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DANCE / DRAMA / THEATRE

Paper - 11
SPECIAL INSTRUCTIONS [Use Only For |
1. Candidates are required to answer all the 25 questions in Part-I, which are Rt
compulsory. They should also select any one from Part-II and Part-1IT and Cﬁﬁiiy

answer all the 25 questions of that Part only. Each question carries two 2‘“-1

marks. Optional
2. Candidates are required to mark clearly on the OMR Answer Sheet, the Chggﬁi "
Part Number which they have selected. @rRr- I
PART —1 (G)PART -1
Common to Dance / Drama / Theatre

1.  Match the List — I with List — 1T : 4.  Match List — I with List — I :

List -1 List — 11 List -1 List — 11
(a) Drishya (i) Performance (a) Yavanika (i) Natya Shastra
Kavya Text (b) Nandi (i1)) Bhakti Rasa
(b) Prayoga (11) Dramatic Text (c) Vaishnavism (iii) Java

(c) Gubbi (iii) Sanjana (d) Kuru yadu (iv) Ashtapadi
Viranna Kapoor nandana

(d) Prithvi Theatre (iv) B.V. Karanth Code :
Code : b d

@ (b (o () (A) ((3) <(iii)> gi)) <(iv)>
(A) @) @) @v) (i) (B) (i) () (@) Gv)
E(B:g ((!?) <(1.1.1)> <(1.1)> g%vg (©) (i) @i) Gv) ()

i) (i i iv I e :
© (v @ () i) by @ vt

. T ) 5. Match List — I with List —II :

2. Matil,ni St{le_ Iflst—Iwuh ]flsstt__ I%I. List — T List — IT
() Yati (i) Tamilnadu (a) Mask (i) ~ Feet movement
(b) Terakootu (i) Pada (b) Movement (ii) ‘Nandi
(c) Utghatita (iii) Tala ES)) ICrlgoc;atlon ?11)) iratlmukha
(d) Purvaranga  (iv) Natya Shastra Code .a " 1) harana
Code : ;

; @ b © @
(A) ((fal)) ((11))) ((i(\;/)) ((i?i)) (A) (i) - Gv) @) @)
B) (i) (i) () (v (B) @) @Gv) 1) (1)
B) @) (i) 1) (av) ORI .
(©) (i) () (@) (iv) © ) - av)
(D) () (i) @Gv) (i) (D) G ai) @ (aGv)
3. Matchthefollowing List—Iwith List—II: 6. MatChfii::—iWith List —1I e
List -1 List - II — -
(a) Pattabhiraman (i) Bharatanatyam (a) Marcel Marceau (i) Actor
(b) M.K. Saroja (ii) Festival (b) Richard Attenboro (i1) Mime
(c) Ananya (ii1) Sruti (c) Ben Kingsly (iii) Director
(éi) Kasargode (iv) Yakshagana (d) Mikhail Baryshnikov (iv) Dancer
ode : Code :
@ () () () ( b d
(A) (i) (1) (1) (1v) (A) (izili)) Eiig ((i(\;’)) ((1))
B) (v) () (i) (i) B) () Gv) (i) (i)
(© Gy (i) (@) (1v) (©) i) @) @Gv) (i)
D) @ (Gv) (i) (1) D) Gy @G @ av)
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(d) gaar (iv) TeaemE
Fe
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(©) G (i) (@G @[v)
D) @ (@Gv) Gi) (i)
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10.

Assertion (A): Indian folk dance
and drama are losing their
identity.

Reason (R) Both forms are
affected by globalization.

Code :

(A) (A)isright (R) is false.

(B) (A) and (R) both are false.

(C) (A)is false (R) is right.

(D) (A) and (R) both are right.

Assertion (A): Body training is a
must for actors and dancers.

Reason (R) Both need it for
stage presence.
Code :

(A) (A)is false, (R) is true.
(B) (A)isright, (R) is false.
(C) Both (A) and (R) are false.
(D) Both (A) and (R) are true.

Assertion (A) : Literal reproduction
or imitation cannot be termed as
Natya.

Reason (R) Natya is an Art
inspiring aesthetic appreciation.

Code :

(A) (A)is true, (R) is false.

(B) (R)is true, (A) is false.

(C©) (A) and (R) are true.

(D) (A) and (R) are false.

Assertion (A) : There is no set and
sceneries 1in traditional Asian
theatre.

Reason (R) Exaggerated and
stylised costumes, make up and
properties stand as part of the set
and sceneries.

