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paper seal on the edge of this cover page. Do not
accept a booklet without sticker-seal and do not
accept an open booklet.

(ii) Tally the number of pages and number of
questions in the booklet with the information
printed on the cover page. Faulty booklets due
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NOTE: This paper is of two hundred (200) marks containing four (4) sections.
Candidates are required to attempt the questions contained in these sections
according to the detailed instructions given herewith.

e g WITUA S Tl (200) 3HehT T & T 30U =X (4) WS ¥ reafefat et 371 o wwnfea
Al ohT ST AT o T3 farega F1doil & @R & &1
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SECTION -1
Qug -1

NOTE: This section contains five (5) questions based on the given paragraph. Each
question should be answered in about thirty (30) words and each carries

five (5) marks.
(5 X 5=25 marks)

e 30 Te | ffaied s=se W mefia o (5) U9 &1 Jcieh W9 oh1 SR ol
TE (30) wI=ai H e7uferd § 1 U U UME (5) 3 HI TN
(5x5=25 37h)

Indian tradition has given an honoured place to criticism. Great poets
themselves recognized the importance of criticism to their work as practitioners and
went so far as to concede : poets, there are many, but good critics, very rare indeed.
The poet and the critic were considered the two eyes of the Muse of Poetry; hence
the critic was the Sahrdaya. It is interesting to note that the period covering the
‘Dark Ages of Europe” was the most creative period in Indian criticism with names
like Bharata, Bhamaha, Dandin, Vamana Anandavardhana, Kuntaka,
Abhinavagupta and Ksemendra - all in the first millennium of the Christian era. It
should not sound jingoistic to claim that the New Criticism of America has a long

way to go before it can catch up with India’s yesterdays in criticism.

But what of today ? As in other things creativity may have dried up and we
have lost touch with the past of India in a vital way. For, while the great works of
criticism, which gave us valuable concepts like rasa, guna, riti, vakrokti, dhvani,
rasa-dhvani and aucitya were translated into almost every Indian language which
had a literature, and scholars knew of them, criticism was seldom pursued as an
important activity. Was it because culture nourished a tiny minority which shared
certain assumptions which in their turn were related to the acknowledged scheme
of values, viz. dharma, artha, kama, moksa ? The minority was not committed to
demonstrating how the critical concepts were actually realized in works of art.
Instead, various simplified popular version of great works of art were made available
to the people at large. Perhaps that is the way a mahakavya became a dharmas™
astra. Consequently masses of people were concerned not with how a work of art

was realized by the poet but, by and large, with what it meant to them.

Now this is something which came from the empirical West. Even there it
became a pervasive activity only during the past hundred years or so. Small wonder,
then, that all our literatures (except perhaps Tamil, which produced a notable work

of criticism in Tolkappiyam, which is said to be a contemporary of Bharata’s
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Natyasatra and embodied poetics of an advanced kind but which suffered the same
fate as the Sanskrit work), which have derived their poetics from Sanskrit without
actually practising them in their day-to-day literary activity have been attracted to
western criticism. It is seen from a reading of the essays in this volume that criticism,
as we understand today, is almost wholly a European, to be precise British,
phenomenon. It came to us with English education about 150 years ago and gathered

momentum in the past few decades of our Independence.

Is it because our literatures have, in the past 200 years, been greatly influenced
by English poetry, fiction and drama ? For, in music which has largely maintained
its purity , our critical approaches are still indigenous. It is interesting that in
discussions of music, regardless of our sophistication or commonalty, we still use the
term ‘experience’, not ‘enjoy’ or “criticize’. The ragas and raginis are meant to evoke
different rasas. Rasa is the end in view - One sometimes surmises that by simply
substituting rasa, rasika, rasikata, in place of delight, critic, critical we shall not only
avoid distortion of experience but eliminate much medicority which does not deserve

to be called literary or artistic.

