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Instructions for the Candidates

Write your roll number in the space provided on
the top of this page.

Answers to short answer/essay type questions are
to be given in the space provided below each question
or after the questions in the Test Booklet itself.

No Additional Sheets are to be used.

At the commencement of examination, the question
booklet will be given to you. In the first 5 minutes,
you are requested to open the booklet and
compulsorily examine it as below :

(i) To have access to the Test Booklet, tear off the
paper seal on the edge of this cover page. Do not
accept a booklet without sticker-seal and do not
accept an open booklet.

(ii) Tally the number of pages and number of
questions in the booklet with the information
printed on the cover page. Faulty booklets due
to pages/questions missing or duplicate or not
in serial order or any other discrepancy should
be got replaced immediately by a correct booklet
from the invigilator within the period of 5
minutes. Afterwards, neither the question
booklet will be replaced nor any extra time will
be given.

Read instructions given inside carefully.

One page is attached for Rough Work at the end of
the booklet before the Evaluation Sheet.

If you write your name or put any mark on any part
of the Test booklet, except for the space allotted for
the relevant entries, which may disclose your
identity, you will render yourself liable to
disqualification.

You have to return the Test booklet to the
invigilators at the end of the examination
compulsorily and must not carry it with you outside
the Examination Hall.

Use only Blue/Black Ball point pen.

Use of any calculator or log table etc. is prohibited.

10. There is NO negative marking.
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PERFORMING ARTS
DANCE, DRAMA /THEATRE
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NOTE: This paper is of two hundred (200) marks containing four (4) sections.
Candidates are required to attempt the questions contained in these sections
according to the detailed instructions given herewith. The candidates are
required to choose their specialisation i.e. Dance or Drama and answer all
questions from that specialization only.
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Al ohT ST AT o T3 farega F1doil & @R & &1

J—6505 2



SECTION - 1
Qug -1

Note : This section contains five (5) questions based on the following
paragraph. Each question should be answered in about thirty (30)
words and each carries five (5) marks.
(5x5=25 marks)

e T4 T H frefafad sese W e[ Ui (5) W9 § 1 Tesh 9 &l W
T A (30) WS A omuferd ®1 Wik WY U™ (5) 3Rl W R
(5x5=25 3ieh)

The miming aspect of natya termed angikabhinaya in the Natyasastra is also an
integral part of dancing; the principles which govern the technique of angikabhinaya
in natya also govern the technique of nritya or what is termed as just abhinaya in
dancing.

The dancer employs the body and its limbs for expression; the vachikabhinaya
of natya, where the actors themselves use speech, is replaced by the music which
accompanies the dance. In the nritta portion, the musical accompaniment utilizes
melody in a given tala (metrical cycle) and the improvisations on the basic tala are
intepreted through movement. In the abhinaya portion the musical accompaniment
mostly consists of poetry, lyrical or narrative, set to music and rhythm. It is this poetry
which is interpreted by the dancer : the interpretation (specially in the solo dancing of
all the classical styles) comprises a portrayal of the various ‘sanchari bhavas’ of the
particular sthayi bhava. This is achieved through a series of variations of the
angikabhinaya, each word of the poetry being interpreted in as many different ways as
possible.

e 6 TG Yoh ST I & Aeaenes | SRRy el T T 1 e T 6
Teh ATl 3T 1 RS § AT shi denrieh bl i fagra wifed e € 9 & fagr
T T TR 1+ A e § ST 36 & T H TR veif | Sifv 6t Wan & A )