Code :

(A) (A)is true (R) is true.
(B) (A)is false (R) is true.
(C) (A)is false (R) is false.
(D) (A)istrue (R) is false.

Paper-11

11.

12.

13.

14.

15.

Assertion (A) : Modern mime is
capable of very fluid transitions
of moods.

Reason (R) :Mimeisa
predominant aspect in modern
theatre.

Code :

(A) (A)istrue (R)is false.

(B) (R)istrue (A) is false.

(C) Both (A) and (R) are false.
(D) Both (A) and (R) are true.

Which are not correctly matched ?

(A) Vaisnavism  — Bhagwat purana
(B) Guruvayur — Krishnattam
(C) Kudiyattam  — Koothambalam

(D) Geet-Govinda — Valmiki

Pick the correct one :

If the Indian author who has written
both on dance and drama is

(A) Anuradha Kapoor
(B) Devendra Ankoor
(C) Shanta Sarbjit Singh
(D) Kapila Vatsyayan

Choose odd one out.
(A) Premlata Sharma
(B) Kapila Vatsyayan
(C) Vijaya Mehta

(D) V.Raghavan

Pick the odd one out.

The much often used themes in
Indian Dance and Theatre are

(A) Draupadi Cheer Haran
(B) Abhimanyu’s fall

(C) Krishnalila

(D) Ramakatha

D-65-10



10.
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IR TTTeTor e § |
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B) (A)THE, (R)Tod® |
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T i A1 el el ST e |
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1 U S ool el € |

E T
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(B) (R)WEIE, (A) g |
(C) (A)T (R)TATTWEE |
(D) (A) TN (R) T TeAd & |

ATRE (A) ¢ IR TREE T
o g qur fgaist T2 e |

FROT(R) : faifed dar Afdas
AT s am a2 |

E T

(A) (A)TEE, (R) T Tere |

(B) (A)TAE, (R) Werg |

(C) (A)TEE, (R) T AT & |

(D) (A)TEE, (R)TedE |
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11.

12.

13.

14.

15.

IIHT (A) : 3TH AIRH & h
R YaTe W W ¢ |

FROT(R) : ARH 3MYHH THI H
T T € |

E

(A) (A)TEE, (R)TedE |

(B) (R)WEE, (A) T € |

(C) (A)T (R) I AT |

(D) (A) @ (R) T T & |

fr=taiad & & % gaferd T8 € 2
(A) dOTESH  — TS qRI0T
(B) TeargT  — FHEMAH

(C) PleaEH - FHUraeH
(D) Md Mieg  — Sewifh

el I g

TR oi@geh ST Je 3R A1esh S |
ferar &

(A) SR FR

(B) o= 3

(C) i TRasia g
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16.

17.

18.

19.

20.

21.

Pick the odd one out.

The Indians who have contributed to
the dance and theatre at the world
level are

(A) Smt. Mrinalini Sarabhai
(B) Ramgopal

(C) Vijaya Mehta

(D) Rahul Gandhi

A true spectator is also called as
(A) Vidushaka

(B) Prekshaka

(C) Sahrdaya

(D) None of the above

A Kathakali exponent who 1is a
Padmashri Awardee

(A) Guru Kunju Kurup
(B) Kalamandalam Gopi
(C) Guru Gopinath

(D) None of the above

‘The Secret Art of the Performer’ is
authored by

(A) Arthur Miller
(B) Eugenio Barba
(C) Annie Marie
(D) Suresh Awasthi

UNESCO deals with

(A) Art and Technology
(B) Artand Music

(C) World Theatre

(D) Art and Culture

Mime is the art of

(A) Facial expression

(B) Rhythmic body movements
(C) Expression of the whole body
(D) Imitation of humans

Paper-11

22.

23.

24.

25.

Select the correct sequence of

chapters in the Natyashastra.

(A) Natya  Mandapa,
Ranga, Bhava, Rasa

(B) Natya Mandap, Poorva Ranga,
Rasa, Bhava

(C) Poorva Ranga,
Mandapa, Bhava, Rasa

(D) Rasa, Poorva Ranga, Bhava,
Natyamandapa

Poorva

Natya

Select the correct sequence.

(A) Folk, Tribal, Classical,
Contemporary

(B) Tribal, Folk, Classical,
Contemporary

(C) Folk, Classical, Tribal,
Contemporary

(D) Classical, Folk, Contemporary,
Tribal

Sequence correctly.

