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DANCE / DRAMA / THEATRE
PAPER—II

SPECIAL INSTRUCTIONS
1. Candidates are required to answer all the 25 questions  in Part-I, which are

compulsory.  They should also select any one from Part-II and Part-III and
answer all the 25 questions of that Part only.  Each question carries two
marks.

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part
Number which they have selected.

PART—I

Common to Dance and Drama / Theatre

1. “An actor prepares” is written by :

(A) Richard Schekner (B) Stanislavasky

(C) Bamold Brakhct (D) Arthur Miller

2. Assertion (A) : Westerners are attracted to Indian Performing Arts.

Reason (R) : Indian Performing arts are exotic, mystical and divine.

(A) (A) true but (R) is false

(B) (A) and (R) both true

(C) (A) and (R) both false

(D) (A) false but (R) true

3. Assertion (A) : The common ambition of actors and classical dancers is to reach
Bollywood.

Reason (R) : Bollywood offers money and glamour.

(A) (A) is true (R) is false

(B) (A) and (R) both true

(C) (A) is false (R) is true

(D) (A) and (R) both false

4. Pick the odd pair out :

(A) Gangubai Hangal - Vocal (B) Shivkumar Sharma - Flute

(C) Vempati Chinna Satyam - Dance (D) Ustad Sultan Khan - Sarangi
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Ùë̂ Ø / ÙæÅ·¤ / Ú´»×´¿

ÂýàÙÂ˜æ—II

   çßàæðá âê¿Ùæ°¡

1. ÂÚèÿææÍèü Öæ»-I ·ð¤ âÖè 25 ÂýàÙæð´ ·ð¤ ©•æÚ Îð́Ð  Øã Öæ» ¥çÙßæØü ãñÐ  ÂÚèÿææÍèü Öæ»-II ¥æñÚ

Öæ»-III ×ð´ âð ç·¤âè °·¤ Öæ» ·ð¤ âÖè 25 ÂýàÙæð́ ·ð¤ ©•æÚ Îð́Ð  Âý̂ Øð·¤ ÂýàÙ ·ð¤ Îæð ¥´·¤ ãñ́Ð

2. ÂÚèÿææÍèü ¥ÂÙè ¿ØçÙÌ Öæ» ·¤æð OMR ©•æÚ Â˜æ ×ð´ SÂcÅ M¤Â âð ¥´ç·¤Ì ·¤Úð´Ð

Öæ»—I

ÙëˆØ/ÙæÅ·¤/Ú´»×´¿

1. ÒÒ°Ù °ð•ÅÚ çÂýÂðÚÁÓÓ ·ð¤ Üð¹·¤ ãñ´ Ñ

(A) çÚ¿Çü àæ•ÙÚ (B) SÅæçÙSÜßæS·¤è

(C) Õæ×æðËÇ Õýæ•Ì (D) ¥æÚÍÚ ç×ÜÚ

2. ·¤ÍÙ (A) : ÖæÚÌèØ Ú´»-×´¿ ·¤Üæ¥æð´ ·¤è ¥æðÚ Âæà¿æˆØ ·ð¤ Üæð» ¥æ·¤çàæüÌ ãæðÌð ãñ´Ð

·¤æÚ‡æ (R) : ÖæÚÌèØ Ú´»-×´¿ ·¤Üæ°¡ ¥•Øæ»Ì, ÚãSØ×Øè °ß´ Îñçß·¤ ãñÐ

(A) (A) âãè ãñ, ×»Ú (R) »ÜÌ ãñÐ

(B) (A) °ß´ (R) ÎæðÙæð´ âãè ãñÐ

(C) (A) °ß´ (R) ÎæðÙæð´ »ÜÌ ãñÐ

(D) (A) »ÜÌ ãñ, ×»Ú (R) âãè ãñÐ

3. ·¤ÍÙ (A) : ÕæñÜèßéÇ ×ð´ Âãé¡¿Ùæ ¥çÖÙðÌæ °ß´ àææS˜æèØ ÙÌü·¤æð´ ·¤æ âæÛææ ÜÿØ ãñÐ

·¤æÚ‡æ (R) : ÕæñÜèßéÇ Âñâæ °ß´ ¥æ·¤áü‡æ ÎðÌæ ãñÐ

(A) (A) âãè ãñ, (R) »ÜÌ ãñÐ

(B) (A) °ß´ (R) ÎæðÙæð´ âãè ãñÐ

(C) (A) »ÜÌ ãñ, (R) âãè ãñÐ

(D) (A) °ß´ (R) ÎæðÙæð´ »ÜÌ ãñÐ

4. çßá× ·¤æð ¿éçÙØðÐ

(A) »´»êÕæ§ü ãæÙ÷»Ü - »æØÙ (B) çàæß·é¤×æÚ àæ×æü - Õæ¡âéÚè

(C) ßð×ÂÌè ç¿óæ âˆØ× - ÙëˆØ (D) ©SÌæÎ âéËÌæÙ ¹æÙ - âæÚ´»è
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5. “Bharata Ratna” is not awarded to :

(A) Bismilla Khan Saheb (B) Pt. Ravi Shankar

(C) M.S. Subbalakshmi (D) Balmurali Krishnan

6. Match List-I with List-II :

List-I List-II

(a) A.R. Rehman (i) Drumset

(b) Vittu Vinayak Rao (ii) Tabla

(c) Shivamani (iii) Ghatam

(d) Zakir Hussain (iv) Composer

Code :

(a) (b) (c) (d)

(A) (iv) (iii) (i) (ii)

(B) (iv) (iii) (ii) (i)

(C) (iv) (ii) (i) (iii)

(D) (iii) (ii) (iv) (i)

7. Put in correct sequence :

(A) Man and Machine, Chandalika, Light of Asia, Stree

(B) Man and Machine, Light of Asia, Chandalika, Stree

(C) Light of Asia, Man and Machine, Chandalika, Stree

(D) Man and Machine, Stree, Chandalika, Light of Asia

8. Which is not correctly matched ?

(A) Ravishankar and sitar (B) Anand Shankar and music

(C) Sachin Shankar and Creative dance (D) Uday Shankar and painting

9. Dance can be used for :

(A) Publicity (B) Beautification (C) Therapy (D) Weight loss
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5. ÒÒÖæÚÌ-ÚˆÙÓÓ Ùãè´ çÎØæ »Øæ ãñ Ñ

(A) çÕçS×ËÜæã ¹æÙ âæãðÕ (B) Â´. Úßè àæ´·¤Ú

(C) °×. °â. âé•ÕÜÿ×è (D) ÕæÜ×éÚÜè ·ë¤c‡æ

6. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) °. ¥æÚ. Úã×æÙ (i) Çþ×âðÅ

(b) çß^å çßÙæØ·¤ Úæß (ii) ÌÕÜæ

(c) çàæß×‡æè (iii) ƒæÅ×

(d) $Áæç·¤Ú ãéâñÙ (iv) â´»èÌ çÙØæðÁ·¤

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (iv) (iii) (i) (ii)

(B) (iv) (iii) (ii) (i)

(C) (iv) (ii) (i) (iii)

(D) (iii) (ii) (iv) (i)

7. âãè ·ý¤× •Øæ ãñ?