Txieh IR 3R 21 31T <1 394, S1fieafs o fora shed €1 e & STl afeehiiag
T ARaT TIHT SO T SUART R § e Heiia o gR Syefud feman S ¥ 1 9% Hilia I %
Y T T | T 3T H G o Fd 1 ST i T A (Hiedwa W) H X (Hare))
M % foIU a1 ¥ 1 TEF I A e W STeE SARIShA (SEfase) i e, S
e o A1 W S § 1 1 o STwaid Wid § e shiad, Midents A1 ST e
fore s B, S Sid SR & o oTged o | 3 emen ¥ (fomiv &9 § 9eft et el o Tewha
Tt H) weh T Tl o o or=ta fafire YR o Tt et o 1 weqd foRan s ©
7T H9 gaaesg, fafie aRerda ST g T5qd 2ia1 €| 9 @ SHiadl o Joieh W &l
e, fafvs et ¥ e 9 e 7
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SECTION - I (DRAMA/THEATRE)
Qug -1

Of late there has been a spate of books on Indian theatre by the western authors.
This includes not only eminent practitioners like Jerzy Grotovsky, Eugene Barba, Peter
Brook, Richard Schechner and others but also a number of scholars, chiefly from the
American universities. In a sense, this is a continuation of the work of A.B. Keith,
Sylvan Levi and many others earlier in the twentieth century, or HW. Wells whose
books came out around the fifties. But while the earlier scholars were generally
orientalists, the new authors are all involved in one way or the other, in theatre, as
directors, actors, playwrights or critics. They have been driven to Indian theatre partly
in search of some solution to the dilemmas in their own creative work.

3 feHl v sl 7 AR G W g e fordt €1 3 9 3w fafie
TTeR{HAT & T A ST Eehd €1 ST9 - S, AR, IS o, 9ew e, RS e aen
Teh ST 3T s fogM Sl gea: emften o fovafaemedl @ g 91 w2t e1edf ¥ wHll.
e, Tacer forell den sl waredt o Yois o 7 fagH 91 w= sy, aed ekt forarel
T | U= % A YR TS - 7 Herehl Rl § g il gU1 T8l o fagH WHIa:
‘SfE=faey 9 afe @ e fFd 7 fFd &9 9 9 9 92 9 @ feve, i,
AR AT A= & | TEHA: TRAT THE 9 9 9A: 36T e 9 Fiifeh 3 39 g e
F FS IASHI o HHIEM F @S oA |

1.  What is ‘abhinaya in dancing’ ?
T o el | e 2
31gar / OR
Who are the orientalists and what was their contribution to the study of ancient Indian
texts ?

‘Nl oA 9 991 Y= YR U=l o 31e989 § I7ehT -1 IS o ?

J—6505 4



2.  Define “vachikabhinaya’ of dance.
T U ‘oI ol TR shifoTy |
31gar / OR
Why do you think that so many scholars from the west are attracted to undertake
studies in Indian theatre ?

iy & gd 9R fag IR T 1 T5aA i H AR F SATHNT gU 2

3.  What is ‘sanchari bhava’ of a solo classical dance performance ?
Tohel TS T TId e | ‘Ga oI 91 § 2
3AY4T / OR
How do you assess the works of Indian scholars in comparision to that of the scholars
from the west ?

TR forgTi % Sl i qor d9fvem o fagml | it g 3 9 Hooish i §ehd © ?
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4. What happens in ‘nritta” ?
Ja | DAL ?
31gar / OR
What is the area of study of Richard Schechner in Indian theatre ?
o em A et e o feng forme o ereere fean 2

5.  Relate natya with nritta and nritya briefly.
T TR T T ARG F 1 Fear-e § 2 Hed § ford |
31gar / OR
Write a few lines about the project undertaken by Peter Brook that brought him in
contact with Indian arts.

it 5k g fohdl T 39 YISt o oo 5 dfhdi | <= shifSTe fSeeh shrul, o 9RdT el &
Heh H 37 |
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SECTION - II
Lug —1I1

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words. Each question carries five (5) marks.