IR T STTAr=A ol MY T YH fohan € | gufis shfedl 7 @ oot
TR Rl forad g ST o Hecd ol TR fohan § iR 3= 7ei as a1 § : o, Il
TEA §, TR 3T= el T goiv §'' 1 whia IR STl 1 Sl el ot 1 i
T TR o1 | erd: STieir=eh Feed o1 | I8 {9 2781 S1ca=1 Hecqul ¢ foh 39 o1 Sierp’
A T 3R S8 SIY A= gC | 3 Wt STl SHal shi Yo Heessl § gU I8
et T foimiarel & o ifed fob omafe ot 98 STeireH i Sl Siga o "Rl ad
T B, TR el 8 ReR T g Wehd § 9181 YIRId § R STeiredl uge off | 7R
31T h1 <M 91 &7 O el i Wifd GorTcashal faoidal Ik &1 T ¢ iR eq qae
IRG Y TRl 8S q% e g ¢ | Fih, STce ot e e foei+ &d @, 1o, ifq,
I e, W et qe i Sl STIERUMT YSM i, ST T 39 9t IRdr
sl § STae geT fwe difec 1 iR fasgm et 3 warsti § 9Rifad 9 | =g
STTEATeT I He@qul hdl < €9 | el foan & 721 T | 0 sHeR R0 I o foh St
TH &7 STeaH@sh! ol Ul el off foent aRomd areft of iR ara-veai aen o, 21,
M, gl oTfe | S S | ATHSAH 39 91 o fag ufaeeg 721 9 fop 3 =g yefifa #d f
3 YOG el Hiaa | T Thr Feneda: =i g8 €1 39 T W a3 HeM el
FHiq & TH AU AK€ AN Dl U HEM TC| AT IRE ' Heehre’
IS o1 TE | Thetd: @ b1 S99 IS ISR A @I fh Ffa 7 fRd wapfa & 9
=l fran © sifess T |t 1 @t ot T wemshia o1 Sk forg s/ e1fimm )
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g Tk THT 919 © S ereftorey ufvem § o €1 9w oft 7 uw fowga G % ww o
Fad T famer 100 Tt H & helt ¥1 gHfew g sverd T € fF wAR weft wnfee
IS A ol BIS el AR’ % T § =T 1 Heayul $id &1 gor gen 59
A o AT I o Tt T T Tqell S &, 3R 598 3= hife 1 e e e
B | TR forwent frafa off Seha st St € g8 | S oo well o faw §%ha e
TS Sl STYR SR, HR 3204 8 3791 fafed ot difeferes Fhanedi # 3% &1 eTvamn | Ut
T qIYETT STTCATEHT i TR T TU E | 36 Tk o el § 3129 | val Joran ¢
STTGAr=H, S foh o1 59 Twerd €, qoiaan AT © 9 ® e o 9 foafew #1589 = e
150 9 g SIS ey < e 9 T g8 IR WAl Wi o s $9 S9ehl § 39 T1fd
qhel |

I SHeR I RV § T AR Wifecd faser 31 = auf # ofosht ey, o9 iR Alew 9
Jufad g § 2 o foF difia o o1t Yot B 99 W ©§ SHS W SIS
stfartn efr ¥ 1 9=l e e J=ek ® fop Tt ot ==t § | iR gama & foail B X
TR TR = gT &H o1 oft st (Thfemmes), SR Bl o (T=aT) WIsal shi ShTg ST
(THERRUE) I62 1 JA W | -1 61 G e fafiret i st foafa 2 & 5
gfemior & @ sifm SEed 2 €1 9 et E o € TR S (31w), st 3R
SIS -3 VIsal B T R W, Fh R Foehal ol T R g0 A Had STYd H dre-
TS ¥ I Afcen 9gd §l HEAHAT Sl THE L Fehil IS4 Afefcden 31era heflcieh g™
T i AHR T2 T

1.  Write a note on Indian critical tradition of the past.

dehTel ! WRAT 3TTelr=r W W) A1 fafaw |
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2. Why is criticism not considered as an important intellectual pursuit in India, today ?

ST RAY STTET bl Heequl difgeh Tdrare sl el 1 Sl § |

3.  How does the author of the passage view Tolkappiam ?

IRES] % @ 1 QIR o Ffd e g €2
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4.  What is the charge levelled against literary criticism in our own languages ?