(A) Kamala Laxman, Kunju
Kurup, Kumudini Lakhia,
Vedantam Satyanarayana

(B) Kunju Kurup, Vedantam
Satyanarayana, Kamala

Laxman, Kumudini Lakhia

(C) Vedantam Satya Narayana,
Kunju Kurup, Kamala Laxman,
Kumudini Lakhia

(D) Kunju Kurup, Kamala Laxman,
Vedantam Satyanarayana,
Kumudini Lakhia

Select the correct sequence.
(A) Prakrit, Sanskrit, Apabhramsha,

Modern

(B) Sanskrit, Prakrit, Apabhramsha,
Modern

(C) Sanskrit, Modern, Apabhramsha,
Prakrit

(D) Apabhramsha, Prakrit,
Sanskrit, Modern

D-65-10



16.

17.

18.

19.

20.

21.

foe =t g0

I qAT T F & § foavd WR W
TR 3 a1l YRAT €

(A)  Sieeit ForierT TS

(B) TS

(C) T vear

(D) et wTieft

He 37eh ohl oFIT el STl @ 2
(A) foges

(B) &

(C) w&=F

(D) IR H § FE Té

TR HEHI Teh el SRehel
(A) TEEH]FET

(B) HATHUSEAH T

(C) 7% Tt

(D) SWITd T 9 HiE &

< fashe 3T 3T f§ WHR 1 i@
HAE?

(A) 3R TR

(B)  FioFet =i

(C) T

(D) e et

TG T ey TATergd 0§ fhad & 2
(A) el 3R TN

(B) el 3R Tl

(C) forwa Tmgf

(D) el AR HRFfet

HIZH TS oll & St

(A) TETE

(B) doreg IRING gor=er
(C) TR IRR &1 31T

(D) M SR AT

22.

23.

24.

25.

TICIRIE o STEATAT T el 3HH T :
(A) rF AUy, T8 1, 9,
(B) 1" #uey, T4 T, T, W
(C) vd I, e HueH, |, T

(D) 9, 9d &, 914, e HUey

TE s U

(A) I, TS, IS, RS
(B) SIS, wleh, Wi, qrefash
(C) <Ak, IEE, ST, T

(D) IME, Ak, &S, ST

T HA DA TS ?
(A) THHA TG, FS] FoU, HHEAT

CTIREET, ST HEAARET

(B) FT T,

o0 o
SHHCAT ALHOT, FHIGH!T AT

a5 GARME,

(C) dRiaq HORE0, $5]  Hed,

o0 o
SHHCAT ALHOT, FHGH! AT

(D) F5] FTU, FH TLHA, SRR

o0 o
ACHARIAVL, pHigAl i<l

Tl T T

(A) T, HEP, ST, STYFH
(B) P, WIeHel, STTHT, Y
(C) HEpd, 3T, TS, MeHet
(D)  3asFeT, Wl TP, TYFH



26.

27.

28.

29.

PART -11I
DANCE

The artiste of India today, with a
base of solid work are

(A) Aditi Mangaldas
(B) Preeti Patel
(C) Leela Samson

(D) All of above

The difference between North and
South Indian Tala System is

(A) Matra
(B) System of counting Tala
(C) Coming on Sama

(D) All of above

Pick the odd one out.

(A) Nautanki

(B) Baul

(C) Lai Haroba

(D) Kuravanji Natakam

The latest  book on Smt.

Rukminidevi is written by
(A) Devesh Soneji

(B) Smt. Sharda Hoffman
(C©) Dr. Sunil Kothari

(D) Leela Samson

30.

31.

32,

Pick the odd one out.

For dance accompaniment, the

following instruments are a must.
(A) Mridangam

(B) Flute

(C) Pakhawaj

(D) Chenda

Which one is not correctly matched ?
(A) Pina Bauch — Germany

(B) Khon — Vietnam

(C) Japan — Butoh

(D) Margaret O’Doubler — USA

Match List — I with List — I :

List -1 List - 11

(a) Natyakala (1) Chennai
Conf.

(b) Swarnim (i1) 150
Mahotsav

(c) Ravindranath (iii) New Delhi
Tagore

(d) APWDA (iv) Gujarat

Code :

(@ ® © (@

A) @O @Gv) aGi) (i)
B) @ (@Gv) @) (i)
© @Gy i) Gv) @
D) @ G Gv) (i)



26. 39 ®F & YR 9, THeA WA &

27.

28.

29.

qm-1I

FHATHR &

(A) AR HTeRTE
(B) Wifd wee
(C) o S
(D) IHIeRT FHt

IR ARAT T ST ARA aTed ToTet
& e fohgent 3R € ?

(A) =

(B) et ittt =l wgfa
(C) YW 3T & U5
(D) e

foe =t g
(A) FR=H!