(A) ×ñÙ °´Ç ×àæèÙ, ¿‡ÇæçÜ·¤æ, Üæ§Å ¥æòÈ¤ °çàæØæ, S˜æè

(B) ×ñÙ °´Ç ×àæèÙ, Üæ§Å ¥æòÈ¤ °çàæØæ, ¿‡ÇæçÜ·¤æ, S˜æè

(C) Üæ§Å ¥æòÈ¤ °çàæØæ, ×ñÙ °´Ç ×àæèÙ, ¿‡ÇæçÜ·¤æ, S˜æè

(D) ×ñÙ °´Ç ×àæèÙ, S˜æè, ¿‡ÇæçÜ·¤æ, Üæ§Å ¥æòÈ¤ °çàæØæ

8. çßá× ·¤æð ¿éçÙØðÐ

(A) Úßèàæ´·¤Ú °ß´ çâÌæÚ (B) ¥æÙ‹Î àæ´·¤Ú °ß´ âXèÌ

(C) âç¿Ù àæ´·¤Ú °ß´ Ú¿Ùæˆ×·¤ ÙëˆØ (D) ©ÎØ àæ´·¤Ú °ß´ ç¿˜æ·¤Üæ

9. Ùë̂ Ø ·¤æ ÂýØæð» Ð

(A) Âýçâhè (B) âæñ‹ÎØèü·¤Ú‡æ (C) ÍðÚÂè (§ÜæÁ) (D) ß$ÁÙ ƒæÅæÙæ
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10. Match List-I with List-II :

List-I List-II

(a) Red (i) Energy

(b) Green (ii) Day light

(c) Amber (iii) Night

(d) Blue (iv) Anger

Code :

(a) (b) (c) (d)

(A) (iii) (iv) (ii) (i)

(B) (iv) (ii) (i) (iii)

(C) (iv) (i) (ii) (iii)

(D) (iv) (iii) (i) (ii)

11. The choreographer of “Shatranja Ke Khiladi” was :

(A) Gopi Kishan (B) Birju Maharaj

(C) Kumudini Lakhia (D) Lachhu Maharaj

12. Identify the correct sequence :

(A) Nrittasutra, Natyashastra, Dashrupaka, Sangitaratnakar

(B) Nrittasutra, Natyashastra, Sangitaratnakar, Dashrupaka

(C) Nrittasutra, Sangitaratnakar, Natyashastra, Dashrupaka

(D) Natyashastra, Nrittasutra, Dashrupaka, Sangitaratnakar

13. Assertion (A) : There is no guru shishya parampara in the modern Indian theatre.

Reason (R) : The actor is gifted.

(A) (A) false and (R) is false

(B) (A) true but (R) is false

(C) (A) true and (R) is true

(D) (A) is false and (R) is true

14. Which are the five types of descriptions in Shilapadikaram ?

(A) Geographic areas (B) Acting

(C) Body movements (D) Dancing

15. Arjuna as Brihannala was expert in :

(A) Music (B) Dancing (C) Acting (D) Archery
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10. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) ÜæÜ (i) ©Áæü

(b) ãÚæ (ii) çÎÙ ·¤è ÚæñàæÙè

(c) ¥•ÕÚ (iii) ÚæÌ

(d) ÙèÜæ (iv) ·ý¤æðÏ

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (iii) (iv) (ii) (i)

(B) (iv) (ii) (i) (iii)

(C) (iv) (i) (ii) (iii)

(D) (iv) (iii) (i) (ii)

11. ÒÒàæÌÚ´Á ·ð¤ ç¹ÜæÇ¸èÓÓ ·ð¤ ·¤æðçÚØæð»ýæÈ¤Ú ÍðÐ

(A) »æðÂè ·ë¤c‡æ (B) çÕÚÁê ×ãæÚæÁ

(C) ·é¤×éçÎÙè Üæç¹Øæ (D) Ü‘Àê ×ãæÚæÁ

12. âãè ·ý¤× •Øæ ãñ?

(A) Ùë•æâễ æ, ÙæÅKàææS˜æ, ÎàæL¤Â·¤, â´»èÌÚˆÙæ·¤Ú

(B) Ùë•æâễ æ, ÙæÅKàææS˜æ, â´»èÌÚˆÙæ·¤Ú, ÎàæL¤Â·¤

(C) Ùë•æâễ æ, â´»èÌÚˆÙæ·¤Ú, ÙæÅKàææS˜æ, ÎàæL¤Â·¤

(D) ÙæÅKàææS˜æ, Ùë•æâễ æ, ÎàæL¤Â·¤, â´»èÌÚˆÙæ·¤Ú

13. ·¤ÍÙ (A) : ¥æÏéçÙ·¤ ÖæÚÌèØ Ú´»×´¿ ×ð´ ·¤æð§ü »éL¤-çàæcØ ÂÚ´ÂÚæ Ùãè´ ãñÐ

·¤æÚ‡æ (R) : ¥çÖÙðÌæ Á‹×ÁæÌ ÂýçÌÖæàæèÜ ãñÐ

(A) (A) ¥æñÚ (R) ÎæðÙæð´ »ÜÌ ãñÐ (B) (A) âãè ãñ ¥æñÚ (R) »ÜÌ ãñÐ

(C) (A) ¥æñÚ (R) ÎæðÙæð´ âãè ãñÐ (D) (A) »ÜÌ ãñ ¥æñÚ (R) âãè ãñÐ

14. çàæÜÂæÎè·¤æÚ× ×ð´ ·¤æñÙ âð ß‡æüÙ Âæ´¿ Âý·¤æÚ ·ð¤ ãñ?

(A) Öæñ»æðçÜ·¤ ÿæð˜æ (B) ¥çÖÙØ

(C) àææÚèçÚ·¤ ãÜÙ¿ÜÙ (D) ÙëˆØ

15. çÕýãóæÇæ ·ð¤ M¤Â ×ð´ ¥ÁéüÙ Îÿæ Íæ Ñ

(A) â´»èÌ (B) ÙëˆØ (C) ¥çÖÙØ (D) ÏÙéáçßlæ
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16. How many Uparupaka-s are described in the Natyashastra ?

(A) 18 (B) 12 (C) 8 (D) 0

17. In between two acts there are scenes called :

(i) Vishakambhak (ii) Chulika

(iii) Ankavatara (iv) Praveshaka

Code :

(A) (i) and (ii) are correct

(B) (ii) and (iii) are correct

(C) (iii) and (iv) are correct

(D) (i) and (iv) are correct

18. Assertion (A) : Underlying philosophy of all Indian arts is the Rasa theory.

Reason (R) : Natyashastra expounds the Astarasa.

(A) (A) is false (R) is true

(B) (A) is true (R) is false

(C) (A) and (R) both true

(D) (A) and (R) both false

19. Assertion (A) : Bharata classifies “Nayika” in to eight categories.

Reason (R) : The classification is based on Anubhava.

(A) (A) and (R) both true

(B) (A) and (R) both false

(C) (A) is true (R) is false

(D) (A) is false (R) is true

20. Match List-I with List-II :

List-I List-II

(a) Trijata (i) Deer

(b) Shurparnakha (ii) Sita

(c) Marich (iii) Nose

(d) Shabari (iv) Berry

Code :

(a) (b) (c) (d)

(A) (ii) (iii) (i) (iv)

(B) (iv) (iii) (i) (ii)

(C) (iii) (ii) (i) (iv)

(D) (ii) (i) (iii) (iv)
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16. ÙæÅKàææS˜ææð´ ×ð´ ç·¤ÌÙð ©ÂL¤Â·¤æð´ ·¤æ ß‡æüÙ ãñ?

