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10. ·ð¤ßÜ ÙèÜð / ·¤æÜð ÕæÜU Œßæ§ZÅU ÂñÙ ·¤æ ãè §SÌð×æÜ ·¤Úð¢UÐ

11. ç·¤âè Öè Âý·¤æÚU ·¤æ â¢»‡æ·¤ (·ñ¤Ü·é¤ÜðÅUÚU) UØæ Üæ» ÅðUÕÜ ¥æçÎ ·¤æ
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FOLK LITERATURE

PAPER—II

Note : This paper contains fifty (50) multiple-choice questions, each question carrying
two (2) marks.  Attempt all of them.

1. The term ‘Folklore’ was coined by W.J. Thoms in :

(A) 1845 (B) 1846 (C) 1840 (D) 1844

2. Grimm brothers used the term :

(A) Volks Kunde (B) Folklore

(C) Folk Life (D) Folk Literature

3. Which one among the following comes under Fixed Phrase Genres ?

(A) Lullaby (B) Fairy tale (C) Myth (D) Proverb

4. Maria Leach Edited :

(A) ‘The Science of Folklore’

(B) ‘The Folk Tale’

(C) ‘Standard Dictionary of Folklore, Mythology and Legend’

(D) ‘The Popular Ballad’

5. Levi Strauss is known for the study of :

(A) Tale (B) Proverb (C) Myth (D) Legend

6. Folklore is closely related to :

(A) Statistics (B) Mathematics (C) Anthropology (D) Food Science

7. R.M. Dorson is the editor of :

(i) ‘Russian Folklore’ (ii) ‘Folklore and Folk Life’

(iii) ‘Study of Folklore’ (iv) ‘Hand Book of American Folklore’

Codes :

(A) (ii) and (iv) are correct (B) (i) and (ii) are correct

(C) (iii) and (iv) are correct (D) (i) and (iii) are correct



3 P.T.O.D—7106

Üæð·¤ âæçãˆØ

ÂýàÙÂ˜æ—II

ÙôÅU Ñ §â ÂýàÙÂ˜æ ×ð¢ Â¿æâ (50) Õãé-çß·¤ËÂèØ ÂýàÙ ãñ¢Ð  ÂýˆØð·¤ ÂýàÙ ·ð¤ Îô (2) ¥¢·¤ ãñ¢Ð  âÖè ÂýàÙô¢ ·ð¤ ©•æÚU
ÎèçÁ°Ð

1. Ç•ËØê.Áð. Íæò×÷â Ùð ÒÈ¤æð·¤ÜæðÚÓ ÂÎ ·¤è Ú¿Ùæ ·¤Õ ·¤è?
(A) 1845 (B) 1846 (C) 1840 (D) 1844

2. ç»ý× Õ‹Ïé¥æð´ Ùð ç·¤â ÂÎ ·¤æ ÂýØæð» ç·¤Øæ?

(A) ßæò•â ·é¤‡Çð (B) È¤æð·¤ÜæðÚ (C) È¤æð·¤Üæ§È¤ (D) È¤æð·¤çÜÅÚð¿Ú

3. çÙ•ÙçÜç¹Ì ×ð́ âð ß‡æüÙ-àæñÜè ·¤æ ·¤æñÙ-âæ M¤Â çSÍÚ ãæðÌæ ãñ?

(A) Ü„æçÕ (B) ÂÚè ·¤Íæ

(C) ç×Í (ÂéÚæ‡æ ·¤Íæ) (D) Üæð·¤æðç•Ì

4. ×æçÚØæ Üè¿ Ùð â•ÂæÎÙ ç·¤Øæ Ñ

(A) ÒÎè âæ§´â ¥æòÈ¤ È¤æð·¤ÜæðÚÓ

(B) ÒÎè È¤æð·¤ÅðÜÓ

(C) ÒSÅñ´ÇÇü çÇ•àæÙÚè ¥æòÈ¤ È¤æð·¤ÜæðÚ, ×æ§ÍæðÜæðÁè °‡Ç ÜèÁñ´ÇÓ

(D) ÒÎè ÂæÂéÜÚ ÕñÜðÇÓ

5. ç·¤â ¥ŠØØÙ ·ð¤ ·¤æÚ‡æ Üðßè SÅþæòâ çß•ØæÌ ãñ´?

(A) ·¤Íæ (B) Üæð·¤æðç•Ì

(C) ç×Í (ÂéÚæ‡æ ·¤Íæ) (D) Î‹Ì ·¤Íæ

6. Üæð·¤çß™ææÙ ·¤æ çÙ·¤ÅÌ× â´Õ´Ï ãñ Ñ

(A) âæ´ç•Ø·¤è (B) »ç‡æÌ (C) Ùëçß™ææÙ (D) ¹æl çß™ææÙ

7. ¥æÚ.°×.ÇæÚâÙ÷ â•ÂæÎ·¤ ãñ́ Ñ

(i) ÒÚçàæØÙ È¤æð·¤ÜæðÚÓ (ii) ÒÈ¤æð·¤ÜæðÚ °‡Ç È¤æð·¤Üæ§È¤Ó

(iii) ÒSÅÇè ¥æòÈ¤ È¤æð·¤ÜæðÚÓ (iv) ãñ´ÇÕé·¤ ¥æòÈ¤ ¥×ðÚè·¤Ù È¤æð·¤ÜæðÚÓ

·ê¤Å Ñ

(A) (ii) ¥æñÚ (iv) âãè ãñ´ (B) (i) ¥æñÚ (ii) âãè ãñ´

(C) (iii) ¥æñÚ (iv) âãè ãñ´ (D) (i) ¥æñÚ (iii) âãè ãñ´
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8. V. Propp is :

(i) A Russian Folklorist

(ii) The editor of Motif Index

(iii) The author of ‘The Morphology of the Folktale’

(iv) The editor of Indian Folktales

Codes :

(A) (iii) and (iv) are correct (B) (i) and (iii) are correct

(C) (i) and (iv) are correct (D) (ii) and (iii) are correct

9. Marchen is the synonym of :

(A) Folk ballad (B) Fairy tale (C) Animal tale (D) Folk song

10. Totem is related to :

(A) Folk song (B) Folk belief (C) Folk music (D) Ballad

Read the passage below, and answer the questions that follow based on your
understanding of the passage :

The work of the folklorist is not merely the collection of texts, but also the study of the
context of particular performances.  The folklorist must attend folk performances and
record many aspects of the performance, observe many types of activities and interview
many people.  They must be aware that the performance depends not just on the
performers, but on the audience as well.  The days when one could call a villager into
the folklorist’s university office to collect oral texts are long past.  Collection of folklore
in this manner is no longer an accepted practice in modern folkloristics.  The evolutionist
theories of the nineteenth century colonialists saw folklore as a survival of earlier stages
of mental and cultural development.  They saw little need to record and document
information regarding the present context of folklore.  The carriers of folklore (the folk)
were of lesser importance than their lore.  Today, however, the emphasis has been
reversed :  The performers and the contexts have gained their rightful place in the
study of floklore.