(B) =

(C) o &
(D) T AEHH,

el Tfuicel W foret T qeaH
T o oI &

(A) =R ST

(B) Sl IRET BT
(C) . G SRt
(D) ieT d9ae

a?q

30.

31.

32.

foe =t g
FIETd & T a1fard | &
(A) T

(B) =gl

(C) et

(D) ==

T @ R T el Hot Tl € 2
(A) T SIS — ST
(B) @ - foda ™

(C) S — e

(D) TRE 3SR — 3THRHT

Tt — 1 o1 gait — [T & THeTH it
-1 T - 11

(a) TSI () ==
Eape e

(b) T T
(c) TE=SE TR
(d) Tdie=g T
2

@ (b)) (© (@
A) @) @(v) @) (@)
B) @ @Gv) @) (i)
© @Gy G Gv) @
D) @) ai) Gv) (@)

(i) 150
(iii) =7 feoett
(1v) 7oA



33.

34.

Match List — I with List —II :
List -1 List — II

(a) Muthuswami (i) Vaishnava

Dikshitar jana to

(b) Narsih Mehta (i1) Navagraha
Kritis

(c) Anjali Merh (ii1) Thumak
Chalat

(d) Tulsidas (iv) Chandra-

mauliswara

Kuravanji

Code :

(@ () (© (@

A) @O G @) (@{v)
B) @G @Gv) (@) (i)
© @ @ @) (Gv)
D) ) @ @v) (i)

Assertion (A) : Many choreographers
are using multiple forms in their

dance creations.

Reason (R)

in showing off their versatility.

: They are interested

Code :

(A) (A)is true (R) is false.
(B) (A)is false (R) is true.
(C) (A) and (R) both are true.

(D) (A) and (R) both are false.

3s.

36.

37.

Assertion (A) : Daily vigorous

practice of Angika Abhinaya for
at least 2 hours is a must for a

dancer.

Reason (R) : With practice the

dancer develops the rhythm and

musical sense.
Code :
(A) (A)istrue (R) is false.
(B) (A) and (R) both are true.
(C©) (A)and (R) both are false.

(D) (A)is false (R) is true.

Which one is the correct sequence ?
(A) Dirasti, Greeva, Kati, Jhanu
(B) Dirasti, Greeva, Jhanu, Kati
(C) Dirasti, Jhanu, Kati, Greeva

(D) Greeva, Drasti, Jhanu, Kati

Choose the odd one.

(A) Amobi Singh

(B) Mani Madhava Chakkiyar
(C) M.S. Subbalaxmi

(D) Shovana Narayan
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(d) e (iv) iR (A) (A)FFE, (R)TAAE |
T (B) (A) IR (R)IATIE |
e (C) (A) 3R (R) IH T € |
@ O @@ (D) (A)TemE, (R)FE |

A) @O G @) (@Gv)
B) @G @Gv) (@) (D)

© ) @ @) (@v) 36, T R

(A) 3, e, ®fe, ST

_ (B)  gfee, i, =T, e
34. F(A) : 3H FINATTH 30 JA-
Ffaal & goH | fafoy oferr (C) gfte, ST, e, Uan

D) ) @ @v) (i)

ST FAE |
(D) e, gfee, 5T, wfe

FRO(R) : o 310 gg@l wfasm &

TR % TP B € |
F: 37. oW w9
(A) (A)TEE, (R)TEAE | (A) e
(B) (A)TeAE, (R)THTE | (B)  wfor Tvere AfeeRar
(©) (A) 3R (R)IHTHE | (C) TH.H. geaerast
(D) (A) 3R (R) T TAd € | (D) SIeFT TR0



38. Assertion (A) : Tradition has to 41. Minnakku is the aharya of

adjust itself to changing times _
(A) Chau
and needs.
(B) Bhavai
Reason (R) : Innovations are
(C) Kathakali
essential for the sustenance of art.
(D) Kuchipudi

(A) Both (A) and (R) are false.

(B) (A)is true (R) is false. 42. Pakhawaj is an instrument used in
(C) Both (A) and (R) are true. (A) Dhrupad
(B) Khayal

(D) (A)is false (R) is true.
(C) Sankeertan

(D) None of the above
39. Choose the odd one.

(A) Deepchandi 43. Roufis a folk dance of
(B) Tilwada (A) Himachal Pradesh
(C) Ata (B) Kashmir

(C) Madhya Pradesh
(D) Chanda

(D) Rajasthan

40.  Purvaranga is described in 44. Asamyuta Hastas mentioned in

(A) Abhinaya Darpana Abhinaya Darpana

(A) 27
(B) Natya Darpana

B) 24
C) Natya Shastra
© y © 30
(D) Bhava Prakasa (D) 28



38.