(A) 18 (B) 12 (C) 8 (D) 0

17. Îæð ¥´·¤æð ·ð¤ Õè¿ ·ð¤ ÎëàØæð´ ·¤æð ·¤ãÌð ãñ Ñ

(i) çßá·¤•Ö·¤ (ii) ¿éçÜ·¤æ

(iii) ¥´·¤æßÌÚ (iv) Âýßðàæ·¤

·¤æðÇ Ñ

(A) (i) ¥æñÚ (ii) âãè ãñ

(B) (ii) ¥æñÚ (iii) âãè ãñ

(C) (iii) ¥æñÚ (iv) âãè ãñ

(D) (i) ¥æñÚ (iv) âãè ãñ

18. ·¤ÍÙ (A) : ÖæÚÌèØ ·¤Üæ¥æð´ ·ð¤ ×êÜÖêÌ ÎàæüÙ ×ð´ ÚâàææS˜æ ãñÐ

·¤æÚ‡æ (R) : ÙæÅKàææS˜æ ¥cÅÚâæð´ ·¤æ çßÂÚ‡æ ·¤ÚÌæ ãñÐ

(A) (A) »ÜÌ ãñ, (R) âãè ãñÐ (B) (A) âãè ãñ, (R) »ÜÌ ãñÐ

(C) (A) ¥æñÚ (R) ÎæðÙæð´ âãè ãñÐ (D) (A) ¥æñÚ (R) ÎæðÙæð´ »ÜÌ ãñÐ

19. ·¤ÍÙ (A) : ÖÚÌ ÙæçØ·¤æ ·¤æð ¥æÆ ß»æðZ ×ð´ Ú¹Ìæ ãñÐ

·¤æÚ‡æ (R) : Øð ß»èü·¤Ú‡æ ¥ÙéÖß ÂÚ ¥æÏæçÚÌ ãñÐ

(A) (A) ¥æñÚ (R) ÎæðÙæð´ âãè ãñÐ (B) (A) ¥æñÚ (R) ÎæðÙæð´ »ÜÌ ãñÐ

(C) (A) âãè ãñ (R) »ÜÌ ãñÐ (D) (A) »ÜÌ ãñ (R) âãè ãñÐ

20. âê¿è-I ·¤æð âê¿è-II âð ç×ÜæÙ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) ç˜æÁÌæ (i) ×ë»

(b) àæêÂü‡æ¹æ (ii) âèÌæ

(c) ×æÚè¿ (iii) Ùæ·¤

(d) àæÕÚè (iv) ÕðÚ

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (ii) (iii) (i) (iv)

(B) (iv) (iii) (i) (ii)

(C) (iii) (ii) (i) (iv)

(D) (ii) (i) (iii) (iv)
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21. Pick the odd one out :

(A) Hema Malini (B) Madhuri Dikshit

(C) Vaijayantimala Bali (D) Minaxi Sheshadri

22. Who is the most famous threatre actor working in the films ?

(A) Amrish Puri (B) Om Puri

(C) Nasiruddin Shah (D) Raj Babbar

23. Who is the most dramatic dancer-actor ?

(A) Bhanumati (B) Swapna Sundari

(C) Protima Bedi (D) Rekha

24. Match List-I with List-II :

List-I List-II

(a) Ghatot Kachha (i) Dronacharya

(b) Angad (ii) Arjuna

(c) Abhimanyu (iii) Vali

(d) Ashwatthama (iv) Bhima

Code :

(a) (b) (c) (d)

(A) (iii) (i) (iv) (ii)

(B) (iv) (i) (iii) (ii)

(C) (iv) (iii) (ii) (i)

(D) (iv) (iii) (i) (ii)

25. Black is :

(A) Film (B) Colour (C) Community (D) Night
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21. çßá× ·¤æð ¿éÙèØðÐ

(A) ãð×æ×æçÜÙè (B) ×æÏéÚè çÎÿæèÌ

(C) ßñÁØç‹Ì×æÜæ ÕæÜè (D) ×èÙæÿæè àæðàææÎýè

22. Ú´»×´¿ ·ð¤ ·¤æñÙ âð âÕâð ×àæãêÚ ·¤Üæ·¤æÚ çÈ¤Ë×æð´ ×ð´ ·¤æ× ·¤ÚÌð ãñ?

(A) ¥×Úèá ÂéÚè (B) ¥æð× ÂéÚè (C) ÙâèL¤gèÙ àææã (D) ÚæÁ Õ•ÕÚ

23. ·¤æñÙ âÕ âð ’ØæÎæ ÙæÅ·¤èØ ÙÌü·¤-¥çÖÙðÌæ ãñ?

(A) ÖæÙé×Ìè (B) SßŒÙ âé´ÎÚè (C) ÂýæðçÌ×æ ÕðÎè (D) Úð¹æ

24. âê¿è-I ·¤æð âê¿è-II âð ç×ÜæÙ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) ƒæÅæðˆ·¤‘À (i) Îýæð‡ææ¿æØü

(b) ¥´»Î (ii) ¥ÁéüÙ

(c) ¥çÖ×‹Øé (iii) ßæÜè

(d) ¥àßˆÍæ×æ (iv) Öè×

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (iii) (i) (iv) (ii)

(B) (iv) (i) (iii) (ii)

(C) (iv) (iii) (ii) (i)

(D) (iv) (iii) (i) (ii)

25. ·¤æÜæ ãñ Ñ

(A) ¿Üç¿˜æ (B) Ú́» (C) ·¤æñ× (D) Úæç˜æ
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PART  - II

DANCE

26. Who is the “Shilalin” of Ramayana ?

(A) Nrityacharya (B) Nartak (C) Kathakar (D) Boatman

27. The Chidambaram temple sculptures are well known for :

(A) Karana-s (B) Yaksha (C) Erotic (D) Devi

28. Which is the earlier name of Bharatanatyam ?

(A) Chinnamelam (B) Maharinrutya (C) Sadir (D) Bharatanritya

29. Match List-I with List-II :

List-I List-II

(a) Navtej Johar (i) Odissi

(b) Madhavi Mudgal (ii) Bharatanatyam

(c) Rajendra Gangani (iii) Manipuri

(d) Prity Patel (iv) Kathak

Code :

(a) (b) (c) (d)

(A) (ii) (iii) (i) (iv)

(B) (ii) (i) (iii) (iv)

(C) (ii) (i) (iv) (iii)

(D) (ii) (iv) (iii) (i)

30. Which is the correct sequence ?

(A) Ekapada, Samapada, Indra, Swastika

(B) Samapada, Ekapada, Indra, Swastika

(C) Samapada, Ekapada, Swastika, Indra

(D) Swastika, Samapada, Ekapada, Indra
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Öæ» - II

ÙëˆØ

26. Úæ×æØ‡æ ·ð¤ ÒÒàæèÜæÜèÙÓÓ ·¤æñÙ Íð?