11. The author is primarily concerned with :

(A) The need of Field Work (B) Ethnographic Field Work

(C) Performance Study (D) Evolutionary Perspective
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8. ßè. ÂýæòÂ ãñ Ñ

(i) M¤âè Üæð·¤ßñ™ææçÙ·¤

(ii) Ò×æðçÅÈ¤ §‹Çñ•âÓ ·ð¤ â•ÂæÎ·¤

(iii) ÒÎè ×æðÚÈ¤æðÜæðÁè ¥æòÈ¤ Îè È¤æð·¤ÅðÜÓ ·¤æ Üð¹·¤

(iv) Ò§ç‡ÇØÙ È¤æð·¤ÅðËâÓ ·¤æ â•ÂæÎ·¤ â´·ð¤Ì

(A) (iii) ¥æñÚ (iv) âãè ãñ´ (B) (i) ¥æñÚ (iii) âãè ãñ´

(C) (i) ¥æñÚ (iv) âãè ãñ´ (D) (ii) ¥æñÚ (iii) âãè ãñ´

9. ×æàæðüÙ ÂØæüØßæ¿è ãñ Ñ

(A) Üæð·¤»æÍæ (B) ÂÚè ·¤Íæ (C) Âàæé-Âÿæè ·¤Íæ (D) Üæð·¤»èÌ

10. ÅæðÅð× (Ïæç×ü·¤ ÂýÌè·¤) ·¤æ â´Õ´Ï ãñ Ñ

(A) Üæð·¤»èÌ (B) Üæð·¤ çßàßæâ (C) Üæð·¤ â´»èÌ (D) Üæð·¤»æÍæ

çÙ•ÙçÜç¹Ì »læ´àæ ·¤æð ÂÉ¸·¤Ú §â ÂÚ ¥æÏæçÚÌ ÂýàÙæð́ ·¤æ ©•æÚ ¥ÂÙè â×Ûæ ¥ÙéâæÚ ÎèçÁ°Ð

Üæð·¤ßñ™ææçÙ·¤æð´ ·¤æ ·¤æØü ÂæÆæð´ ·¤æ â´·¤ÜÙ-×æ˜æ Ùãè´ ãñ, ÕçË·¤ ÂýSÌéçÌ çßàæðá ·ð¤ â´ÎÖü ·¤æ
¥ŠØØÙ Öè ãñÐ  Üæð·¤ßñ™ææçÙ·¤æð´ ·¤æð ¥çÖÙðØ-ÂýÎàæüÙæð´ ×ð´ ¥ßàØ ÁæÙæ ¿æçã° ¥æñÚ ßãæ¡ Áæ·¤Ú ©Ù·ð¤
çßçÖóæ ÂãÜé¥æð´ ·¤æ ¥çÖÜð¹ Ú¹Ìð ãé° çßçßÏ çR¤Øæ·¤ÜæÂæð´ ·¤æ ¥Ùéßèÿæ‡æ ·¤Ú ©‹ãð´ ¥Ùð·¤ ÃØç•ÌØæð´
·¤æ âæÿææˆ·¤æÚ ÜðÙæ ¿æçã°Ð  ©‹ãð´ §â ÕæÌ âð ¥ß»Ì ãæðÙæ ¿æçã° ç·¤ ÂýSÌéçÌ ·ð¤ßÜ ¥çÖÙØ·¤Ìæü¥æð´ ÂÚ
ãè çÙÖüÚ Ùãè´ ãæðÌè, ÕçË·¤ Îàæü·¤æð´ ÂÚ Öè â×æÙ M¤Â âð çÙÖüÚ ãæðÌè ãñÐ  ×æñç¹·¤ ÂæÆæð´ ·ð¤ â´·¤ÜÙ ·ð¤ çÜ°
ç·¤âè »ýæ×è‡æ ·¤æð Üæð·¤ßñ™ææçÙ·¤ ·ð¤ çßàßçßlæÜØèØ ·¤æØæüÜØ ×ð´ ÕéÜæ° ÁæÙð ·¤è ÕæÌ ÕãéÌ ÂéÚæÙè ãæð
¿é·¤è ãñÐ  Üæð·¤ßñ™ææçÙ·¤ âæ×»ýè ·ð¤ â´·¤ÜÙ ·¤è Øã ÚèçÌ ¥æÏéçÙ·¤ Üæð·¤çß™ææÙ ×ð´ ¥Õ ×æ‹Ø ÂýÍæ Ùãè´
Úã »§ü ãñÐ  ©óæèâßè´ àæÌæ•Îè ·ð¤ ©ÂçÙßðàæßæçÎØæð́ Ùð ¥ÂÙð çß·¤æâßæÎè çâhæ´Ìæð́ ×ð́ Üæð·¤çß™ææÙ ·¤æð
×æÙçâ·¤ °ß´ âæ´S·ë¤çÌ·¤ çß·¤æâ ·¤è ÂýæÚ´çÖ·¤ ¥ßSÍæ¥æð́ ·¤è ©•æÚÁèçßÌæ ·ð¤ M¤Â ×ð́ Îð¹æ ãñÐ  ©‹ãæð́Ùð
Üæð·¤ çß™ææÙ ·ð¤ ßÌü×æÙ â´ÎÖü âð â´Õ´çÏÌ âê¿Ùæ ·ð¤ ¥çÖÜð¹Ù °ß´ ÂýÜð¹Ù ·¤è ¥æßàØ·¤Ìæ ÂÚ ÕãéÌ
·¤× ÕÜ çÎØæÐ  ©‹ãæð´Ùð´ Üæð·¤çß™ææÙ ·ð¤ ßæã·¤ (Üæð·¤) ·¤æð ©Ù·ð¤ ™ææÙ ·¤è ÌéÜÙæ ×ð´ ¥çÌ-‹ØêÙ ×ãˆß
çÎØæ Üðç·¤Ù ßÌü×æÙ çSÍçÌ çÕÜ·é¤Ü ÕÎÜ »§ü ãñ Ñ Üæð·¤çß™ææÙ ·ð¤ ¥ŠØØÙ ×ð´ ¥çÖÙðÌæ¥æð´ ÌÍæ Âýâ´»æð´
Ùð ¥ÂÙæ ©ç¿Ì SÍæÙ ÂýæŒÌ ·¤Ú çÜØæ ãñÐ

11. Üð¹·¤ ·¤æ ×é•ØÌÑ â´Õ´Ï ç·¤â âð ãñ?