(5x15=75 marks)

e 3 @S H E-uig (5-5) 3fehi & Ugg (15) U9 &1 Toieh U9 ol I
T A (30) TSl H TUfad €1 ek e Ure (5) ekl 1 ¥ |

(5x15=75 31eR)

6. Who is a “dhiralalita” nayaka ?
“efivefera T ford e € 2
31gar / OR
Define Natya, Nritta and Nritya.
A, Jd 3R Fo i GRUIE RIS |
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7.  Define ‘Tandava’ and ‘Lasya’.
qiger AR e =l afwfa Hifew |
AYAT / OR
Why Bharata’s “Vikrishta Madhyama Natyagriha’ is considered the ideal stage for
performance ?

F R 1 “faehs Hem ey Jee % forw sTest | S € 2

8.  What is the difference between tribal dance and folk dance ?
anfeart I 3R ol Fo | 1 SR ® 2
3AYAT / OR
Name the four “vrittis” with reference to Natya and explain any one of them.

e & ded # =R gfadl & T fod ik 37 @ fonddt we &t = %)
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9.  Define ‘Navarasa’.
TG’ i afIfea Hifer |
31eEr / OR
What is an opera ? Explain with reference to Indian theatre traditions.

‘3R ford shed € 2 YR T o1 T & e U 39 9ueiE |

10. What is ‘Purvaranga’ of Natyashastra ?
TR & ST AT T ?
3AYAT / OR
Give a brief account of any one of the four forms of Japanese theatre :
Kabuki, Noh, Bugaku, Bunraku.

ST S o f=fafed 9/ w9 § 9 fdt T &1 9iem 9oH i)
FEH, A, TP, T
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11. What are the qualities of a dancer ?
T e oh 1 T[0T B =ET ?
AT / OR
Define ‘Abhinaya’ according to Bharata.
M o STTIR ST I TG hife |

12. Point out two differences of Hindusthani and Carnatic music.
fegart 3R e Giid & Hea < fafvmmnd = € 2
AYar / OR

Explain Rasa sutra of Bharata.

I o T hl SATEAT ShiTST |
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13. How many kinds of ‘Hastamudras’ are defined in Abhinayadarpanam ? Name them.
‘SAFTTIRIU H ‘wHglel /& fohad Wig afefod ford 791 ¥ 2 e wife
3AYdr / OR
Name ‘Dasarupakas’ and explain Prahasana.

TYEYh! o 9 = qen “YedT &t A |

14. Show the relation of “pravritti’ with “vritti’.
gyt o e ‘gha 1 Ty s |
AT / OR

Explain Aharya abhinaya.
SR AU 1 HHAEY |
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15.  Why is Chidambaram temple important for dance ?
ey X =i T & foT Aoyl © ?
3AYAT / OR
Write brief note on ‘Sanchari Bhava'.

Hord e ok HiEE S0 TEd it

16. Give three characteristic features of Wayang dance-drama of Indonesia.
TSMTET o T €9 I J& i i gq@ foRrard afvfa i
319&T / OR
Explain the terms ‘Janantika” and ‘Apavaritaka’.

“STf=TeRT 37X “STafiehl’ Shi SHRESAT HIfSTU |
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17. What is the origin of Panchamveda ?
WS 1 H T ?
3197 / OR
What is “Vishkambaka’” ? Explain with an example.
forerrersr fohl Fed € 7 T IAT gN 3H T HIfSY |

18. What is ‘sadir’ ?
HIET AT ?
AYar / OR
Name the sanskrit play based on Karna, its author and write a brief outline of the play.

Ut TR G G AEH h1 AH FAISY, THh oIk i & 2 AIeh T G fafam |
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19. “The gurukula system still stands supreme in Dance Education”. Do you agree ? Defend
with reasons.

I foreron § Tepel TBfq 2T Tk JAH HIA WA T - A Y THY TEHA § 2 JHGH SN
difs

AT / OR
What is the role of ‘Sutradhara’ in sanskrit dramatic presentation ?

H&hd AT & Hod H GAUR H I Yfieh 7 2

20. Discuss in brief about a choreographer who has impressed you in recent times.
A THA H I R SATTH] FHITT 2l € 2 38eh foroy Hayw  ford |
31gar / OR
Explain the characteristics of ‘Dhiralalita Nayaka’.