(A) ÙëˆØæ¿æØü (B) ÙÌü·¤ (C) ·¤Íæ·¤æÚ (D) Ùæçß·¤

27. ç¿Î´ÕÚ×÷ ×´çÎÚ ·ð¤ çàæËÂ ÁæÙð ÁæÌð ãñ Ñ

(A) ·¤Ú‡æ (B) Øÿæ (C) ×ñÍéçÙ·¤ (D) Îðßè

28. ÖÚÌÙæÅK×÷ ·¤æ ÂãðÜð ·¤æ Ùæ× •Øæ Íæ?

(A) ¿èóæ×ðÝ×÷ (B) ×ãæÚèÙëˆØ (C) âÎèÚ (D) ÖÚÌÙëˆØ

29. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) ÙßÌðÁ $ÁæðãÚ (i) ¥æðÇ¸èâè

(b) ×æÏßè ×éÎ»Ü (ii) ÖÚÌÙæÅK×÷

(c) ÚæÁð‹Îý »æ´»æ‡æè (iii) ×ç‡æÂéÚè

(d) çÂýÌè ÂÅðÜ (iv) ·¤Í·¤

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (ii) (iii) (i) (iv)

(B) (ii) (i) (iii) (iv)

(C) (ii) (i) (iv) (iii)

(D) (ii) (iv) (iii) (i)

30. âãè ·ý¤× ·¤æñÙâæ ãñ?

(A) °·¤ÂæÎ, â×ÂæÎ, §ü‹Îý, SßçSÌ·¤

(B) â×ÂæÎ, °·¤ÂæÎ, §ü‹Îý, SßçSÌ·¤

(C) â×ÂæÎ, °·¤ÂæÎ, SßçSÌ·¤, §ü‹Îý

(D) SßçSÌ·¤, â×ÂæÎ, °·¤ÂæÎ, §ü‹Îý,
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31. Match List-I with List-II :

List-I List-II

(a) Sangitaratnakar (i) Bhoja

(b) Nartan-nirnay (ii) Sharangadeva

(c) Nrittaratnavali (iii) Pundarika Vitthala

(d) Shringaraprakash (iv) Jayasenapati

Code :

(a) (b) (c) (d)

(A) (iv) (ii) (iii) (i)

(B) (ii) (iv) (iii) (i)

(C) (ii) (iii) (i) (iv)

(D) (ii) (iii) (iv) (i)

32. Who is the organiser of Annual Natyakala Conference in Chennai ?

(A) Rasika Priya (B) Narada Gana Sabha

(C) Krishna Gana Sabha (D) Sangit Natak Akademi

33. Assertion (A) : Because the males were taking female roles in traditional theatrical
forms, they were more enjoyed by the audiences.

Reason (R) : Social system did not allow female participation.

(A) (A) and (R) are false

(B) (A) and (R) are true

(C) (A) is false (R) is true

(D) (A) is true (R) is false

34. Indicate the odd one out :

(A) Merce Cunningham (B) Pina Bausch

(C) Uttara Asha Coorlawala (D) Anna Pavlova

35. Padmashri awardees of 2006 are :

(A) Ileana Citaristi (B) Kanaka Shrinivasan

(C) Chatunni Panikar (D) All of above

36. The present Chairman of Sangit Natak Akademi is :

(A) Smt. Sonal Mansih (B) Shri R.N. Mirdha

(C) Smt. Shovna Narayan (D) Dr. Kapila Vatsyayan
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31. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) â´»èÌ ÚˆÙæ·¤Ú (i) Öæð$Á

(b) ÙÌüÙçÙ‡æüØ (ii) âæÚ´»Îðß

(c) Ùë•æÚˆÙæßçÜ (iii) Âé‡ÇçÚ·¤ çßnÜ

(d) àæë´»æÚÂý·¤æàæ (iv) ÁØâðÙæÂçÌ

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (iv) (ii) (iii) (i)

(B) (ii) (iv) (iii) (i)

(C) (ii) (iii) (i) (iv)

(D) (ii) (iii) (iv) (i)

32. ¿ðóææ§ü ßæçáü·¤ ÙæÅK·¤Üæ ÂçÚáÎ ·ð¤ ¥æØæðÁ·¤ ·¤æñÙ ãñ?

(A) Úçâ·¤çÂýØæ (B) ÙæÚÎ »æÙ âÖæ

(C) ·ë¤c‡æ»æÙ âÖæ (D) â´»èÌ ÙæÅ·¤ ¥·¤æÎ×è

33. ·¤ÍÙ (A) : ÂæÚ´ÂæçÚ·¤ ÙæÅK M¤Âæð´ ×ð´ ÂéL¤á, S˜æè Âæ˜æ ·¤ÚÌð Íð, §çâçÜØð Âýðÿæ·¤ ©‹ãð´ ’ØæÎæ Ââ´Î ·¤ÚÌð ÍðÐ

·¤æÚ‡æ (R) : âæ×æçÁ·¤ ÂçÚçSÍçÌ Ùð S˜æè ·¤æð Öæ» ÜðÙð Ùãè´ çÎØæÐ

(A) (A) ÌÍæ (R) ÎæðÙæð´ »ÜÌ ãñÐ

(B) (A) ÌÍæ (R) ÎæðÙæð´ âãè ãñÐ

(C) (A) »ÜÌ ãñ, (R) âãè ãñÐ

(D) (A) âãè ãñ, (R) »ÜÌ ãñÐ

34. çßá× ·¤æð ¿éçÙ° Ñ

(A) ×âü ·¤Ùè´»ãæ× (B) ÂèÙæ Õæ©àæ÷

(C) ©ˆÌÚæ ¥æàææ ·ê¤ÜæüßæÜæ (D) ¥óææ ÂæßÜæðßæ

35. 2006 ·ð¤ ÂkŸæè âð â‹×æÙèÌ ãñ Ñ

(A) §çÜØæÙæ âèÅæÚèâè (B) ·¤Ù·¤æ ŸæèÙèßæâÙ

(C) ¿æÌéóæè ÂæçÙ·¤Ú (D) ©ÂÚæð•Ì âÖè

36. â´»èÌ ÙæÅ·¤ ¥·¤æÎ×è ·ð¤ Ìˆ·¤æçÜÙ ¥ŠØÿæ ãñ Ñ

(A) âéŸæè âæðÙÜ ×æÙçâ´ã (B) Ÿæè. ¥æÚ.°Ù. ç×Ïæü

(C) âéŸæè. àææðßÙæ ÙæÚæØ‡æ (D) Çæò. ·¤çÂÜæ ßæˆSØæØÙ
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37. Which one is not corrrectly matched ?

(A) George Balanchine - Choreographer

(B) Martha Graham - dancer

(C) Nurayev - author

(D) John Cage - musician

38. Match List-I with List-II :

List-I List-II

(a) Shiva (i) Ambaji

(b) Krishna (ii) Chidambaram

(c) Devi (iii) Guruvayur

(d) Vishnu (iv) Vrindavan

Code :

(a) (b) (c) (d)

(A) (ii) (iv) (i) (iii)

(B) (ii) (iii) (i) (iv)

(C) (ii) (i) (iii) (iv)

(D) (ii) (iv) (iii) (i)

39. The journal Marg is published from :

(A) Ahmedabad (B) Mumbai (C) Pune (D) Chennai

40. The book “Indian dance - the ultimate metaphor” is edited by :

(A) Leela Venkataraman (B) Sunil Kothari

(C) Shanta Sarbjitsih (D) Mohan Khokar

41. Point the odd one out :

(A) Odissi and Mahari

(B) Bharatanatyam and Devadasi

(C) Kathak and Naitch girl

(D) Manipuri and Maibi

42. Point the odd one out :

(A) Anita Ratnam and modern dance

(B) Avinash Pasricha and photography

(C) Kumar Sahani and film making

(D) V.R. Devika and dancing



17 P.T.O.D—6506

37. ·¤æñÙ-âæ Øé‚× âãè Ùãè´ ãñ?