39.

40.

AMFLT (A) : WO A F8ad gU
TG do  SAERIEAT & "y
AT T ST 91T |

@h (R) : Tl & Sifod W@ & fow
T AT |

(A) (A) T (R) S TAd € |
(B) (A)®EE, (R)Tod? |
(C) (AT (R)SHFEIE |

(D) (A)TeaE, (R)FEIE |

forom =t g :
(A) o=
(B) feferamer
(C) &

(D) ®%

& 7 T i ferar T §
(A) 3o gdoT
(B) e T
(C)  HreFRTE

(D) HEUhRT

41.

42.

43.

44.

fo=reren fergert oTeTd & 2
(A) B

(B) waTE

(C) et

(D) Pl

TSt TR T WA fRaH et & ?
(A) 9o

(B) @I

(C) Tl

(D) Wi & 9§ forelt o et

T FH=Trad | | fohd U591 T oliehged
g7

(A) fearaet wewr
(B) wHIFHR
(C) "= R

(D) TS==

AT YUT H ST SR B
(A) 27
(B) 24
©) 30

(D) 28



45.

46.

47.

Assertion (A) : The art of music
and dance attained high status

during the period of Epics.

Reason (R) : Music and Dance

was an essential part of their

social life.
(A) (A)is true (R) is false.
(B) (R)is true (A) is false.
(C) (A) and (R) are true.

(D) Both (A) and (R) are false.

Rupak Taal in Hindustani music

corresponds to Karnatak Tala
(A) Roopakam

(B) Misra Chapu

(C) Khanda Chapu

(D) None of the above

Vigorous Movements are found in

the Vritti

(A) Bharati
(B) Kaisiki
(C) Arabhatti

(D) Tandava

48.

49.

50.

Assertion (A) : Natya Shastra is a
full fledged codified system of

Performing Arts.

Reason (R) : Vedas & Puranas

gave only stray references but no

codified system of Arts.
Code :
(A) Both (A) & (R) are true.
(B) (A)istrue (R) is false.
(C) Both (A) and (R) are false.

(D) (A)is false (R) is true.

“Tolppavakuttu” is a puppet tradition
of

(A) Rajasthan
(B) Kerala
(C) Karnataka

(D) Tripura

Proshita Bhartrika is a
(A) Vritti

(B) Shath Nayaka
(C) Uparoopaka

(D) Nayika



45.

46.

47.

SATHHIT (A) @ TETHIAT % Hiel H Fd
AT THFA 37T Y W fF |

TH (R) : T TAT JeIheld deshlet=

TSR Ster i Sfam 3 of |
(A) (A)WEE, (R)TAE |
B) (R) WIS, (A) T |
(C) (A)3RR) I FEE |

(D) (A) 3R (R) T TAq € |

gl §id § w9 dlel FHARE &
fore oTer @ A @ € 2

(A) R
(B) M=
(©) wre=g
(D) SWie 4 ¥ fohdt & =&

T 9 for i H vereT SiTTEETe B g 2
(A) oA
(B) Hiaf®
(C) 3mw

(D) @wEd

48.

49.

50.

JTRET (A) @ AT T
FHeATsT H QU-fashiad Gaas IS

g

HRUT(R) : A1 0 RIOT H el &
foeqe =t food & W= T
FHAA B Pl PG TG Tl
Ter |

(A) (AT (R) S FEIE |
(B) (A)WEE, (R) T |
(C) (A) T (R) I TAd & |

(D) (A)TeaE, (R)FEIE |

“AreToTaFe” TRINH TUe &
(A) oA

(B) &

(C) FHAeH

(D) P

TS irept FT g ?
(A) T

(B) TETER
(C) 3Ju&Ush

(D) TR



26.

27.

28.

PART - 111
DRAMA/THEATRE

Match items in List — I with List —II :
List-1 List - 11
(a) Bertolt Brecht (i) India
(b) Arthur Miller  (ii) Russia
(c) Stanislavsky
(d) Ebrahim Alkazi (iv) Germany
Code :
@ (b (© (@
A @ @) @Gi) (aGv)
B) Gv) @) G @
© G @Gv) (@ (i)
D) @) @ 3>Gv) (i)

(iii) America

Assertion (A) : Modern  Theatre
Director must be familiar with
Art and Craft.

Reason (R) : A Director should
have the knowledge of stage
images and compositions.