“eAferd Tae bt fowraad ddEu |
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SECTION - III
Lug —II1

Note : This section contains five (5) questions of twelve (12) marks each. Each question

21.

22.

is to be answered in about two hundred (200) words.

(12x5=60 marks)

TGS H aNE (12) 3fehl & 9= (5) T &1 Tcdeh Y9 o1 ST THT &1 9 (200) Irdi
Y srufad 21

(12x5=60 3ich)

As a choreographer, which theme would you choose for a production today and why ?

Teh “HINEUTEY i &f9ad & 21 o119 w&qfd & fore siet fawsesg o1 === ®il iR =i 2
31eEr / OR

Write your views on contemporary theatre directors interacting with traditional theatre
forms.

A T FdeeRl i Teafies dmE ®91 o 9fd gfamaret W s fa=ar wa St

What is the difference between ballet and dance drama ? Explain with examples.
‘Fov R FAET W 9 SR T ? WIS T FHIfS |
AYQT / OR

Bertolt Brecht has a strong presence in Modern Indian theatre. What are the reasons
for Brecht to have such an influence on Indian theatre ?

MY MR T § Sidiee oo i §¢ WIS €1 WRAE 3189 WS o 38 JH7& &1
HRO B ?
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23.

24.

25.

“Classical Indian Dance developed as an expression of religion”. Explain with your
opinion for or against the statement.

“y} ot e & ¥ 9 H IR WS T 1 fow g3 ¥ - 39 St o et & faue H
ThRYl ST ST

3AYAT / OR
“Street theatre is nothing but theatre of propaganda” - Do you agree. Discuss in detail.

"I AIeh 3R FS & A YR 1 Hd §7 - 1 379 309 Feqd ¢ 2 faean & ==t i)

Discuss the relation of sculptures with dance.

“Hfdewar AR T 1 T Y § 2 F= it
319r€T / OR

What are salient features of Grotowski’s poor theatre ? Discuss the acting techniques
associated with this system of theatre.

ekt o ‘GeR fder =t foRmarsti o6t ==l {1 3§ Treaugfa | S tfaa do-ihi wt
== |

Discuss how the folk dances have contributed in the making of a classical dance in
India.

TRATY H W T o Gt B ieh Jod 1 1 ANEH € 2 <= i
3reraT / OR

Discuss the contribution of Ebrahim Alkazi in the development of modern Indian
theatre.

MYk YRS TTHE H SSTEH 3Tkl o ANRH ki == il

J—6505 16
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SECTION - IV
Qug—-1V

Note : This section consists of one essay type question of forty (40) marks to

26.

be answered in about one thousand (1000) words on any of the

following topics. This question carries 40 marks.
(40x1=40 marks)

TH WU UHk =g (40) ekl 1 oS 99 © forden s f=fafad
fawai & | el Toh 9T, AT Uk 9K (1000) vsgi | 3TUferd B
(40x1=40 3ih)

“The form and the content identify a classical dance”. Discuss the statement with your
opinion.
“TaEY AR foeaasy € I T H U8EH 77 - 39 3 W ST foeR Tega
OR / 3ten

Explain how the martial art forms have been integrated in dance productions to widen
the scope of innovation in dance practice.

T I YR H el fo=n (el o1 W) A foRd T T & TN | A 1 &
forega o ® - Ty i

OR / 37erar

An Indepth Study of Indian Epics provides a firm foundation to the Students of
Performing Arts. Do you agree with the statement. Discuss.

R T HETeRTSAT BT e 3TE79 Wfd hetl o foranfef=ii o1 gg id Ye™ ol & - 3 319 39
3tk ¥ HeHd € - ThY0l S I |

OR / 3Aan
Explain how Performing Art is Integrated and Inter-disciplinary.

GG el Teh T iR ‘T fefafemdy fawa € - %8 2 w9m ifs
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