(A) ÿæð˜æ·¤æØü ·¤è ¥æßàØ·¤Ìæ (B) ÙëàææS˜æèØ ÿæð˜æ·¤æØü

(C) ÂýSÌéçÌ ·¤æ ¥ŠØØÙ (D) çß·¤æâßæÎè ÂçÚÎëàØ
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12. Which one of the following is the author’s correct view ?

(A) The work of the folklorist is not merely the collection of texts.

(B) The folklorist has to attend folk performances and record many aspects of the
performance and interview many people.

(C) Folklore is the survival of earlier stages of mental and cultural development.

(D) The carriers of folklore are of lesser importance than their lore.

13. The author speaks on many things but he emphasises primarily on :

(A) Obeserve the reactions of the audience

(B) To avoid the practice of inviting the informants to the research centres to collect
data

(C) Give emphasis on collecting the data in relation to the performers and the contexts

(D) To document the performance

14. The material in the passage could be used in an argument :

(A) To observe and study folklore in context

(B) To avoid collecting the mere folklore texts

(C) To observe the activities of the performers

(D) To interview the audience

15. The author’s tone of the passage can best be described as :

(A) Biased and Unprofessional (B) Tentative and Inconclusive

(C) Critical and Practical (D) Analytical and Pessimistic

16. Match the following List - I with List - II :

List  - I List - II

(a) Belief (i) Song

(b) Narrative (ii) Folk Medicine

(c) Performing art (iii) Ballad

(d) Verbal art (iv) Dance

Give the correct match :

Codes :

(a) (b) (c) (d)

(A) (ii) (iii) (iv) (i)

(B) (ii) (iii) (i) (iv)

(C) (ii) (i) (iv) (iii)

(D) (iv) (iii) (ii) (i)
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12. Üð¹·¤ ·¤æ çÙ•ÙçÜç¹Ì ×ð́ âð ·¤æñÙ âæ ÎëçC·¤æð‡æ âãè ãñ?
(A) Üæð·¤ßñ™ææçÙ·¤ ·¤æ ·¤æØü ÂæÆæð´ ·¤æ â´·¤ÜÙ ×æ˜æ Ùãè´ ãñÐ
(B) Üæð·¤ßñ™ææçÙ·¤æð´ ·¤æð ÂýSÌéçÌØæð´ (¥çÖÙðØ-ÂýÎàæüÙæð´) ×ð´ ¥ßàØ ÁæÙæ ¿æçã° ¥æñÚ ßãæ¡ Áæ·¤Ú ©Ù·ð¤ çßçÖóæ

ÂãÜé¥æð´ ·¤æ ¥çÖÜð¹ Ú¹Ìð ãé° ¥Ùð·¤ ÃØç•ÌØæð´ ·¤æ âæÿææˆ·¤æÚ ÜðÙæ ¿æçã°Ð
(C) Üæð·¤çß™ææÙ, ×æÙçâ·¤ °ß´ âæ´S·ë¤çÌ·¤ çß·¤æâ ·¤è ÂýæÚç•Ö·¤ ¥ßSÍæ¥æð́ ·¤è ©•æÚÁèçßÌæ ãñÐ
(D) Üæð·¤çß™ææÙ ·ð¤ ßæã·¤, ©Ù·ð¤ ™ææÙ ·¤è ÌéÜÙæ ×ð́ ·¤× ×ã•ßÂê‡æü ãñ́Ð

13. Üð¹·¤ Ùð ·¤§ü ÕæÌæð´ ·¤è ¿¿æü ·¤è ãñ ÂÚ‹Ìé ×é•ØÌÑ ßã ç·¤â ÂÚ ÕÜ ÎðÌæ ãñ?
(A) Îàæü·¤æð´ ·¤è ÂýçÌçR¤Øæ¥æð´ ·¤æ ¥Ùéßèÿæ‡æ
(B) ¥æ¡·¤Ç¸ð â´·¤çÜÌ ·¤ÚÙð ·ð¤ çÜ° âê¿Ùæ ÂýÎæØ·¤æð´ ·¤æð àææðÏ·ð¤‹Îý ×ð´ ¥æ×´ç˜æÌ ·¤ÚÙð âð Õ¿Ùæ
(C) ¥çÖÙðÌæ¥æð´ ÌÍæ Âýâ´»æð´ âð â´Õ´çÏÌ ¥æ¡·¤Ç¸æð´ ·ð¤ â´·¤ÜÙ ÂÚ ÕÜ ÎðÙæ
(D) ÂýSÌéçÌ (¥çÖÙØ-·¤æØü) ·¤æ ÂýÜð¹Ù

14. »læ´àæ ·¤è âæ×»ýè ·¤æ ©ÂØæð» ç·¤â Ì·ü¤ ·ð¤ çÜ° ç·¤Øæ Áæ â·¤Ìæ ãñ?
(A) Üæð·¤çß™ææÙ ·¤æ Âýâ´»æÙé·ê¤Ü ¥Ùéßèÿæ‡æ °ß´ ¥ŠØØÙ
(B) ·ð¤ßÜ Üæð·¤çß™ææÙ â´Õ´Ïè ÂæÆæð´ ·ð¤ â´·¤ÜÙ âð Õ¿Ùæ
(C) ¥çÖÙðÌæ¥æð´ ·ð¤ çR¤Øæ·¤ÜæÂæð´ ·¤æ ¥Ùéßèÿæ‡æ
(D) Îàæü·¤æð´ ·¤æ âæÿææˆ·¤æÚ ·¤ÚÙæ

15. »læ´àæ ×ð´ Üð¹·¤ ·ð¤ çÙçãÌæÍü ·¤æð ç·¤â M¤Â ×ð´ çÙM¤çÂÌ ç·¤Øæ Áæ â·¤Ìæ ãñ?
(A) ÂÿæÂæÌÂê‡æü °ß´ ¥ÃØßâæçØ·¤
(B) ¥SÍæØè °ß´ ¥Âê‡æü
(C) â×èÿææˆ×·¤ °ß´ ÃØßãæçÚ·¤
(D) çßàÜðá‡ææˆ×·¤ °ß´ çÙÚæàææßæÎè

