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PERFORMING ARTS

DANCE/DRAMA/THEATRE
AT Shetl

T [ ek /AHA

PAPER —-11I
TIT-uA—111I

Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein. The candidates are required to choose their
specialisation i.e. Dance or Drama and Answer all Questions from that
Specialization only.
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SECTION - 1
gug —1

Note : This section contains five (5) questions based on the following
paragraph. Each question should be answered in about thirty (30)
words and carries five (5) marks.
(5 x 5 = 25 Marks)

e 30 T H frefafad eorese W nenfid ure (5) w9 €1 Jish U9 1 ST
TN A1 (30) WIsal H STUfed €1 Uk WA Ui (5) 3ihi 1 |
(5 x 5 = 25 et 3ieh)

DANCE / T
Group-A /9 g- A

A major characteristic of many forms of traditional Indian
performance is the existence of two major styles of movement, Tandava and
Lasya. Tandava refers to movement that is strong, vigorous, and typically
masculine. Lasya, on the other hand, is associated with the feminine and is
characterized by a lyrical quality, grace and fluidity. The coexistence of both
styles as the joining of opposites to make a whole is based on Indian mythology.
The god Shiva originated the masculine, powerful, Tandava style, and just as
Shiva as incomplete without his consort, Parvati, so must there also exist the
feminine, Lasya style. Since Shiva is believed to manifest his full power only
when cojoined with the Shakti or divine feminine energy represented by Parvati,
the Tandava without the Lasya in dance would be incomplete and would create
an imbalance in the world. This mythological basis for the contrasting movement
styles found in most traditional forms of Indian performing arts is a reflaction of
the symbiotic relationship between Indian mythology and its performance

traditions.

YRk TRATE Hee Shensil o 3T T&ul S Ueh JHE o1evl & fop &1 o 7ifa =t
3 woe dfer, dved iR ar foeme Wt €1 dved § g fd § S gge e sl
FeAYShRT GEuifad Bl &1 SO AR, T i G S gaw § 3R Traar, i SR e
% 701 39 ! fafiredr 31 S Aferdl 1w ik e | @1 favdiqasgsii 1 T g
®Y YR HH i A R dRifores wensti W smenfa €1 R e 3 geEifaa 8ik
JToET dved et 1 YRey foran | 9 YR fre werst stoet steifi, ureidt o fo
3T ¥, sHfeTe St gau o Seft o1 oft sifeae g stfemd ©1 =ifer g% fovara foen
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S § for fRra oot shem 1 quiaan e aft R O € ST 3k a1 wifek steren it
oy wife, e gfaffie et St et €, o7 SJedt ©1 qved 7 | a & qHee
T w1 9 fova § swiqed Y1 & s faadiareres i Sifeai St sl Rt Hee
HerSH H Y T IHT SR GRIUTR ot € fr| § R griforss swensii iR 5ok
T TS o o Tesial gl i gereh uSdl ¥ |

DRAMA - THEATRE / -Ieeh - TTHY

Group-B / @9g-B

Unquestionably one of Indians greatest playwrites is Kalidasa, whose dates
and life are still uncertain. Scholars hold widely differing views about the period
in which Kalidasa lived and worked. There are those who place him as early as
150 B.C. Others place him in the late fifth century A.D. a span of more than five
hundred years ! A widely held belief is that he was one of the nine “jewels”- of
the Court of King Vikramaditya Mourya, who is thought to have reigned around
the midfirst century B.C. Keith place Kalidasa in the early to midfifth century
A.D. at the Court of Chandragupta II of Ujjain.

Very little is known of this great literary figure. He is thought to have settled in
Ujjain, although his work reflects a wild knowledge of Indian Geography and
familiarity with terrain that one might have acquired only through travel. He is
thought to have been a Brahman by caste and worshipper of Siva, whom he
honors in the benedictions to his plays. The poet wrote only three plays. His
poetry in these works and in various poetic compositions is justly celebrated.
Abhijnane Shakuntalam is regarded as his masterpiece. His other plays the
‘Malvikagnimitra” and ‘Vikramurrasiya’; are both named after their central

characters.

e fAfdarg TRt Areherl § | fokmfn €1 7 Sfed 9 % 9N J&hE |
T & el S el | fagHi & o7 39 SR H 3Tnfere gade ¥ foF wiferer forg g &
B 3T ITeh1 T hIcl 31 1| g foIgH a1 3= 150 SHIYE 3T HId © Saieh 317 fogrl
&1 A ¢ o 9 giwdt ot sqat & ST0d W g UH AR favew uw off ® TR 3
forshifec Hid % @R % Tawei § 9 U 9| foshifee 2 % g § g guen S
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% foF S8 vom vt % wew, SO qd, T R o1 sty wifeierd R SHg wieet ot
AT o URFY | e T 1 Hd ¢ | $9 FIA § o 39 & T I=7W A5 11 & SER
Ef

39 gifefcaes forel & 9§ g0 FH TSN § 1 98 T9e0 ol © foF o SoiF | o9
T Y Y ITH WS § T8 YOIl FARAl © o 3% IRAE e, @l i Al
eI & ST YH0T B & U R S Hehdl © 1 UHT favers foman s € fob 3 smew &
AR fora WEm & s O e TR 3R SO e ol | foRn €1 %A
I T ATeh e | 37 Aehi & ST<id oA i Felifaa Yo &l T g1 A
ST 1 ITh! FAAE Hfd AHA A §1 Ik T ALh, HATTRITTA TR
forshHIEist, ST ATHERTUT STk ATeshi & 19 T g7 ¥ |

Answer the question according to your specialization.