(A) ’ØæðÁü ÕðÜðÙàæèÙ - ÙëˆØ çÙÎðüàæ·¤ (B) ×æÍæü »ýðãæ× - ÙëˆØ·¤æÚ

(C) ‹ØéÚØðß - Üð¹·¤ (D) ’ãæðÙ ·ð¤$Á - â´»èÌ·¤æÚ

38. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) çàæß (i) ¥´ÕæÁè

(b) ·ë¤c‡æ (ii) ç¿Î•ÕÚ×÷

(c) Îðßè (iii) »éL¤ßæØéÚ

(d) çßc‡æé (iv) ßë´ÎæßÙ

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (ii) (iv) (i) (iii)

(B) (ii) (iii) (i) (iv)

(C) (ii) (i) (iii) (iv)

(D) (ii) (iv) (iii) (i)

39. ÁÚÙÜ ÒÒ×æ»üÓÓ Âý·¤æçàæÌ ãæðÌæ ãñ Ñ

(A) ¥ã×ÎæÕæÎ (B) ×é´Õ§ü (C) Âé‡æð (D) ¿ðóææ§ü

40. ÒÒ§‹ÇèØÙ Çæ‹â - Î ¥ËÅè×ðÅ ×ðÅæÈ¤æðÚÓÓ ÂéSÌ·¤ ·ð¤ â´ÂæÎ·¤ ãñ Ñ

(A) ÜèÜæ ÃØ´·¤ÅÚæ×Ù÷ (B) âéçÙÜ ·¤æðÆæÚè

(C) àææ‹Ìæ âÚÕÁèÌâè´» (D) ×æðãÙ ¹æð·¤Ú

41. çßá× ·¤æð ¿éçÙ° Ñ

(A) ¥æðÇ¸èâè ¥æñÚ ×ãæÚè (B) ÖÚÌÙæÅK×÷ ¥æñÚ ÎðßÎæâè

(C) ·¤Í·¤ ¥æñÚ Ùæ¿»Üü (D) ×ç‡æÂêÚè ¥æñÚ ×§üÕè

42. çßá× ·¤æð ¿éçÙ° Ñ

(A) ¥çÙÌæ ÚˆÙ×÷ ¥æñÚ ×æðÇÙü Çæ‹â (B) ¥çßÙæàæ ÂçŸæ¿æ ¥æñÚ È¤æðÅæð»ýæÈ¤è

(C) ·é¤×æÚ âãæÙè ¥æñÚ ¿Üç¿˜æ çÙ×æü‡æ (D) ßè.¥æÚ. Îðçß·¤æ ¥æñÚ ÙëˆØ
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43. Match List-I with List-II :

List-I List-II

(a) Sanmukhanand auditorium (i) Lakhnau

(b) Siri Fort auditorium (ii) Ahmedabad

(c) Natarani (iii) Mumbai

(d) Ravindralaya (iv) New Delhi

Code :

(a) (b) (c) (d)

(A) (iii) (i) (iv) (ii)

(B) (iii) (iv) (i) (ii)

(C) (iii) (iv) (ii) (i)

(D) (iv) (iii) (i) (ii)

44. Assertion (A) : All Indian classical dances incorporate principles of Tandava and
Lasya.

Reason (R) : The Natyashastra prescribes Uddhata and Sukumar.

(A) (A) is true but (R) is false

(B) (A) and (R) are both true

(C) (A) and (R) are both false

(D) (A) is false but (R) is true

45. Match List-I with List-II :

List-I List-II

(a) Utplavana (i) Circle

(b) Bhramari (ii) Walk

(c) Karana (iii) Jump

(d) Chari (iv) Body

Code :

(a) (b) (c) (d)

(A) (iii) (i) (ii) (iv)

(B) (iii) (i) (iv) (ii)

(C) (iii) (iv) (i) (ii)

(D) (i) (ii) (iii) (iv)
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43. âê¿è-I ·¤æð âê¿è-II âð ç×ÜæÙ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) â‹×é¹æÙ´Î ¥æðÇ¸èÅæðçÚØ×÷ (i) Ü¹Ùæñ

(b) âèÚè È¤æðÅü ¥æðÇ¸èÅæðçÚØ×÷ (ii) ¥ã×ÎæÕæÎ

(c) ÙÅÚæ‡æè (iii) ×é´Õ§ü

(d) Úçß‹ÎýæÜØ (iv) ‹Øê çÎËÜè

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (iii) (i) (iv) (ii)

(B) (iii) (iv) (i) (ii)

(C) (iii) (iv) (ii) (i)

(D) (iv) (iii) (i) (ii)

44. ·¤ÍÙ (A) : âÖè ÖæÚÌèØ àææS˜æèØ ÙëˆØæð´ ×ð´ Ìæ´Çß ¥æñÚ ÜæSØ ·ð¤ ×êÜÖêÌ çâhæ´Ìæð´ ·¤æ ©ÂØæð» ãæðÌæ ãñÐ

·¤æÚ‡æ (R) : ÙæÅKàææS˜æ ×ð´ âé·é¤×æÚ ¥æñÚ ©ŠÏÌ ·¤æ ÂýØæð» ÕÌæØæ ãñÐ

(A) (A) âãè ãñ, ×»Ú (R) »ÜÌ ãñÐ

(B) (A) ¥æñÚ (R) ÎæðÙæð´ âãè ãñÐ

(C) (A) ¥æñÚ (R) ÎæðÙæð´ »ÜÌ ãñÐ

(D) (A) »ÜÌ ãñ, (R) âãè ãñÐ

45. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) ©ˆŒÜßÙ (i) ßÌéü‡æ

(b) Öý×Úè (ii) ¿ÜÙæ

(c) ·¤ÚÙ (iii) ·ê¤ÎÙæ

(d) ¿æÚè (iv) àæÚèÚ

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (iii) (i) (ii) (iv)

(B) (iii) (i) (iv) (ii)

(C) (iii) (iv) (i) (ii)

(D) (i) (ii) (iii) (iv)
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46. Put in correct sequence :

(A) Samagana, Nirupana, Dhrupada, Thumari

(B) Dhrupada, Samagana, Thumari, Nirupana

(C) Samagana, Dhrupada, Thumari, Nirupana

(D) Samagana, Dhrupada, Nirupana, Thumari

47. Point the odd one out :

(A) Urnanabha (B) Mukul (C) Makar (D) Tirshachina

48. Match List-I with List-II :

List-I List-II

(a) Surya festival (i) New Delhi

(b) Uttarardha Mahotsav (ii) Ellora

(c) Ellora festival (iii) Modhera

(d) Sharat Chandrika festival (iv) Coimbatore

Code :

(a) (b) (c) (d)