TAN 79T wrneti ot Hifefcaen SAreirem & foaeg o Sromgor ferarsiian € 2

5.  Why are our critical approaches to Music indigenous in nature even today ?

1 HR0T & fob SN G o STTclreTcdeh AT STt <9 § 2
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SECTION - II

«Qug —11

NOTE: This section contains fifteen (15) questions each to be answered in about
thirty (30) words. Each question carries five (5) marks.

(5x15=75 marks)

e 34 @S ¥ UiE-ud (5-5) 3ehi & Ugg (15) U9 & | Tieh 9 ol ST 9T
(30) vrsai H 7ufera ©1

(5x15="75 3ih)

6. Give a definition of ‘Influence’

‘TR’ (W) ot i <€)
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7.  Define literary fortune.

fored® witga (wfsferes w4fs) sl 9fvm S )

8. Define Analogy.

TATCATST (FT) ot GO <ifT |
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9. What is a classic ?

‘g’ F Y ?

10. Define ‘archaing’ in translation :

3TAE | * STRRET’ i aRrer i |
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11. Define ‘motif’ and ‘theme’

‘Oifews’ g ‘ o’ ot gl ifsa

12. Define ‘Kunstlerroman’

‘HEdEH ! qRTe S
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13. Define ‘Technopaigna’.
" THAIUT T TR i |

14. Define Ezra Pound’s concept of ‘logopoeia’ in translation .

TSI U0 &t STIAIG | ARIdissT’ STAEReT shi g fafaw |
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15. What, according to George Watson, is the most challenging prospect for the future of
comparative literature ?

STt dTedd & STER, qoTcsh difec o fore sfosy & waffys A o= € 2

16. Explain the two problems faced by the literary historians.
T T GHEART Sl TE HifC fSTent e el sfaeraenil i e gear ¥ 2
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17. Write a short note on Calvin Brown’s Music and literature

AT SIS st &A1 B Us fad=r’ W gfew e fafau )

18. Define orientalism.

‘ sfiftdefersa’ (e Ritaan) i afm s
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19. What is ‘sense for sense’ translation ?

3Tae H ‘ o1ef o T W sl & T safvmE €2

20. Define ‘Placing’
TATET i Tffea shifera
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SECTION - III

Qug —]II1

NOTE: This section contains five (5) questions of twelve (12) marks each. Each

21.

22.

23.

24.

25.

question is to be answered in about two hundred (200) words.
(5%x12=60 marks)

TH TS H Y aRE-9E (12-12) 37l & 919 (5) Y91 &1 Yoieh Y9 o1 S
T a1 9 (200) VS H SR B
(5x12=60 37h)

Attempt a critique of Frenzel’s Themes in world Literature.

Tl oh! J&deh o 39 ace foaretr # iU foami W sTeir=mrees fewmft fod |

Comment on the role of Inter cultural studies in Comparative Literature.

oIS Hifecd | STRIHIEh{qeh HRahideh I W AAr=HS e fod |

Write a note on ‘Source” in Comparative Literature.

T |ifec § EId T A1 ford |

Discuss Goethe’s contribution to world Literature.

foree wfecd § e o FNTEH i == |

Comment on the three types of translation discussed by Dryden.

S5 o N JATC 3TIAIE o A1 TehRi bl =l ShiTeIC |
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SECTION - IV
Qus—-1vV

NOTE: This section consists of one essay type question of forty (40) marks to be
answered in about one thousand (1000) words on any of the given topics.

This question carries 40 marks.
(40 X 1=40 marks)

e : TGS U Aoy (40) 3Tl ol FHereTcs 999 § foeen s fafatad fawi § 9
Theael Tesh T, 9T Teh BN (1000) vrsai § 3Tufard 2

(40 X 1 =40 31R)

26. Translation and Deconstruction.
HIAR SR faEETER
OR / 3ten
American School of Comparative Literature
qeIATeHeh |feed ol TR Thel
OR / 3t

Bhakti Movement in Indian Literature

URAT difecd | 9 ST
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