Code :

(A) (A)istrue (R) is false.
(B) (A)is false (R) is true.
(©) (A)istrue (R) is true.
(D) (A)is false (R) is false.

Indicate the odd one.
(A) Rhythm

(B) Movement

(C) Energy

(D) Choreography

29.

30.

31.

The correct order of the five stages
of Arthaprakriti is

(A) Bindu, Prakari, Pataka, Karya,

Bij

(B) Karya, Bij, Prakari, Pataka,
Bindu

(C) Bij, Karya, Prakari, Bindu,
Pataka

(D) Bij, Bindu, Pataka, Prakari,
Karya

‘National Centre
Arts’ is situated at

(A) Kolkatta
(C) Mumbai

for Performing

(B) Bangaluru
(D) New Delhi

Match items in List — I with List —1I :

List -1 List - II
(a) Adya (1) Gujarat
Rangacharya
(b) G. Shankara (ii) Karnataka

Pillai
(c) Vijaya Mehta (iii) Kerala

(d) Chandravadan (iv) Maharashtra
Mehta

Code :

@ b (© (@
A) @) a) @ 3Gv)
B) @G (@) Gv) (@)
© @® av) @) (i)
D) @Gv) @O G (D)



27.

28.

T — 111
e / [T

26. A — [ & 7ET H GE — 11 6 9=

Grfer ifsT :

g -1 T - 11
(a) FTee T () YRa
(b) 3R TR (i) &9
(c) T-EAER (i) SR
(d) Zfed 3teshrstt (iv) ST
2

(@ ® © (@
A @O G @) (@Gv)
B) Gv) (i) () @
€ Gy @Gv) (@) (D)
D) @) @ 3Gv) (i)

ATFIT (A) : YR TTHe FSeTe o
U et qen IXAERT R ghasEr

T ¢ |

FHROT(R) : T 91 T RS oo
T HUIRTLE T A T =T |

F

(A) (A)WEE, (R)TeE |

(B) (A)TeRE, (R)FEIE |

(C) (A)TEE, (R)TEE |

(D) (A) TR E, (R) T € |

Torm T ST RifeTT
(A) Fem

(B) HHe

(C) wst

(D) HIRAUTE

29.

30.

31.

NATHIA T eI H GE HH
FAE?

(A) T, W, TATHT, S, ST
(B) o, dist, weRdt, weire, foeg
(C) &IsT, T, WRd, fog, waTeT
(D) a1, T, e, wehdl,

FEfera g ?
(A) HIAPIT

©) e

(B) e
(D) ¢ feeett

gt — 1 den g — 11 0 |- gafera
HITST

g -1 T - 11
(a) 3 T (i) ToRm
(b) . SMeere (i) FARSH
(c) Torsran wean (iii) T
(d) FsEEA e (iv) HENT

F:

(@ ® © (@
(A) (@) @G @G aGv)
B) @) (i) Gv) @
© @ @Gv) @) (D)
D) Gv) @ @) (i)



32,

33.

34.

Sanskrit

Rupakas are classified on the

Assertion (A) : The

basis of Vastu, Neta and Rasa.

Reason (R) : Nataka and
Prakarana have same kind of

Vastu but different kinds of Rasa.
Code :
(A) (A)istrue (R) is true.
(B) (A)is false (R) is true.
(©) (A)istrue (R) is false.

(D) (A)is false (R) is false.

Identity the odd one.

(A) Artaud — Theatre of Cruelty
(B) Meyerhold — Biomechanics
(C) Stanislavsky — Method Acting

(D) Grotowski — Environmental

Theatre

Which sequence is correct ?

(A) Blocking,

Reading, Composition

Plotting,  Play

(B) Play

Blocking, Composition

Reading, Plotting,

(C) Composition, Play Reading,

Plotting, Blocking
(D) Blocking, Plotting, Composition,
Play Reading.

35.

36.

37.

The Sanskrit Theatre is survived in

the traditional theatre form of
(A) Assam (B) Kerala
(C) Rajasthan (D) Karnataka

Match items in List — I with List —1I :

List -1 List - II
(a) Ibsen (i) Three sisters
(b) Tagore (i) Waiting for lefty

(c¢) Chekhov (iii) Ghosts

(d) Odets (iv) The Kingdom of

cards
Code :

(@ () (© (@
(A) () (i) Gv) @
B) @Gv) @) (i) (1)
© @® a) @Gv) (i)
D) Gi) aGv) @@ ()

Assertion (A) : Actors should
know the technical aspects of

play production.

