S i 2
OR / 37T

What are the simple devices and techniques, commonly used in traditional theatre ?

IRUfe T H STeIa shid 9§ HieFT 37 deh-iehl sh1 STAIT fomar Siran €2
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2. What is an acrobat ?
FET T FE?
OR / 3@t
How Mahabharat and Ramayan reflects the Indian Culture ?

RN SR THE, o YR YR HEhia 1 gfafefied = § 2

3.  What is special about a dancer’s eye ?
Ik i ToR o o H @ fafimm 77
OR / 3AYdr
Name the Sanskrit theatre which is practiced even in present and mention the play
house where it is performed.
99 G e it TEfd oI off K St § 35kt M ford 81 9 e e H | B g,
ST Ieeid i |
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Explain “meaningful movement”.
" Srelqul S{T-HHTer ' Sl T HIfE |
OR / 3Agdar
How the elements of form and content integrate and differentiate the theatre of India ?

®Y 3R Hqdeg & q fhe YR 9IRA & I 1 Tehighd 3R firet ot &2

5.  To the author who is a great dancer ?
TEeh o foTt 78 deh F § 2
OR / el
Describe the commonalities of South-East-Asian Theatre.

afequr-gel wfrets SEl % TTHT i wdEmT el S v |
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SECTION - II
Qug —1I1
DANCE, DRAMA / THEATRE
T, . .

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words. Each question carries five (5) marks.
(5x15=75 marks)

e : T Gs | UgE (15) T &1 Yoieh W9H oh1 ST o1 i (30) Wisgi |
STUTId B 1 Yok 99 U (5) 37l o1 B
(5x15=75 3ih)

Answer the question according to your specialization.

I Tt v fawa & STTaR ueel o1 ST |

6. Describe the character of Shakuni.

T o FRA T FUM HIFT |

OR / 3t
Give names of 5 mythological Indian plays with their authors, written before the 19th
century.

I IRl W g fel T 5 IR GRIf0reh el o A9 Sk oii@dhi o |1 s |
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According to Natyashastra, what is the purpose of “Natya” ?
TS o TR, e’ ol Se9F ¥ 2
OR / 3ter
Give names of 5 Historical plays with their play writers, written after the 19th century.

TGl vAaeel ¥ e forg, 5 Ufaeifaes Aeent 3R S AeheRl o AW odH |

8.  How is Bhava Prakash of Sharadatanaya useful to dancers ?
VIRETAT h1 AT GRS BRI 1 Y START &2
OR / AT
What are the divisions inside the playhouse according to Natyashastra ?

TSI % STHR g o ieR fohe favm 2 €2
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Explain what is “Pravritti” and test them.
g 1 § o A 3R SHAHT HATIH T |

OR / Yl
Define “Vriti-s” and give their names.

“gfa’’ @t aftare € SR SH% AW war |

10. Can a Nritta Karana be called an Adavu of Bharatanatyam ? Support your answer
with reason.
FIN WRAIEIH o STEF hl TAHIU Hg Hehdl ¢ 2 319 ST o FHT H R S |
OR / 3t
Explain the meaning of Lokdharmi and Natyadharmi.

Al TR ATt o1 31ef Ty SifSd |

D —-6508 9 P.T.O.



11. List any five Rupaka-S and five Uparupaka-S.
forelt wiw &9 3R Y STEUH HI T o= |
OR / Al
Who are the commentators of Bharata’s Natyashastra ?

W o SIS & YRR hid & 2 39k 19 od |

12. List on what basis various Nayika-s are classified and explain any two.

form R W fafim TifreRell @1 aifiea fhen T € & gEias w iR R < 5t e
i |
OR / 379aT
List the Rupaka-s according to Dhanjaya.
Y5 o TR &Ykl hi FT o |
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13. Write all the Tala of 3 Matra-s that you know with their Names, Bols, Shollus and
construction etc.

I | <k TS el shi 319 S €, S T, Siied, ¥, SR =ite & a1y forfe |

OR / 3@t
Different musical forms are integral part of the traditional Indian theatre. List any five
forms and their musical styles.

st witiifer ey qReafies YR e o s1fis ar g1 TRl o el 3iR SR Hd Rl
g |

14. List 5 Ragas, most popular of varnam in Bharatanatyam and 5 Raga-s for Tarana of
Kathak.
TSI, o U TR ek o T H ATha 9 ST Wi=-9i I bt = < |
OR / 3AYdr
Give the names of 10 Indian Folk theatres.

10 YRAE <ieh T & 99 9d19 |
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15. List the basic stance-position of all classical dance styles of India, with their line drawing,.

IR e 9t Jo Sferdl o IRy goayd ge1-staffd & 3Tk W@ Sid % Y
g |
OR / 31er&T

South-East Asia has long tradition theatre. List out 5 theatrical forms.

Sfequr-gel frn § T S awl W @1 9 IReRes @Edl & M o |

16. List all the percussion instruments used in Indian classical dance.
AR & H FA0 B a1l |l (m8rd) drererel 6t =1 9 |
OR / AYaT
What modern technology is used in contemporary theatre ? Explain with examples.

THHTCAH TTHE § i H AefTeh TR s SU=NT fhan a1 8 2 Hieeor T i |
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17.

Where all are found the dance scences painted in caves in India ? List them and describe

one of them.

IR H Towsti # Fafd To1 990 gl U1 S0 § 2 3! Peies e IR foRdt ueh h aof e |
OR / Yl

Do you agree that theatre training is necessary for acting ? List any five prominent

training centers.