(A) (i) (iii) (iv) (ii)

(B) (iv) (iii) (ii) (i)

(C) (iv) (iii) (i) (ii)

(D) (iv) (i) (ii) (iii)

49. Point the odd one out :

(A) Bharatanatyam and Talai Saman (B) Odissi and Philigiri

(C) Kathak and stone ornaments (D) Manipuri and Mekhala Chadar

50. According to Bharata, how many Pindi-Bandhas are there ?

(A) 4 (B) 8 (C) 3 (D) 2
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46. âãè ·ý¤× ×ð´ Úç¹Øð Ñ

(A) âæ×»æÙ, çÙL¤Â‡æ, ÏýéÂÎ, Æé×Úè (B) ÏýéÂÎ, âæ×»æÙ, Æé×Úè, çÙL¤Â‡æ

(C) âæ×»æÙ, ÏýéÂÎ, Æé×Úè, çÙL¤Â‡æ (D) âæ×»æÙ, ÏýéÂÎ, çÙL¤Â‡æ, Æé×Úè

47. çßá× ·¤æð ¿éÙè°Ð

(A) ©‡æüÙæÖ (B) ×é·é¤Ü (C) ×·¤Ú (D) çÌÚàæç¿Ùæ

48. âê¿è-I ·¤æð âê¿è-II âð ç×ÜæÙ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) âêØü ©ˆâß (i) ‹Øê çÎËÜè

(b) ©•æÚæÏü ×ãæð̂ âß (ii) §üÜæðÚæ

(c) §üÜæðÚæ ×ãæðˆâß (iii) ×æðÉðÚæ

(d) àæÚÌ-¿´çÎý·¤æ ©ˆâß (iv) ·¤æð§•ÕÌéÚ

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (i) (iii) (iv) (ii)

(B) (iv) (iii) (ii) (i)

(C) (iv) (iii) (i) (ii)

(D) (iv) (i) (ii) (iii)

49. çßá× ·¤æð ¿éçÙ° Ñ

(A) ÖÚÌÙæÅK×÷ ¥æñÚ ÌÜñâæ×Ù (B) ¥æðÇ¸èâè ¥æñÚ çÈ¤Üè»èÚè

(C) ·¤Í·¤ ¥æñÚ ÂˆÍÚ ·ð¤ »ðãÙð (D) ×ç‡æÂéÚè ¥æñÚ ×ð¹Üæ ¿æÎÚ

50. ÖÚÌ ·ð¤ ¥ÙéâæÚ, Âè‹Ç¸èÕ‹Ï ç·¤ÌÙð ãñ´?

(A) 4 (B) 8 (C) 3 (D) 2
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PART - III
DRAMA / THEATRE

26. In Tamil, Sophocle’s ‘Antigone’ was directed by :
(A) Rudraprasad Sengupta (B) Ramaswamy
(C) B.V. Karanth (D) Bhanu Bharathi

27. Size of Vikristhamadham stage is :
(A) 108×64 (B) 64×32
(C) 16×32 (D) None of above

28. Ratan Thiyam is a director from :
(A) Meghalaya (B) Arunachal (C) Manipur (D) Nagaland

29. Dr. Shreeram Lagoo appeared as :
(A) Vijayraj (B) Gana Patrao Belvalkar
(C) Akbar (D) Kalidas

30. Ravindranath Tagore wrote the play :
(A) Chandragupta (B) Rakatakarvi
(C) Haldighat (D) Shakuntal

31. Find out the correct combination according to the code.
Bhasha wrote the plays :
(i) Urubhangam (ii) Sita Swayamber
(iii) Karnabharam (iv) Pratima
Code :
(A) (i), (ii) and (iii) are correct
(B) (i), (ii) and (iv) are correct
(C) (i), (iii) and (iv) are correct
(D) (ii), (iii) and (iv) are correct

32. According to ancient Indian Stage geography, there are called :
(i) Mattabarani (ii) Vikristha
(iii) Rangpeeth (iv) Saradaruka
Code :
(A) (i) and (ii) are correct
(B) (ii) and (iii) are correct
(C) (iii) and (iv) are correct
(D) (i) and (iii) are correct



23 P.T.O.D—6506

Öæ» - III

ÙæÅ·¤/Ú´»×´¿

26. âæðÈ¤æðËâ ·¤æ ÒÒ°‹Åè»æðÙÓÓ Ì×èÜ ×ð´ çÎ‚ÎçàæüÌ ç·¤Øæ Íæ Ñ

(A) L¤ÎýÂýâæÎ âðÙ»éŒÌæ (B) Úæ×Sßæ×è (C) Õè.ßè. ·¤æÚ‹Í (D) ÖæÙé ÖæÚÌè

27. çß·ý¤èSÍ×Æ×÷ Ú´»×´¿ ·¤æ ÙæÂ ãñ Ñ

(A) 108×64 (B) 64×32 (C) 16×32 (D) §Ù×ð´ âð ·¤æð§ü Ùãè´

28. çÙÎðüàæ·¤ ÚÌÙ ÍñØ× ¥æÌð ãñ´ Ñ

(A) ×ðƒææÜØ (B) ¥L¤‡ææ¿Ü (C) ×ç‡æÂéÚ (D) Ùæ»æÜð‹Ç

29. Çæò. ŸæèÚæ× Üæ»ê Ùð Âæ˜æ ç·¤Øæ Ñ

(A) çßÁØÚæÁ (B) »‡æÂÌÚæß ÕðÜßðÜ·¤Ú

(C) ¥·¤ÕÚ (D) ·¤æçÜÎæâ

30. Úçß‹ÎýÙæÍ Åæ»æðÚ Ùð çÜ¹æ ÙæÅ·¤ ãñ Ñ

(A) ¿´Îý»é# (B) ÚQ¤·¤ÚæðÕè (C) ãËÎèƒææÅ (D) àææ·é´¤ÌÜ

31. ·¤æðÇ ·ð¤ ×éÌæçÕ·¤ âãè ç×ÜæÙ ·¤èçÁØðÐ

Öæáæ Ùð ÙæÅ·¤ çÜ¹ð ãñ Ñ

(i) ©L¤Ö´»×÷ (ii) âèÌæSßØ´ßÚ (iii) ·¤‡æüÖæÚ×÷ (iv) ÂýçÌ×æ

·¤æðÇ Ñ

(A) (i), (ii) ¥æñÚ (iii) âãè ãñ´Ð (B) (i), (ii) ¥æñÚ (iv) âãè ãñ´Ð

(C) (i), (iii) ¥æñÚ (iv) âãè ãñ´Ð (D) (ii), (iii) ¥æñÚ (iv) âãè ãñ́Ð

32. ÂæñÚæç‡æØ ÖæÚÌèØ Ú´»×´¿ ·ð¤ ¥ÙéâæÚ, Ú´»×´¿ ·ð¤ Öæñ»æðçÜ·¤ Öæ» ·¤æð ·¤ãÌð Íð Ñ