370 favTe U@ fawe & I TaR UgHl o1 ST |

1.  What is a major characteristic of many forms of traditional Indian performance ? Name
4 such forms.

IRERE RATT HoA el o 3T Ul Sl Y@ A0 R g7 T IR W& &l AW
fafam)

OR / 3AYdr
Write about the major contribution of Kalidasa in Sanskrit drama.

IS ot HEhd H1eh 1 THE < 1 2
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2.  Define Tandava.
qled =i = 2|
OR / 31t
Why Abhijnana Shakuntalam is regarded Kalidasa’s master-piece ?
* ST Wg=aer| I IFIGT o FaTad ST F1 AT ST © 2

3.  Whatis Lasya ?
A A ?
OR / el
Discuss about the period of Kalidasa.

IS o Sa Ta & shiel o o | ford |
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Can there be Tandava without the Lasya in Dance ?
F T § A & o diga & Heha1 §2
OR / Yl
What is the impact of Kalidasa’s plays on modern theatre ?

3nyfTeh frTeX W FHifeierd & ekl &1 91 99 § 2

5.  List predominantly Tandava and Lasya dominated classical dance forms.
T & 37 ST W& 6 G T BT 57 R qved iR e w g @
OR / 3t
Which of Kalidasa’s plays Kavyas describe nature to its best ?

hifererd & T Aeehi-hrel | Yt o1 fomg oiq gem &2
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SECTION - II
Que —II
DANCE, DRAMA / THEATRE
T, Feeh /AHA

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words. Each question carries five (5) marks.

(5x15=75 marks)
e : T @S B Ugg (15) W9 &1 U U9 1 TR I 1 (30) eal |
3Tuferd &1 I W i (5) 3Rl I |
(5x15=75 3i<h)

Answer the question according to your specialization.

37 favre U@ fawa & I TaR UgHl o1 ST |

6. List the major dances, dance forms and dance rituals as described in Shilpadikaram.
Tt # aftfa 7o, Jeriel iR T fafu=i &t 3=t 599 |
OR / AT
“Ramayan has influenced Indian theatre”. Discuss the statement.

* et Fnegfl TR § genfaa §°7
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7.  What are the three distinct characteristics of Rama ? He can be classified as which
“Nayaka” ?
A T & S 4§ T faflkre d&m 827 3% e e e S ?
OR / AT
How much types of stages are mentioned in Natyashastra ? List them.
et e B afvia T9 % fRad TR E? S g ST

8.  Describe Margi and Desi as per Natyashastra.
TSI o STTAR UM Ua <HT a1 o i |
OR / 3AYdr
Define the four Abinaya-S.
AT & =R YR ol TRfiE hife |
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9. Identify the three major female characters of Mahabharata in the classification of
Nayika-S
HRIMRA i I & St Il o Faeia ek 3= Afaeht '’ o afieneor § e
OR / 3t
Name 4 commentators of Rasa theory. Briefly discuss one of them.

W fag & IR IR 1 M fafay iR ST § 9 fordt te 1 e § ==l wi

10. Define a Karana and an Angahara.
01 TSl SRR ol T |
OR / 3Agdr
What are the reasons behind the classification of Rupaka according to Dhananjay ?

¥ o STTIR €Y o TRl o Ul o1 hROT & 7
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11. How is Aharya Abhinaya important for a Solo dance style ?
Thal T ST # STer iy 1 9 7eed © 2
OR / Yl
List the major difference of South Indian and North Indian Tala system.

I 9RA AR Sl WA 6t a1 Tgfa # 9§1 T gE TR ST |

12. Describe the dominant states “Rati” and “Jugupsa”
T T ST 57 TRl Wi @ foerer w|
OR / 3AYdr
Bring out the essence of Nautanki.

A % el Al I SR
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13. Give the Kinkini Lakshana as per Abhinaya Darpana.
AT I % STTER faHeroi ae €|
OR / 3l
List the 5 main differences between Kubuki and Noh.

HIHT SR AE % o= are g 91 1 fafew)

14. Why the rythm of 4 beats or its multiple is often used in dance ?
I B =R A1 ST A9 (IO 1 FAT Fi TFeerd S & 2
OR / 3t
List 5 names of plays and authors with social relevance theme.