16. âê¿è-I ·¤æ âê¿è-II âð ç×ÜæÙ ·¤èçÁ°Ð
âê¿è-I âê¿è-II

(a) çßàßæâ (i) »èÌ
(b) ·¤ÍÙ (ii) Üæð·¤æñáçÏ
(c) ÂýSÌéçÌÂÚ·¤ ·¤Üæ (iii) Üæð·¤»æÍæ
(d) àææç•Î·¤ ·¤Üæ (iv) ÙëˆØ
âãè ç×ÜæÙ ·¤èçÁ° Ñ
·ê¤Å Ñ

(a) (b) (c) (d)
(A) (ii) (iii) (iv) (i)
(B) (ii) (iii) (i) (iv)
(C) (ii) (i) (iv) (iii)
(D) (iv) (iii) (ii) (i)
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17. Identify the contribution (the correct combination) :

(A) V. Propp - Tales, Africa

(B) G. A. Grierson - Ballad, Structuralism

(C) Max. Muller - Song, Solar Mythology

(D) V. Elwin - Myths, India

18. Oral literature is a part of :

(A) Folk Arts (B) Verbal Arts

(C) Social Folk Customs (D) Material Culture

19. Ramleela is a theater form of :

(A) Karnataka (B) Uttar Pradesh

(C) Tamil Nadu (D) Kerala

20. Folklore can be associated with :

(i) Geology (ii) Anthropology

(iii) All the above (iv) Sociology

Code :

(A) (ii) and (iv) are correct (B) (i) and (iv) are correct

(C) (i) and (ii) are correct (D) (iii) is correct

21. Ballad poetry is authored by :

(A) K. D. Upadhyaya (B) U. N. Tewari

(C) H. D. Bhatt (D) M. Arunachalam

22. ‘Contributions to Folkloristics’ was authored by :

(A) Willam R. Bascom (B) G. A. Grierson

(C) E. Thurston (D) V. Elwin
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17. çÙ•ÙçÜç¹Ì ·¤æ Øæð»ÎæÙ ÕÌæ§Øð (âãè ç×ÜæÙ ·¤èçÁ°) Ñ

(A) ßè. ÂýæòÂ - ·¤Íæ°¡, ¥Èý¤è·¤æ

(B) Áè.°. ç»ýØâüÙ - Üæð·¤»æÍæ, â´Ú¿ÙæßæÎ

(C) ×ñ•â ×êÜÚ - »èÌ, âæñÚ ÂéÚæ•ØæÙ

(D) ßè. °ÜçßÙ - ÂéÚæ‡æ, ÖæÚÌ

18. ×æñç¹·¤ âæçãˆØ ç·¤â·¤æ ¥´» ãñ Ñ

(A) Üæð·¤ ·¤Üæ°¡ (B) àææç•Î·¤ ·¤Üæ°¡

(C) âæ×æçÁ·¤ Üæð·¤ ÂýÍæ°¡ (D) ÖæñçÌ·¤ â´S·ë¤çÌ

19. Úæ×ÜèÜæ ç·¤â ÂýÎðàæ ·¤è ÙæÅKçßÏæ ãñ?

(A) ·¤ÙæüÅ·¤ (B) ©•æÚ ÂýÎðàæ (C) Ìç×ÜÙæÇé (D) ·ð¤ÚÜ

20. Üæð·¤çß™ææÙ ç·¤ââð â•Õh ãñ?

(i) Öê»Öü çß™ææÙ (ii) Ùëçß™ææÙ

(iii) ©ÂØéü•Ì âÖè (iv) â×æÁ çß™ææÙ

·ê¤Å Ñ

(A) (ii) ¥æñÚ (iv) âãè ãñ´ (B) (i) ¥æñÚ (iv) âãè ãñ´

(C) (i) ¥æñÚ (ii) âãè ãñ´ (D) (iii) âãè ãñ

21. »æÍæ ·¤æÃØ ·¤æ Ú¿çØÌæ ·¤æñÙ ãñ?

(A) ·ð¤.Çè.©ÂæŠØæØ (B) Øê.°Ù.çÌßæÚè

(C) °¿.Çè.Ö^ (D) °×.¥L¤‡ææ¿Ü×

22. Ò·´¤Åþè•Øêàæ‹â Åê È¤æð·¤ÜæðçÚçSÅ•âÓ ·¤æ Üð¹·¤ ·¤æñÙ ãñ?

(A) çßçÜØ× ¥æÚ. ÕæòS·¤× (B) Áè.°. ç»ýØâüÙ

(C) §ü. ÍSÅüÙ (D) ßè.°ÜçßÙ÷
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23. Rath Yatra is famous in the State of :

(A) Uttar Pradesh (B) Orissa

(C) Haryana (D) Maharashtra

24. Punjab is known for its Folk Dance form :

(A) Garba (B) Bhangra (C) Chhau (D) Tera Tali

25. Match the following List - I with List - II :

List  - I List - II

(a) Bihu (i) Rajasthan

(b) Lai Haraoba (ii) Assam

(c) Langa (iii) Punjab

(d) Boli (iv) Manipur

Codes :

(a) (b) (c) (d)

(A) (ii) (iv) (i) (iii)

(B) (ii) (i) (iv) (iii)

(C) (iv) (iii) (ii) (i)

(D) (iv) (i) (ii) (iii)

26. Match the following List - I with List - II :

List  - I List - II

(a) Ambubachi (i) Music

(b) Dhola (ii) Festivals

(c) Swang (iii) Ritual performance

(d) Theyyam (iv) Metrical play

Codes :

(a) (b) (c) (d)

(A) (iv) (i) (ii) (iii)

(B) (ii) (i) (iv) (iii)

(C) (iii) (iv) (i) (ii)

(D) (iii) (i) (iv) (ii)
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23. ÚÍØæ˜ææ ç·¤â Úæ’Ø ×ð´ çß•ØæÌ ãñ?

(A) ©•æÚ ÂýÎðàæ (B) ©Ç¸èâæ (C) ãçÚØæ‡ææ (D) ×ãæÚæCþ

24. Â´ÁæÕ ç·¤â Üæð·¤ÙëˆØ ·ð¤ çÜ° Âý•ØæÌ ãñ?