(i) ×ˆÌÖæçÚ‡æè (ii) çß·ý¤èSÍ (iii) Ú´»ÂèÆ (iv) âÚÎL¤·¤

·¤æðÇ Ñ

(A) (i) ¥æñÚ (ii) âãè ãñ (B) (ii) ¥æñÚ (iii) âãè ãñ

(C) (iii) ¥æñÚ (iv) âãè ãñ (D) (i) ¥æñÚ (iii) âãè ãñ
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33. Which one of the following pair is not correctly matched ?
(A) Usha Ganguli and Lakshpati Ravan Katha
(B) B. Jayshree and Nagmandalam
(C) Saoli Mitra and Chandali
(D) Vijaya Mehta and Haivadan

34. Identify the correct order of appearance :
(A) Radio, Theatre, Film, Television
(B) Theatre, Radio, Film, Television
(C) Film, Theatre, Radio, Television
(D) Radio, Theatre, Television, Film

35. Arrange the following books in order in which they appeared.  Use code given below :
(i) Natyashastra
(ii) Abhinayadarpan
(iii) Dasrupak
(iv) Natyadarpan
Code :
(A) (ii), (i), (iv), (iii)
(B) (i), (ii), (iv), (iii)
(C) (i), (iii), (ii), (iv)
(D) (i), (iv), (iii), (ii)

36. Arrange the following names in order in which they appeared.  Use code :
(i) Sophocles (ii) Hauptman
(iii) Shakespeare (iv) Ibsen
Code :
(A) (i), (ii), (iv), (iii)
(B) (iv), (iii), (i), (ii)
(C) (i), (iii), (iv), (ii)
(D) (iii), (ii), (i), (iv)

37. Arrange the following ism in the correct order.  Use code :
(i) Realism (ii) Dadaism
(iii) Symbolism (iv) Naturalism
Code :
(A) (ii), (i), (iii), (iv)
(B) (i), (iii), (iv), (ii)
(C) (i), (ii), (iii), (iv)
(D) (i), (iv), (iii), (ii)
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33. ·¤æñÙâæ Øé‚×-âãè Ùãè´ ãñ?

(A) ©áæ »æ´»éÜè - ÜÿæÂçÌ Úæß‡æ ·¤Íæ

(B) Õè. ÁØŸæè - Ùæ»×´ÇÜ×÷

(C) âæ¥æðÜè ç×˜ææ - ¿´ÇæçÜ

(D) çßÁØæ ×ðãÌæ - ãØßÎÙ

34. âãè ·ý¤× çÎ¹æ° Ñ

(A) ÚðçÇ¸Øæð, Ú´»×´¿, çÈ¤Ë×, ÅðÜèçßÛæÙ (B) Ú´»×´¿, ÚðçÇ¸Øæð, çÈ¤Ë×, ÅðÜèçßÛæÙ

(C) çÈ¤Ë×, Ú´»×´¿, ÚðçÇ¸Øæð, ÅðÜèçßÛæÙ (D) ÚðçÇ¸Øæð, Ú´»×´¿, ÅðÜèçßÛæÙ, çÈ¤Ë×

35. çÙ•ÙçÜç¹Ì ÂéSÌ·¤æð́ ·¤è ©Ù·ð¤ ¥æÙð ·ð¤ ·ý¤× ×ð́ Ú¹ð́Ð

Ùè¿ð ·ð¤ ·¤æðÇü ·¤æ ©ÂØæð» ·¤Úð´ Ñ

(i) ÙæÅKàææS˜æ (ii) ¥çÖÙØÎÂü‡æ (iii) ÎàæL¤Â·¤ (iv) ÙæÅKÎÂü‡æ

·¤æðÇ Ñ

(A) (ii), (i), (iv), (iii)

(B) (i), (ii), (iv), (iii)

(C) (i), (iii), (ii), (iv)

(D) (i), (iv), (iii), (ii)

36. âãè ·ý¤× ×ð´ çÜç¹Øð Ñ

(i) âæðÈ¤æð•Üèâ (ii) ãæ©Â×ðÙ (iii) àæð•âçÂØÚ (iv) §ü•âÙ

·¤æðÇ Ñ

(A) (i), (ii), (iv), (iii)

(B) (iv), (iii), (i), (ii)

(C) (i), (iii), (iv), (ii)

(D) (iii), (ii), (i), (iv)

37. ÒÒßæÎæðÓÓ ·¤æð âãè ·ý¤× ×ð´ çÜç¹Øð Ñ

(i) ØÍæÍüßæÎ (ii) ÇæÇ¸æ§Û× (iii) ÂýçÌ·¤ßæÎ (iv) Âý·ë¤çÌßæÎ

·¤æðÇ Ñ

(A) (ii), (i), (iii), (iv)

(B) (i), (iii), (iv), (ii)

(C) (i), (ii), (iii), (iv)

(D) (i), (iv), (iii), (ii)
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38. Identify the correct order :

(A) Hamlet, Edipus, Doll’s house, Three peny opera

(B) Edipus, Hamlet, Doll’s house, Three peny opera

(C) Edipus, Hamlet, Three peny opera, Doll’s house

(D) Edipus, Three peny opera, Hamlet, Doll’s house

39. Match the items in List-I with that of items in List-II :

List-I List-II

(a) Bhas (i) Malvikagnimitra

(b) Vishakadatta (ii) Charudatta

(c) Bhavbhuti (iii) Mudrarakshas

(d) Kalidas (iv) Mahaveercharit

Code :

(a) (b) (c) (d)

(A) (i) (ii) (iv) (iii)

(B) (ii) (iii) (iv) (i)

(C) (iii) (iv) (i) (ii)

(D) (iv) (i) (ii) (iii)

40. Match List-I with List-II :

List-I List-II

(a) Epic Theatre (i) Erwin Piseator

(b) Political Theatre (ii) Breeth

(c) Folk Theatre (iii) Habib Tanvir

(d) Modern Theatre (iv) Teejanbai

Code :

(a) (b) (c) (d)

(A) (ii) (i) (iv) (iii)

(B) (i) (ii) (iv) (iii)

(C) (ii) (iii) (iv) (i)

(D) (iv) (ii) (iii) (i)
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38. âãè ·ý¤× ·¤æñÙ âæ ãñ?

(A) ãð•ÜðÅ, ¥ðÇèÂâ, ÇæðËâ ãæ©â, Íýè ÂðÙè ¥æðÂðÚæ

(B) ¥ðÇèÂâ, ãð•ÜðÅ, ÇæðËâ ãæ©â, Íýè ÂðÙè ¥æðÂðÚæ

(C) ¥ðÇèÂâ, ãð•ÜðÅ, Íýè ÂðÙè ¥æðÂðÚæ, ÇæðËâ ãæ©â

(D) ¥ðÇèÂâ, Íýè ÂðÙè ¥æðÂðÚæ, ãð•ÜðÅ, ÇæðËâ ãæ©â

39. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) Öæá (i) ×æÜçß·¤æç»Aç×˜æ

(b) çßàææ¹æÎ•æ (ii) ¿æL¤Î•æ

(c) ÖßÖêçÌ (iii) ×éÎýæÚæÿæâ

(d) ·¤æçÜÎæâ (iv) ×ãæßèÚ ¿çÚ˜æ

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (i) (ii) (iv) (iii)

(B) (ii) (iii) (iv) (i)

(C) (iii) (iv) (i) (ii)

(D) (iv) (i) (ii) (iii)

40. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) °Âè·¤ ÍèØðÅÚ (i) ¥ÚßèÙ Âèâ÷·¤ÅÚ

