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Instructions for the Candidates

Write your roll number in the space provided on
the top of this page.

Answers to short answer/essay type questions are
to be given in the space provided below each question
or after the questions in the Test Booklet itself.

No Additional Sheets are to be used.

At the commencement of examination, the question
booklet will be given to you. In the first 5 minutes,
you are requested to open the booklet and
compulsorily examine it as below :

(i) To have access to the Test Booklet, tear off the
paper seal on the edge of this cover page. Do not
accept a booklet without sticker-seal and do not
accept an open booklet.

(ii) Tally the number of pages and number of
questions in the booklet with the information
printed on the cover page. Faulty booklets due
to pages/questions missing or duplicate or not
in serial order or any other discrepancy should
be got replaced immediately by a correct booklet
from the invigilator within the period of 5
minutes. Afterwards, neither the question
booklet will be replaced nor any extra time will
be given.

Read instructions given inside carefully.

One page is attached for Rough Work at the end of
the booklet before the Evaluation Sheet.

If you write your name or put any mark on any part
of the Test booklet, except for the space allotted for
the relevant entries, which may disclose your
identity, you will render yourself liable to
disqualification.

You have to return the Test booklet to the
invigilators at the end of the examination
compulsorily and must not carry it with you outside
the Examination Hall.

Use only Blue/Black Ball point pen.

Use of any calculator or log table etc. is prohibited.

10. There is NO negative marking.
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PERFORMING ARTS

DANCE, DRAMA /THEATRE
AT el
T, ATeeh,/THA
PAPER —11I
WIT-TA—11I
Note : This paper consists of two parts - (A and B). All questions are
compulsory.
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PART—-A
gug—3H
Note : This part has ten short essay type questions of 16 marks each to

be answered in about three hundred words each.
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1.  “Allart forms have their origin in the basic instincts of human beings. Their development
is related to the advancement of the civilization and the culture”.—Discuss with
reference to Indian Art and Culture.
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OR / 37erar

Discuss in brief the story content of Abhimanyu Vadh and how would you dramatise
or choreograph the same ?
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2. Write short notes on any four of the following :

(i)  Nritta (i) Natya (iii) Tandava (iv) Karana (v) Margi

(vi) Desi (vii) Vritti (viii) Pindibandha
el = ox Hfar feoqoft fefem |
G T (i) e (iii) dred (iv) (v) HFf

(vi) < (vii) g (vii) Titeig
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3.  What is Abhinay ? Write in detail on any two of them.
AT 9 . qo 82 3o fafve wui | 9 foRl <1 % A # forar § == i
OR / 3Aar
Describe in detail the Ashtanayika-s with examples.
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4.  Describe the Rasasutra of Bharat in detail elaborating all its constituents.
T o T §F T 3Hk fafde aci ot faeR | == i |
OR / AT
Elaborate on how the study of Rasa is extremely important for an Actor/Dancer.
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5.  The concept of Up-rupak was dealt by post Natyashastra authors. Discuss any one
text in this light and describe atleast 3 uprupak-s.
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OR / 31raT

Write about the author and content of Abhinay Darpan.
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6.  What are the two major divisions of Indian Classical Music ? Describe them in short.
TR WG G o < W@ faure sar €1 Gag o SHet auiq ifs
OR / AT

Write about any one artiste of your choice from the field of Indian Classical Music and
any one instrument used widely.
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7.  Write about any two of the following :

(i) Bhavai (i) Bharat-Natyam
(iii) Nautanki (iv) Nawab Wazid Ali Shah
fehel &1 W fewoit feifay |
() e (i) SIS
(iii) TRt (iv) ToTel afSig 3Telt 3
OR / 3t

Describe the relevance of plastic/visual arts like sculpture, painting, architecture on
Dance and Drama.
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8.  Write in detail about any two dance or theatre forms of South East Asia.
Sfeqorgell T & foRedl Q1 Treaedl a1 Jeriferdl ot fowr == St |
OR / YT
Elaborate on Noh theatre of Japan.
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9. What social issues are being dealt through performances by contemporary
choreographers or directors ? Support your answer with examples.

HHHTCAA TS T FewIeht g1 o701 el o Aream § fopd wrntstes faw=i st 33 = @1
¥? G Su fouri @t gfy wife

OR / 3Aar
Discuss the productions of Chandralekha or B.V. Karanth.
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10. What role does the training of dance and/or drama play in a child’s life in a society ?

forelt wmrst ® o sivan e i fen 5= o Stae &1 fore w1 | genfod wdt 7
OR / 319raT

Is research essential in the field of performing arts ? What are the areas in which it can
be carried out ? — Elaborate.

YRRl Shetiedl o & | o1 ek SAavas €2 Afe g, af fha &l § iy feran s
ey ?
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PART-B
Qug—-d

Note : This part has only one question of 40 marks to be answered in about (800) Eight
hundred words.

39 WUS § hHael Weh YT 40 31k o1 &, TSt STR o1 (800) 2M13- Y ¥Isgi H SifSrw |

11. What are the changes in the classical dance styles of India after 1930 —1940 ? Discuss
in detail with respect to changes in technique, style, teaching methods, presentation,
themes, music, costumes and all related aspects.

1930—1940 % ME, MRA WS Jeadiedl § 1 afedq g €2 & &l dahieh, T5f,
Toreqor ggfa, w=m, fawg axq, i, a91yen sFR o SR R forga == wifs
OR / 319raT

“Grotowsky’s poor theatre, Badal Sircar’s Third theatre and Burtolt Brecht’s Epic
Theatre have influenced the modern Indian Theatre Scenario in a big way”. Discuss.
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