(A) »ÚÕæ (B) Ö´»Ç¸æ (C) Àæª¤ (D) ÌðÚæÌæÜè

25. âê¿è-I ·¤æ âê¿è-II âð ç×ÜæÙ ·¤èçÁ°Ð

âê¿è-I âê¿è-II

(a) çÕãê (i) ÚæÁSÍæÙ

(b) Üæ§ ãÚæðÕæ (ii) ¥æâæ×

(c) Ǘ»æ (iii) Â´ÁæÕ

(d) ÕæðÜè (iv) ×ç‡æÂéÚ

·ê¤Å Ñ

(a) (b) (c) (d)

(A) (ii) (iv) (i) (iii)

(B) (ii) (i) (iv) (iii)

(C) (iv) (iii) (ii) (i)

(D) (iv) (i) (ii) (iii)

26. âê¿è-I ·¤æ âê¿è-II âð ç×ÜæÙ ·¤èçÁ°Ð

âê¿è-I âê¿è-II

(a) ¥•ÕéÕæ¿è (i) â´»èÌ

(b) ÉæðÜæ (ii) ©ˆâß

(c) Sßǽ» (iii) Ïæç×ü·¤ ¥ÙéDæÙ

(d) ÍÄØ× (iv) Âlæˆ×·¤ ÙæÅ·¤

·ê¤Å Ñ

(a) (b) (c) (d)

(A) (iv) (i) (ii) (iii)

(B) (ii) (i) (iv) (iii)

(C) (iii) (iv) (i) (ii)

(D) (iii) (i) (iv) (ii)
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27. Match the following List - I with List - II :

List  - I List - II

(a) Rajaparab (i) Assam

(b) Jara fair (ii) Orissa

(c) Gangaur (iii) Punjab

(d) Mohoho (iv) Rajasthan

Codes :

(a) (b) (c) (d)

(A) (ii) (iii) (iv) (i)

(B) (iii) (iv) (ii) (i)

(C) (iv) (iii) (i) (ii)

(D) (iv) (iii) (ii) (i)

28. Match the following List - I with List - II :

List  - I List - II

(a) Morphological study (i) M. B. Emeneau

(b) Study of Panchatantra (ii) Stith Thompson

(c) Folk tale scholarship (iii) Theodor Benfey

(d) Toda songs (iv) Propp

Codes :

(a) (b) (c) (d)

(A) (iv) (iii) (ii) (i)

(B) (ii) (iv) (i) (iii)

(C) (iii) (i) (iv) (ii)

(D) (iv) (i) (ii) (iii)

29. A very popular performing art of Maharashtra :

(A) Tamasha (B) Nautanki

(C) Saang (D) Khayal
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27. âê¿è-I ·¤æ âê¿è-II âð ç×ÜæÙ ·¤èçÁ°Ð

âê¿è-I âê¿è-II

(a) ÚæÁæÂÚÕ (i) ¥æâæ×

(b) ÁæðÇ¸×ðÜæ (ii) ©Ç¸èâæ

(c) »‡æ»æñÚ (iii) Â´ÁæÕ

(d) ×æðãæðãæð (iv) ÚæÁSÍæÙ

·ê¤Å Ñ

(a) (b) (c) (d)

(A) (ii) (iii) (iv) (i)

(B) (iii) (iv) (ii) (i)

(C) (iv) (iii) (i) (ii)

(D) (iv) (iii) (ii) (i)

28. âê¿è-I ·¤æ âê¿è-II âð ç×ÜæÙ ·¤èçÁ°Ð

âê¿è-I âê¿è-II

(a) M¤Âßñ™ææçÙ·¤ ¥ŠØØÙ (i) °×.Õè.°×ðÙæð

(b) Â´¿Ì´˜æ ·¤æ ¥ŠØØÙ (ii) çSÅÍ Íæò•ÂâÙ

(c) Üæð·¤·¤Íæˆ×·¤ ¥ŠØØÙàæèÜÌæ (iii) çÍØæðÇæðÚ ÕðÙÈð¤

(d) ÅæðÇæ »èÌ (iv) ÂýæòÂ

·ê¤Å Ñ

(a) (b) (c) (d)

(A) (iv) (iii) (ii) (i)

(B) (ii) (iv) (i) (iii)

(C) (iii) (i) (iv) (ii)

(D) (iv) (i) (ii) (iii)

29. ×ãæÚæCþ ·¤è Üæð·¤çÂýØ ¥çÖÙðØ ·¤Üæ •Øæ ãñ?

(A) Ì×æàææ (B) ÙæñÅ´·¤è

(C) âæ¡» (D) •ØæÜ
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30. Match the following List - I with List - II :

List  - I List - II

(a) ‘Folktale of Hungary’ (i) Richard Dorson

(b) ‘Folktales told around the World’ (ii) Linda Degh

(c) ‘Cinderella : A Folklore Case Book’ (iii) Wolfram Eberhart

(d) ‘Folktales of China (iv) Alan Dundes

Give the correct match :

Codes :

(a) (b) (c) (d)

(A) (ii) (i) (iv) (iii)

(B) (iv) (i) (ii) (iii)

(C) (iii) (iv) (i) (ii)

(D) (ii) (iv) (iii) (i)

31. Popular performing art of Mizoram is :

(A) Thang ta (B) Bamboo dance

(C) Bihu dance (D) Kavadi attam

32. Match the following List - I with List - II :

List  - I List - II

(a) Haryana (i) Bommalaattam

(b) Andhra Pradesh (ii) Gombeyata

(c) Karnataka (iii) Tolu Bommalata

(d) Tamil Nadu (iv) Kath Putli

Give the correct match :

Codes :

(a) (b) (c) (d)

(A) (iv) (iii) (ii) (i)

(B) (iv) (iii) (i) (ii)

(C) (ii) (iii) (iv) (i)

(D) (iii) (iv) (i) (ii)

33. The author of book ‘Current Trends in Indian Folkloristics’ (1979) is :

(A) Lauri Honko (B) Jawaharlal Handoo

(C) M. B. Emeneau (D) Veena Das
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30. âê¿è-I ·¤æ âê¿è-II âð ç×ÜæÙ ·¤èçÁ°Ð

âê¿è-I âê¿è-II

(a) ÒÈ¤æð·¤ÅðÜ ¥æòÈ¤ ã´»ÚèÓ (i) çÚ¿Çü ÇæÚâÙ

(b) ÒÈ¤æð·¤ÅðËâ ÅæðËÇ ¥Úæ©´Ç Îè ßËÇüÓ (ii) çÜ´Çæ Çðƒæ

(c) Òçâ´ÇþðÜæ Ñ ° È¤æð·¤ÜæðÚ ·ð¤â Õé·¤Ó (iii) ßæòËÈ¤æð× °ÕÚãÅü

(d) ÒÈ¤æð·¤ÅðËâ ¥æòÈ¤ ¿æ§ÙæÓ (iv) °ÜÙ Ç´çÇâ

âãè ç×ÜæÙ ·¤èçÁ° Ñ

·ê¤Å Ñ

(a) (b) (c) (d)
(A) (ii) (i) (iv) (iii)
(B) (iv) (i) (ii) (iii)
(C) (iii) (iv) (i) (ii)

(D) (ii) (iv) (iii) (i)

31. ç×$ÁæðÚ× ·¤è Üæð·¤çÂýØ ¥çÖÙðØ ·¤Üæ •Øæ ãñ?