Reason (R) : Theatre can not
exist without set, light, costume
and make up.

Code :

(A) (A)is false (R) is true.
(B) (A)istrue (R) is false.
(C©) (A)is false (R) is false.
(D) (A)istrue (R) is true.



32,

33.

34.

MHT (A) : TFHd EIH H A,
T TAT T o LR T MR {ohar
SATE |

HROT(R) : T1CH 997 YT H TH &
TR I AR 2l €, W 9 TR
TWEATE |

(A) (A)TEE, (R)TEE |
(B) (A) T, (R)TEIE |
(C) (A)WEE, (R)TAd® |

(D) (A) e, (R) T € |

Torem &t g
(A) 3NeTe — e 3t pueet

(B) URRECE — SATHh T

(C) TATEATIER — HYE Ul

(D) TTeEhl — SaTEHeet a4

I G 5T TRl & ?
(A) IR, AT, o ST, Shaiterer

(B) A TS, AT, SATTeRT, ShuITsTem
(C) HuiteM, Wt dfe, wiifer, st

(D) AT, Wi, Ui,

@ e

35.

36.

37.

Hfted # 9 g guies e

R § GEhd T Sifad € ?
(B) e
(D) wHARH

(A) aTEm

(©) TSHE=

g — 1 e gt — 11 0 |- goford
HITTT

g -1 T - 11
(@) & (i) o fawed

(b) T (ii) 3TN ER AT
(c) =@ (iii) B

(d) fee®  (iv) & FoRTew 3T Fred
BT
(@ ® © (@
(A) () (i) Gv) @
B) @Gv) @) Gi) @
© @O @) (v (i)
D) Gi) Gv) @ )

ATFTT (A) @ SAfvHarstt & -
TR o AhrTehl Tec3Tl T SRR
BT =T |

FROT (R) : U, T, SART-ST 4T -
e & fo e eRae T @l
HehdT |

(A) (A)TeEE, (R) HEle |
(B) (A)WEE, (R)TedE |
(©) (A)Te@E, (R) TR e |
(D) (A)TEE, R)TEE |



38.

39.

40.

41.

Identify the odd one.

(A) Lawani — Mabharashtra
(B) Bhavai — Gujarat

(C) Jatra — West Bengal

(D) Ankia Nat — Bihar

Identify the correct sequence.

(A) Macbeth, Ghosts, Waiting for
Godot, Death of a Salesman

(B) Ghosts, Macbeth, Death of a
Salesman, Waiting for Godot

(C) Death of a Salesman, Ghosts,
Waiting for Godot, Macbeth

(D) Macbeth, Ghosts, Death of a
Salesman, Waiting for Godot

‘Forum Theatre’ is the important
work of

(A) Grotowski

(B) Peter Brook
(C) Eugenio Barba
(D) Augusto Boal

Match the items in List — I with List — 11 :

List -1 List - II
(a) Charandas (1) Shanta
Chor Gandhi
(b) Jasma Odan (ii) B.V. Karanth
(c) Raja (ii1) Habib Tanvir
Oudipous
(d) Barnam Vana (iv) Sombhu
Mitra
Code :

(@ ® © (@
A) (@) @ 3Gv) (i)
B) @O G @) (@v)
©) Gv) i) () @
D) @) G @G aGv)

42.

43.

44.

Assertion (A) : Mattavarni was
considered to be an extended

acting area in Sanskrit Theatre.

Reason (R)

decorative piece.

: Mattavarni was a

Code :

(A) (A)is false (R) is true.
(B) (A)is true (R) is false.
(C) (A)is true (R) is true.
(D) (A)is false (R) is false.

Which one of the following pairs is

not correctly matched ?

(A)Prasanna — Samudaya
(B) Muthuswamy - Koothu-P-
Pattarai
(C) Mrinalini — Mahabharata
Sarabhai
(D)K.N. Panickar — Abhinaya

Identify the correct sequence in
Bhasa’s Plays.