TH 5 el 3R ARHHRI Hl ol TR RIS S FHETh foea-a%g 9 qwaf-d g |
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15. Elaborate “Yatha Nritte tatha Chitre”.
o a1 qen o'’ @t foEaR it |
OR / AT
Give 5 differences between Stage plays and Television plays.
T et IR fafas sl & == Ut 92 o fafaw |
16. Write the technical terms of basic positions of Kathak, Kathakali, Bharatanatyam, Odissi

and Manipuri

ek, HURCA, WA, TS IR TTYY % et TTehi 1 A W (M) e |
OR / 3@t

What is the importance of “Seeta Swayamvar” in Marathi Theatre.

TSt foruet § ¢ Hian e’ o1 = Hee © 2
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17. Describe a Varnam.
UM T GUH B |
OR / 3AYar
What is “Manch Parikrama” ?

‘O afeem e ?

18. Write briefly on Royal Combodian Ballet.
e Shellfea dete o o) H Hag H fog |
OR / 3Agdr
Why Bharatendu Harishchandra is famous in Indian theatre ?

IR foue #§ vrawg sleras =i ufag €2
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19. Name your favourite choreographer giving reasons.
3 FYEE o Feeme 1 9™, %ror gfed, fafan )
OR / 3@t
“Nav-anna” (Navanno) is the famous Bengali theatre play. Why ?

“qg-aTen’! (el STl fuet w1 9iHg e B 1 R ?

20. List 5 (each) famous productions of Kalakshetra (Chennai) and Kathak Kendra
(New Delhi)
FHAES (TE) 3R Forh g (T2 foeett) & dra-via gufs wrewer! it = o |
OR / 3AYal
Write to the point on use of Bhavai for contemporary themes.

ATchIfereh TI9al | 9aTE & FANT W g fafam |
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SECTION - III
Lug —II1

Note : This section contains five (5) questions of twelve (12) marks each. Each

21.

22.

question is to be answered in about two hundred (200) words.
(12x5=60 marks)

THESH INE (12) bl 1 U (5) T &1 Tk Y9 ol ST NI4T &
41 (200) w=ai B 2TUfer ® |
(12x5=60 k)

DANCE, DRAMA / THEATRE

T, Feeh /AHA

Answer the question according to your specialization.

30 fogie o fawa o 1 7aR Ue Al o1 TG |

What are the different categories of dance sculptures ? Write about each with
illustrations.

TR o fohad ol € ? I Higd T Teh H1 JUE B

OR / 3T
Elaborate on influence of Shri Krishna on Indian Theatre.
ARG FIU W 907 St o GHTE i SATRAT SHhifeld |
Discuss the effect of globalization on Indian Classical dances.
ARAT IMEA Tl T ATATRIT o A1 T == i

OR / 3gdar

“Use of street theatre as a tool for social awareness”. Plan a play production with
reference to AIDS or Literary movement.

[T STyt o fordl Jane ofieieX 1 STERT Tk |iEF &1 ae’’ TSH a1 Fierdl I &l
AR Tk A1, FAN bl ERET I |

J—6507 16



23. How does a classical dance form get nourished, nurtured, sustain and grow with
time ? Write with respect to your own dance style.

AT T & 91 T T 9 Wi, Teaifad Td faifed 2 & ok S5t gfg 5 2t €2
SO Fedielt o SMER W fafaw |

OR / 3AYaT
List the Rupaka-S and discuss any two of them from Dasharupaka.

TS h AR § TYH] ! el 919 3R 370 & fohelt 1 1 i |

24. Write about dances of Sri Lanka.
Aiciehl o T o o | forg |
OR / AT

Discuss the origin and development of any Indian theatre.

fordt oft YReT foruex & gy 7R faenmd o1 faa=m swifq |

25. Write about 4 folk dances of India performed in a circle.
TH IR AR elieh i o aR A ford St agetrshr 8 fohd S €1
OR / 3AYdr
Does Noh of Japan resemble any Indian theatrical form ? Discuss.

1 S 1 g frdt ureta foreed w9 4 faeaar 82 fae=mn wifsw)
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SECTION - IV
gug—-1V

Note : This section consists of one essay type question of forty (40) marks to

26.

be answered in about one thousand (1000) words on any of the

following topics.
(40x1=40 marks)

TH W H Teh e (40) 3ieh] ol FHerurcieh 99 & et s fefafea
fawai & | Sherel Teh 9T, T Uk 8K (1000) Tsgi | 3TUferd B ’
(40x1=40 37eR)

DANCE, DRAMA / THEATRE

T, ek /A=A

Answer the question according to your specialization.

3o favre Wi fam & ST R el o1 ST T |

How were the women treated in the growth and development of Indian classical dance
in the 19" and 20" Century ? Examine the areas of teaching, learning, performing,
social and economic status and such. Give your answer with suitable illustrative
examples.

et it sgat St % ote IR IS T % faera te gig o ol bt ford gehR e,
SRR foran 7o ? i, faam, Ui Yesi, ArTheieh Ud enifeien feafd @i <@d g e
HITTT | I ST ST 3T IR el TR R |

OR / AT
“The influence of colonial rule on Indian theatre”. Write in detail with suitable historical
facts and examples.

“ et e Wi T59 we i o’ 3fad Ufeifae ymor SR e wfed fawgd
foreo 5
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