(A) Íæ´» Åæ (B) Õ•Õê Ùë̂ Ø (C) çÕãê ÙëˆØ (D) ·¤æßæÇè ¥^×

32. âê¿è-I ·¤æ âê¿è-II âð ç×ÜæÙ ·¤èçÁ°Ð

âê¿è-I âê¿è-II

(a) ãçÚØæ‡ææ (i) Õæð•×Üæ^×

(b) ¥æ‹Ïý ÂýÎðàæ (ii) »æð•ÕðØæÅ

(c) ·¤ÙæüÅ·¤ (iii) ÌæðÜé Õæð•×ÜæÅæ

(d) Ìç×ÜÙæÇé (iv) ·¤ÅÂéÌÜè

âãè ç×ÜæÙ ·¤èçÁ° Ñ

·ê¤Å Ñ

(a) (b) (c) (d)
(A) (iv) (iii) (ii) (i)
(B) (iv) (iii) (i) (ii)
(C) (ii) (iii) (iv) (i)

(D) (iii) (iv) (i) (ii)

33. Ò·¤Ú´Å Åþñ´Ç÷â §Ù §ç‡ÇØÙ È¤æð·¤ÜæðçÚçSÅ•âÓ (1979) ·¤æ Üð¹·¤ ·¤æñÙ ãñ?

(A) ÜæñÚè ãæð´·¤æð (B) ÁßæãÚ ÜæÜ ãæ‡Çê

(C) °×. Õè. °×ðÙæð (D) ßèÙæ Îæâ
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34. Onam is celebrated in :

(A) Tamil Nadu (B) Orissa

(C) Kerala (D) Andhra Pradesh

35. Regional Resources Centre for Performing Arts is situated at :

(A) Mangalore (B) Chennai

(C) Udupi (D) Mysore

36. G. S. Paramashivaiah is a folklorist of :

(A) Kerala (B) Andhra Pradesh

(C) Karnataka (D) Tamil Nadu

37. Match the following List - I with List - II :

List  - I List - II

(a) Verrier Elwin (i) ‘Popular Hinduism and Hindu Mythology’

(b) Barron Holland (ii) ‘Myths of Middle India’

(c) George A. Sioris (iii) Myths and symbols in Indian Art and
Civilization

(d) Heinrich Zimmer (iv) Mythology of Greece and Japan

Give the correct match :

Codes :

(a) (b) (c) (d)

(A) (ii) (i) (iv) (iii)

(B) (iii) (iv) (i) (ii)

(C) (ii) (iv) (iii) (i)

(D) (ii) (iii) (iv) (i)

38. Which of the following pairs is correctly matched ?

(A) Bavari, Tera Tali - Rajasthan

(B) Giddha, Boli - Assam

(C) Cali, Ghoomar - Orissa

(D) Tamasha, Nautanki - Maharashtra
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34. ¥æðÙ× ·¤ãæ¡ ×ÙæØæ ÁæÌæ ãñ?

(A) Ìç×ÜÙæÇé (B) ©Ç¸èâæ (C) ·ð¤ÚÜ (D) ¥æ‹Ïý ÂýÎðàæ

35. ÂýSÌéçÌÂêÚ·¤ ·¤Üæ¥æð´ ·¤æ ÿæð˜æ dæðÌ ·ð¤‹Îý ·¤ãæ¡ SÍæçÂÌ ãñ?

(A) ×´»ÜæñÚ (B) ¿ðóæ§ü (C) ©ÇéÂè (D) ×ñâêÚ

36. Áè.°â. ÂÚ×çàæßñØæ ç·¤â ÂýÎðàæ ·ð¤ Üæð·¤ßñ™ææçÙ·¤ ãñ´?

(A) ·ð¤ÚÜ (B) ¥æ‹Ïý ÂýÎðàæ (C) ·¤ÙæüÅ·¤ (D) Ìç×ÜÙæÇé

37. âê¿è-I ·¤æ âê¿è-II âð ç×ÜæÙ ·¤èçÁ°Ð

âê¿è-I âê¿è-II

(a) ßñçÚØÚ °ÜçßÙ (i) ÒÂæÂéÜÚ çã‹Îé§’× °‡Ç çã‹Îê ×æ§ÍæðÜæðÁèÓ

(b) ÕñÚÙ ãæðÜñ´Ç (ii) Òç×‰â ¥æòÈ¤ ç×ÇÜ §ç‡ÇØæÓ

(c) ÁæòÁü °. çâØæðçÚâ (iii) Òç×‰â °‡Ç çâ•ÕËâ §Ù §ç‡ÇØÙ ¥æÅü °‡Ç çâçßÜæ§ÁðàæÙÓ

(d) ãðÙçÚ¿ Áè×Ú (iv) Ò×æ§ÍæðÜæðÁè ¥æòÈ¤ »ýèâ °‡Ç ÁæÂæÙÓ

âãè ç×ÜæÙ ·¤èçÁ° Ñ

·ê¤Å Ñ

(a) (b) (c) (d)

(A) (ii) (i) (iv) (iii)

(B) (iii) (iv) (i) (ii)

(C) (ii) (iv) (iii) (i)

(D) (ii) (iii) (iv) (i)

38. çÙ•ÙçÜç¹Ì Øé‚×æð́ ×ð́ âð ·¤æñÙ-âæ âãè ãñ?

(A) ÕæßÚè, ÌðÚæ ÌæÜè - ÚæÁSÍæÙ

(B) ç»Î÷Ïæ, ÕæðÜè - ¥æâæ×

(C) ·¤æÜè, ƒæê×Ú - ©Ç¸èâæ

(D) Ì×æàææ, ÙæñÅ´·¤è - ×ãæÚæCþ
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39. Which one of the following pairs is not correctly matched ?

(A) Terukkuttu  - Tamilnadu

(B) Rasleela  - Uttar Pradesh

(C) Jawara  - Orissa

(D) Yakshagana  - Karnataka

40. Identify the pair from the following which is not correctly matched :

(A) Structural study - Levi Strass

(B) Morphological Study - Propp

(C) Study of Panchatantra - Benfey

(D) Folk Tale Scholarship - M.B. Emeneau

41. Interview is the main concern of :

(A) Field work (B) Classification

(C) Analysis (D) Interpretation

42. Which one of the following pairs is correctly matched ?

(A) ‘Deep Down in the Jungle’  - G. Henry

(B) ‘Irish Folk History   - Roger D. Abraham

(C) ‘Legends of the Punjab’  - R. C. Temple

(D) ‘The study of Folklore’  - J. H. Brunvand

43. N. Gangadharam is a folklorist of :

(A) Bengal (B) Bihar

(C) Andhra Pradesh (D) Tamil Nadu

44. Na. Vanamamalai is a well-known folklorist of :

(A) Tamil Nadu (B) West Bengal

(C) Orissa (D) Assam
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39. çÙ•ÙçÜç¹Ì Øé‚×æð́ ×ð́ âð ·¤æñÙ-âæ âãè Ùãè´ ãñ?