F1 219 Ted © o e1fima o fod T witteror sterveres ®2 TRl 5 5@ wfdmeror foen & foa
EEIRREEAIEIR CI

18.

List 5 most informative books on Indian dance, published after 1950, with names of
their authors.
1950 % W1g YeRIeId RS I W o, uie wad atfuss weerqul qeaenl &1 3 @i &
T o WY Gl oA |

OR / AT
Name the play-writer who used different stage convention than Bharata. List his 4
plays.
39 TR 1 T Fared, T vRa 9 Fis Tt wWawst s SuERT fhar SR 36 =R et

I gl < |
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19.

Do you experience Rasa, while actually dancing ? Support your answer.
F T H THT T T T 3T B ©2 ST T Dl AR < |
OR / 3@t
Give names of traditional theatrical forms of your region and explain any one of them.

3T YW & YR THY Wyl & AH ey 3R 370 ¥ fRHt T ol e Ty & |

20.

List the 7 Tandava-s of Shiva and describe the “Nataraj” statue.
fora & 7 diea =t P I iR ¢ e W e o A |
OR / AYaT
What are all the inner divisions in the Greek theatre and their functions.

Tk TTH= & 3T=Teh GHIT Te Sk TR o1 & 2
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SECTION - III
Qug —II1

Note : This section contains five (5) questions of twelve (12) marks each. Each

21.

22.

23.

question is to be answered in about two hundred (200) words.
(12x5=60 marks)

THESH aNE (12) 3ol & 91 (5) U9 & | Tk G oh1 ST AT &1 |l
(200) rsai H eTUfera €

(12x5=60 37eh)
DANCE, DRAMA / THEATRE

T, ek /WA

Answer the question according to your specialization.
A foge yE fawa & STITER U9l &1 S e
What is a folk dance ? According to you, how far is the folk dance performance on

stage relevant ? Should it be compulsorily taught to students in schools ? Support your
answer with reason and illustations.

AT FT Y2 3TTh Tdod F, Alhcd 1 TTHA TEAHI0T hel doh JEHTH &2 31 Thedl |

B ol cdlehgcd famm sifard 891 =nfgd 2 31 SR & 99ele H 3R 3R R e |
OR / 379aT

Elaborate the influence of ‘Myths” on Indian Theatre.

IRATT TTHE W A’ (Myths) &1 996 R TRR 6 T, T Hif |

What changes have occured in your dance style in last 20 years in the area of Nritta
and Nritya technique and presentation. Answer with examples.

fasat 20 auf & SR SRt TARIel T TR 3R T4 3R T et B FI1 Seeld g
B2 SRR % WY W < |

OR / 3Agar
Write a short note on ‘street play” and give some examples on present productions.
‘gerTe’ YR W 7 fewfora X iR o1 % T W gHaTe! el i 3l <ifsd |

What is dance pedagogy in traditional times and after Indian independence ? Discuss
the commonalities and contrasts. You may write with a special reference to your style.

A T 3R YRAT ST o 918 oht JfIeTon gfa o1 §7 aaaHaist 3R siadl &t
forerem 1 219 2Tt et o ded § off for wehd ®

OR / 3AYaT
Describe the origin and development of any one Indian folk traditional theatre.

YRS IRUfeh @leh T 1 AR IR e a1 90 HifST |
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24.

25.

Discuss in detail one each production of the following Indian choreographers.
(A) Smt. Mrinalini Sarabhai

(B) Chandralekha

(C) DR. Padma Subrahmanium.

frfafea T fdemnt &1 Waa fedt Te-TF Ja-fesdt &t fawr 9 fad=m &
(A)  Fradt gonfar TR

(B) dgcr@n

(C) Sl 9= GorHTIH,

OR / 3Agdar
Give the types of ‘'NAYAK” according to BHARAT’S Natyashastra and discuss, one of
them.

A & AT % STTHR AR o YhR Faed 3R ITH § Teh o1 faawo L |

“Shilapadikaram” and “Malvika Agnimitra” are a mine of information on solo dance”. Write
in detail.

“ iRy iR ATafaeRt- 1A Twhe JerRiel W Aeequ 71 fowr § fag |
OR / 3{ar
What is ‘Stagecraft’ ? Discuss any one of them.

‘WSTHTR PN E? STH 9 Uk YhR i == i |
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SECTION - IV
Qug—-1V

Note : This section consists of one essay type question of forty (40) marks to
be answered in about one thousand (1000) words on any one of the

following topics.
(40x1=40 marks)

e : TG Ws | =T (40) el w1 e g9 ® fogen sw fAefafea
o=l § 9 Shael T T, T T B9R (1000) vsd) § o7uferd 21
(40x1=40 37eh)
DANCE, DRAMA / THEATRE

I, ek / THA

Answer the question according to your specialization.

3o favre Wi fam & ST e el o1 ST T |

26. Is it possible to be creative within the framework of tradition in Indian classical
dance ? Wether your answer is “YES” or “NO” discuss in detail, with reasons and
examples across styles.

T YT AR IR T % @i o s, GoiHIcash o Hehd § 7 3T1qeh1 Starel =&’ &1 &
Yt gt Siferal o SeTeRuT SR RN 9igd, 79T S faer | T

OR / 3AYdr
“Contemporary Indian Theatre is affected by the influence of electronic media”.
Do you agree ? Discuss with present sitiuation :

“ AR YRATT O SRR Hifea | Yuifad S &' - 9 3119 HeHd § 2
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