(A) Nandi, Sutradhar, Natak,
Bharata Vakya

(B) Sutradhar, Nandi, Natak,
Bharata Vakya

(C) Bharata Vakya, Nandi,

Sutradhar, Nataka

(D) Nataka, Bharata Vakya, Nandi,
Sutradhar



38. o =i v ; 42. RTHI(A) : G&pa G § HEOR

(&) v -1 U TR S £ W ST
(B) waTE — TR o |
(C) S — Ofyes S
(D) eifFar e — f@r HROT (R) : A0 Ueh TeTeie] 9T T |
39. WE Y YEET ¥
(A) e, I, ST BR T, S (A) (A)TETE, (R)TETE |
A T HoTqa T
(B) HINH, HHad, 39 3 T How, (B) (A)TEE, (R) T |
ST R TMer
(C) 39 3% T Housd, FReH, aifem (C) (A)TEE R)TIE |
HR TRT, Heharet
(D) e, s, ¥4 3 @ S (D) (&) T E, (R) Ter & |
ST ®R Mt
40. ;»jwﬁrwzqﬁﬁ%wmwwm 43, Tr=fafad & 9 &9 91 g8 gAfed &
' €7
(A) WidiaEh
(B) diXgH (A) 7= - WA
(C)  Fioret st
(D) 3T sr3tier (B) Fegeam - PTEANR

(C) gunfert RIE —  HeT9Rd
41. I — 19 g — 11 S 77 gRferd

iy (D)F.0F. UfoRR. 3t
g -1 e - 11
(a) TRURN AR (i) STFe et
(b) ST SIS (if) A R 44, TE % TeH § FreAteatan & @ B @
(c) T SteTd (iii) TE TER .
(d) SRS (iv) ¥y =
Fe: (A) RI, IR, e, I A

(@ () © (@

(A) (i) G Gv) (i) (B) AR, T, e, A a

B) @ @) Gi) Gv) (C) X g, iat, IR, Teh
© Gv) @i () @
(D) @Gi) (i) 3G @Gv) (D) e, TR A, T, GIUR




45.

46.

47.

Bertolt Brecht developed his theatre
of alienation by the inspiration of

(A) Bali Dance
(B) Kathakali

(C) Chinese Opera
(D) Chhau Dance

Match items in List — I with List — II :

List -1 List - II
(a) Arambha + (i) Mukha
Bija

(b) Yatna + Bindu (ii) Vimarsa

(c) Praptyasa + (iii) Pratimukha

Pataka

(d) Niyatapti
Prakari

Code :

(@ () () (@
(A) () @(v) 1) (ii)
B) @Gi) () Gv) @

+ (iv) Garbha

© O @) Gv) i)

D) Gv) @ @) (i)

Assertion (A) : According to
Abhinavgupta, Rasa stands for
Aesthetic object and not for
experience.

Reason (R) : Because according

to Bharata, Rasa lies in the work
of Drama.

Code :

(A) (A)istrue (R) is true.
(B) (A)is false (R) is true.
(C©) (A)istrue (R) is false.
(D) (A)is false (R) is false.

48.

49.

50.

Identify the odd one.

The component of the play

production is
(A) Author
(B) Actor
(C) Audience

(D) Critic

Identify the correct sequence.

(A) Bhas, Ashwaghosh,
Vishakhdatt, Sudraka

(B) Ashwaghosh, Bhas, Sudraka,
Vishakhdatta
(C) Sudraka, Bhas, Ashwaghosh,

Vishakhdatta

(D) Vishakhdatta, = Ashwaghosh,

Bhas, Sudraka

‘Chakravyuha’ a modern Indian play

was written by

(A) Mohan Rakesh
(B) Girish Karnard
(C) Ratan Thiyam

(D) Vijay Tendulkar




45.

46.

47.

FeoT T = T e S TeTeem

i Thad AR BIoh forehia fora 2
(A) el 3

(B) el

(C) =T st

(D) B&TA

T — 1 T g — 11 o 71 61 GHierd
HITTT ;

-1 T - 11
(2) 3TRH + st (i) Td
(b) T + 5 (i) foret
(c) TR + qateht (i) W@
(d) FEdfed + wRlt  (iv) T
2

(@ ® © (@
(A) () @Gv) @) (i)

(B) (i) () Gv) @
© @O @) @Gv) (i)
D) Gv) @) @) (D)

TR (A) : ST T o STER
faffes e & 3T va

AR T AT
T |

FRUT (R) : Fh A * AR
ATCIFHI H STred erdl & |

Fe:

(A) (A)TE, (R)FRIE |

(B) (A) e, (R) W2 |

(C) (A)WEE, (R)TAAE |

(D) (A)Tede, (R) e ¢ |

48. ToIYH H wEEE

49.

50.

ek o7 1 e &
(A) ©EH
(B) e
(C) =%

(D) TS

TEl A I T

(A) 9T, 3vad, favmesd, JEE
(B) 3TeeE, T, I, fommasd
(C) 5, W, 3R, fommaed

(D) fovmER, SWaH, I, IEF

T e BT ¢ ?

(A) Hi&T The
(B) fRwr=rs
(C) o faam

(D)  foreTa dgere
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