(A) ÌðL¤·é¤Å÷Åé - Ìç×ÜÙæÇé

(B) ÚæâÜèÜæ - ©•æÚ ÂýÎðàæ

(C) ÁßæÚæ - ©Ç¸èâæ

(D) Øÿæ»æÙ - ·¤ÙæüÅ·¤

40. çÙ•ÙçÜç¹Ì Øé‚×æð́ ×ð́ âð ·¤æñÙ-âæ âãè Ùãè´ ãñ?

(A) â´Ú¿Ùæˆ×·¤ ¥ŠØØÙ - Üðßè SÅþæâ

(B) M¤Âçß™ææÙæˆ×·¤ ¥ŠØØÙ - ÂýæòÂ

(C) Â´¿Ì´˜æ ·¤æ ¥ŠØØÙ - Õñ‹Èð¤

(D) Üæð·¤·¤Íæ ·¤è ¥ŠØØÙàæèÜÌæ - °×.Õè.°×ðÙæð

41. âæÿææˆ·¤æÚ ·¤æ âèÏæ â´Õ´Ï ç·¤ââð ãñ?

(A) ÿæð˜æ ·¤æØü (B) ß»èü·¤Ú‡æ (C) çßàÜðá‡æ (D) ÃØæ•Øæ

42. çÙ•ÙçÜç¹Ì Øé‚×æð́ ×ð́ âð ·¤æñÙ-âæ âãè ãñ?

(A) ÒÇèÂ Çæ©Ù §Ù Îè Á´»ÜÓ - Áè. ãðÙÚè

(B) Ò¥æ§çÚàæ È¤æð·¤ çãSÅþèÓ - ÚæðÁÚ Çè. ¥Õýæã×

(C) ÒÜèÁñ‡Ç÷â ¥æòÈ¤ Îè Â´ÁæÕÓ - ¥æÚ.âè. Åð•ÂÜ

(D) ÒÎè SÅðÇè ¥æòÈ¤ È¤æð·¤ÜæðÚÓ - Áð.°¿. ÕýéÙßñ´Ç

43. °Ù. »´»æÏÚ× ç·¤â ÂýÎðàæ ·ð¤ Üæð·¤ßñ™ææçÙ·¤ ãñ´?

(A) Õ´»æÜ (B) çÕãæÚ

(C) ¥æ‹Ïý ÂýÎðàæ (D) Ìç×ÜÙæÇé

44. Ùæ. ßæÙ×æ×Üæ§ü ç·¤â ÂýÎðàæ ·ð¤ âéÂçÚç¿Ì Üæð·¤ßñ™ææçÙ·¤ ãñ´?

(A) Ìç×ÜÙæÇé (B) Âçà¿× Õ´»æÜ

(C) ©Ç¸èâæ (D) ¥æâæ×
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45. Choomar Choondal is a folklorist of :

(A) Tamil Nadu

(B) Kerala

(C) Andhra Pradesh

(D) Maharashtra

46. Assertion (A) : The focus on performance represents a new movement in folkloristics,
a movement away from the idealism inherent in many of the
structuralist studies in that it focuses on what is actually performed,
and the context in which it is performed.

Reasoning (R) : The text is not an idealized one, not a generalized one, not the
‘traditional’ one, but the one actually presented on some occasion.

(A) Both (A) and (R) are not true

(B) (A) is not true but (R) is correct

(C) (A) is correct but (R) is not correct

(D) Both (A) and (R) are correct

47. Assertion (A) : Folklore speaks about the past only.

Reasoning (R) : Folklore is the echo of the past.  At the same time it is the vigorous
voice of the present.

(A) Both (A) and (R) are correct

(B) (A) is correct but (R) is not correct

(C) (A) is not correct but (R) is correct

(D) Both (A) and (R) are not correct
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45. ¿ê×Ú ¿ê‡ÇÜ ç·¤â ÂýÎðàæ ·ð¤ Üæð·¤ ßñ™ææçÙ·¤ ãñ´?

(A) Ìç×ÜÙæÇé

(B) ·ð¤ÚÜ

(C) ¥æ‹Ïý ÂýÎðàæ

(D) ×ãæÚæCþ

46. ¥ßÏæÚ‡ææ (A) Ñ ÂýSÌéçÌ ÂÚ çßàæðá ÕÜ Üæð·¤çß™ææÙ ·ð¤ °·¤ °ðâð ¥æ‹ÎæðÜÙ ·¤æ ÂýçÌçÙçÏˆß ·¤ÚÌæ ãñ Áæð
¥Ùð·¤ â´Ú¿Ùæˆ×·¤ÌæßæÎè ¥ŠØØÙæð´ ×ð´ ¥‹ÌçÙüçãÌ ¥æÎàæüßæÎ âð çÖóæ ãñ •Øæð´ç·¤ Øã
ßæSÌß ×ð´ ÂýÎçàæüÌ ·¤æØü ¥æñÚ ©â·ð¤ Âýâ´» ÂÚ ãè ·ð¤ç‹ÎýÌ ÚãÌæ ãñÐ

Ì·ü¤ (R) Ñ ÂæÆ Ù Ìæð ¥æÎàæèü·ë¤Ì ãñ, Ù âæ×æ‹Øè·ë¤Ì ãñ ÌÍæ Ù ãè ÂæÚ•ÂçÚ·¤ ãñ ¥çÂÌé Øã Ìæð ßã ãñ
çÁâð ç·¤âè ¥ßâÚ ÂÚ ÂýSÌéÌ ç·¤Øæ »Øæ ãñÐ

(A) (A) ¥æñÚ (R) ÎæðÙæð´ âãè Ùãè´ ãñÐ

(B) (A) âãè Ùãè´ ãñ Üðç·¤Ù (R) âãè ãñÐ

(C) (A) âãè ãñ Üðç·¤Ù (R) âãè Ùãè´ ãñÐ

(D) (A) ¥æñÚ (R) ÎæðÙæð´ âãè ãñÐ

47. ¥ßÏæÚ‡ææ (A) Ñ Üæð·¤çß™ææÙ ×ð´ ·ð¤ßÜ ¥ÌèÌ ·¤æ ãè ß‡æüÙ ãæðÌæ ãñÐ

Ì·ü¤ (R) Ñ Üæð·¤çß™ææÙ ¥ÌèÌ ·¤è ¥Ùé»ê¡Á ãñÐ âæÍ ãè §â×ð́ ßÌü×æÙ ·¤è âàæ•Ì ¥çÖÃØç•Ì Öè ãñÐ

(A) (A) ¥æñÚ (R) ÎæðÙæð´ âãè ãñÐ

(B) (A) âãè ãñ Üðç·¤Ù (R) âãè Ùãè´ ãñÐ

(C) (A) âãè Ùãè´ ãñ Üðç·¤Ù (R) âãè ãñÐ

(D) (A) ¥æñÚ (R) ÎæðÙæð´ âãè Ùãè´ ãñÐ
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48. Which one of the following pairs is correctly matched ?

(A) Assuming one’s own customs, manners and mores are the “right” ones, and that
all others are scaled out in degrees of wrongness ................. Ethnology.

(B) Ethanographic descriptions of different cultures make possible ..............
Ethnography.

(C) The descriptive study of all traditions in a particular group or region
............Ethnocentrism.

(D) The myths which explain certain matters like origins of geographic features, animal
traits, rites, taboos and customs are known as .............. Etiological narratives.

49. Which one of the following pairs is not correctly matched ?

(A) The study of traditional music is known by a special term ............ Ethnomusicology.

(B) Most of the folksongs have the regularly repeated independent elements attached
to each stanza ................... refrains.

(C) The verbal form which always has a complete sentence, varies slightly in form,
and usually expresses some general truth or wisdom ................. joke.

(D) A belief rhyme that is regarded as having magical power is called a ............. verbal
charm.

50. The traditional prose narratives, which are told in a society, are considered to be the

truthful accounts of what happened in the remote past, are usually called :

(A) Legends (B) Myths

(C) Explanatory Narratives (D) Tales

- o O o -
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48. çÙ•ÙçÜç¹Ì Øé‚×æð́ ×ð́ âð ·¤æñÙ-âæ âãè ãñ?

(A) ¥ÂÙð ãè ÚèçÌ-çÚßæÁæð´, çàæCæ¿æÚæð´ ÌÍæ Üæð·¤æ¿æÚæð´ ·¤æð âãè ×æÙÙæ ÌÍæ ¥‹Ø âÖè ÚèçÌ-çÚßæÁæð´ ¥æçÎ ·¤æð
»ÜÌ ÆãÚæÙæ .................. ×æÙßÁæçÌçß™ææÙ (°ÍÙæòÜæòÁè)

(B) çßçÖóæ â´S·ë¤çÌØæð´ ·ð¤ ×æÙß ÁæçÌ çßáØ ·ð¤ ß‡æüÙ ãè â´Öß ÕÙæÌð ãñ´ .................. ×æÙß ÁæçÌ-ß‡æüÙ
(°ÍÙæò»ýæòÈ¤è)

(C) ç·¤âè çßàæðá â×êã Øæ ÿæð̃ æ ·¤è â×SÌ ÂÚ•ÂÚæ¥æð́ ·¤æ çßßÚ‡ææˆ×·¤ ¥ŠØØÙ .................. ×æÙßÁæçÌßæÎ
(°ÍÙæðâð́çÅþ’×)

(D) Öæñ»æðçÜ·¤ Üÿæ‡ææð́, Âàæé-Âÿæè-»é‡ææð, Ïæç×ü·¤ ¥ÙéDæÙæð́, çÙçáh ·¤æØæðZ ÌÍæ ÚèçÌ-çÚßæÁæð́ ·¤è ©ˆÂç•æ â´Õ´Ïè
çßáØæð´ ·¤è ÃØæ•Øæ ·¤ÚÙð ßæÜè ÂéÚæ‡æ-·¤Íæ¥æð´ ·¤æð ·¤ãæ ÁæÌæ ãñ .................. ãðÌéßñ™ææçÙ·¤ ß‡æüÙæˆ×·¤
·¤ÍÙ (§üçÅØæðÜæòçÁ·¤Ü ÙñÚðçÅÃÁ)

49. çÙ•ÙçÜç¹Ì Øé‚×æð́ ×ð́ ·¤æñÙ-âæ âãè Ùãè´ ãñ?

(A) ÂæÚ•ÂçÚ·¤ â´»èÌ ·ð¤ ¥ŠØØÙ ·ð¤ çÜ° °·¤ çßàæðá ÂÎ ·¤æ ÂýØæð» ç·¤Øæ ÁæÌæ ãñ ....................
×æÙßÁæÌèØ â´»èÌàææS˜æ (°ÍÙæð•ØêçÁ·¤æðÜæòÁè)

(B) ¥çÏ·¤ÌÚ Üæð·¤»èÌæð´ ·ð¤ ÂýˆØð·¤ ¿Ú‡æ ×ð´ çÙØç×Ì M¤Â âð ÂéÙÚæßÌèü SßÌ´˜æ Ì•ß çßl×æÙ ÚãÌð ãñ´
....................  Åð·¤

(C) Âê‡æü ßæ•Øæˆ×·¤ àææç•Î·¤ M¤Â ×ð́ ØlçÂ ÍæðÇ¸è M¤Âæˆ×·¤ çÖóæÌæ ãæðÌè ãñ ÌÍæçÂ ©â×ð́ ÂýæØÑ âˆØÌæ ¥Íßæ
Õéçh×•ææ ·¤è ¥çÖÃØç•Ì ãæðÌè ãñ .................... ×Áæ·¤

(D) ÁæÎé§ü-àæç•Ì-â•Âóæ â×Ûææ ÁæÙð ßæÜæ çßàßæâ ÜØ»èÌ ·¤ãæ ÁæÌæ ãñ .................... àææç•Î·¤ â•×æðãÙ

50. °·¤ â×éÎæØ ×ð´ ·¤çÍÌ ß‡æüÙæˆ×·¤ »l-·¤ÍÙæð´ ·¤æð Âýæ¿èÙ ·¤æÜ ·¤è ƒæÅÙæ¥æð´ ·¤æ â“ææ çßßÚ‡æ â×Ûææ ÁæÌæ ãñ
¥æñÚ ÂýæØÑ §‹ãð´ ·¤ãæ ÁæÌæ ãñ Ñ

(A) Î‹Ì ·¤Íæ°¡ (B) ÂéÚæ‡æ - ·¤Íæ°¡

(C) ÃØæ•Øæˆ×·¤ ßë•ææ´Ì (D) ·¤Íæ°¡

- o O o -
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Space For Rough Work