(b) ÂæðçÜÅè·¤Ü ÍèØðÅÚ (ii) ÕýðÍ

(c) È¤æð·¤ ÍèØðÅÚ (iii) ãÕèÕ Ì‹ßèÚ

(d) ×æðÇÙü ÍèØðÅÚ (iv) ÌèÁÙÕæ§

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (ii) (i) (iv) (iii)

(B) (i) (ii) (iv) (iii)

(C) (ii) (iii) (iv) (i)

(D) (iv) (ii) (iii) (i)
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41. Match List-I with List-II :
List-I List-II

(a) Vidushakh (i) Hindi Theatre
(b) Harishchandra (ii) Sanskrit Theatre
(c) Vivek (iii) Yakshagaan
(d) Karnataka (iv) Jatra
Code :

(a) (b) (c) (d)
(A) (ii) (i) (iv) (iii)
(B) (iii) (ii) (i) (iv)
(C) (i) (ii) (iv) (iii)
(D) (ii) (iv) (iii) (i)

42. Match List-I with List-II :
List-I List-II

(a) Nataka laksana ratnakar (i) Dhannanjay
(b) Bhavprakasha (ii) Bhas
(c) Dashrupak (iii) Sagarnandin
(d) Madhyamyog (iv) Sharadatanaya
Code :

(a) (b) (c) (d)
(A) (i) (ii) (iv) (iii)
(B) (iii) (iv) (i) (ii)
(C) (iv) (i) (iii) (ii)
(D) (ii) (iii) (i) (iv)

43. Assertion (A) : Stanislowsky believed in Actor’s identification with characters.
Reason (R) : He was an actor of folk theatre.
(A) Both (A) and (R) are false
(B) (A) is true, but (R) is false
(C) (A) is false, but (R) is true
(D) Both (A) and (R) are true

44. Assertion (A) : IPTA theatre movement setup a new trend in our theatre.
Reason (R) : They want to reject the folk tradition.
(A) Both (A) and (R) false
(B) Both (A) and (R) true
(C) (A) is false, but (R) is true
(D) (A) is true, but (R) is false
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41. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) çßÎêá·¤ (i) çã‹Îè ÍèØðÅÚ

(b) ãçÚàæ÷¿‹Îý (ii) â´S·ë¤Ì ÍèØðÅÚ

(c) çßßð·¤ (iii) Øÿæ»æÙ

(d) ·¤‡ææüÅ·¤ (iv) Áæ˜ææ

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (ii) (i) (iv) (iii)

(B) (iii) (ii) (i) (iv)

(C) (i) (ii) (iv) (iii)

(D) (ii) (iv) (iii) (i)

42. âê¿è-I ·¤æð âê¿è-II âð âé×ðçÜÌ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) ÙæÅ·¤ Üÿæ‡æ Ú%æ·¤Ú (i) ÏÙ´ÁØ

(b) ÖæßÂý·¤æàæ (ii) Öæá

(c) ÎàæL¤Â·¤ (iii) âæ»ÚÙ´ÎèÙ

(d) ×ŠØ×æØæð» (iv) àææÚÎæÌÙØ

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (i) (ii) (iv) (iii)

(B) (iii) (iv) (i) (ii)

(C) (iv) (i) (iii) (ii)

(D) (ii) (iii) (i) (iv)

43. ·¤ÍÙ (A) : SÅæÙèSÜæßS·¤è ¥çÖÙðÌæ ·ð¤ Âæ˜æ âð ÌæÎæˆ•Ø ×ð́ çßàßæâ Ú¹Ìæ ÍæÐ

·¤æÚ‡æ (R) : ßæð Üæð·¤ÙæÅK ·¤æ ¥çÖÙðÌæ ÍæÐ

(A) (A) ¥æñÚ (R) ÎæðÙæð´ »ÜÌ ãñÐ (B) (A) âãè ãñ, (R) »ÜÌ ãñÐ

(C) (A) »ÜÌ ãñ, (R) âãè ãñÐ (D) (A) ¥æñÚ (R) ÎæðÙæð´ âãè ãñÐ

44. ·¤ÍÙ (A) : ã×æÚð ÙæÅK·¤Üæ ×ð´ §ŒÅæ Ùð °·¤ ÙØè çÎàææ àæêL¤ ·¤èÐ

·¤æÚ‡æ (R) : ©‹ãð´ Üæð·¤ÙæÅ÷Ø ×æ‹Ø Ùãè´ ÍæÐ

(A) (A) ¥æñÚ (R) ÎæðÙæð´ »ÜÌ ãñÐ (B) (A) ¥æñÚ (R) ÎæðÙæð´ âãè ãñÐ

(C) (A) »ÜÌ ãñ, (R) âãè ãñÐ (D) (A) âãè ãñ, (R) »ÜÌ ãñÐ



30D—6506

45. Assertion (A) : Mattwarani in Sanskrit theatre was used for playing music.

Reason (R) : It was square and 8 hands×8 hands of each in size.

(A) (A) is true, but (R) is false

(B) (A) and (R) both are true

(C) (A) is false, but (R) is true

(D) (A) and (R) both are false

46. Manoj Mitra wrote the play :

(A) Kanyadan (B) Chakbhanga Madhu

(C) Maa, Mati, Manus (D) Rifel

47. Match the items in List-I with that of items in List-II :

List-I List-II

(a) Urdu drama (i) Balwant Gargi

(b) Kannada stage (ii) Kanti Madiya

(c) Punjabi drama (iii) Indra Sabha

(d) Gujarati drama (iv) Adya Rangacharya

Code :

(a) (b) (c) (d)

(A) (i) (iii) (ii) (iv)

(B) (iii) (ii) (iv) (i)

(C) (iii) (iv) (i) (ii)

(D) (ii) (i) (iv) (iii)

48. The Life of Galileo is written by :

(A) Henrik Ibsen (B) Samuel Beckett

(C) Luigi Pirandello (D) Bernolt Breeht

49. Badal Sarkar famous for :

(A) Street Theatre (B) New Theatre

(C) Bengali Jatra (D) None of the above

50. The first Head of National School of Drama was :

(A) Satu Sen (B) Al-kazi

(C) Badal Sarkar (D) Habib Tanvir

- o O o -
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45. ·¤ÍÙ (A) : â´S·ë¤Ì ÙæÅ·¤ ×ð́ ×•æßæçÚ‡æè ·¤æ ÂýØæð» â´»èÌ ÕÁæÙð ·ð¤ çÜ° ç·¤Øæ ÁæÌæ ÍæÐ

·¤æÚ‡æ (R) : ßæð ¿æñ·¤æðÚ ¥æñÚ 8×8 ãSÌ ·ð¤ ÙæÂ ·¤æ ÍæÐ

(A) (A) âãè ãñ, ×»Ú (R) »ÜÌ ãñÐ

(B) (A) ¥æñÚ (R) ÎæðÙæð´ âãè ãñÐ

(C) (A) »ÜÌ ãñ, (R) âãè ãñÐ

(D) (A) °ß´ (R) ÎæðÙæð´ »ÜÌ ãñÐ

46. ×ÙæðÁ ç×˜æ ·¤æ çÜ¹æ ÙæÅ·¤ ãñ Ñ

(A) ·¤‹ØæÎæÙ (B) ¿æ·¤Ö´»æ ×Ïé (C) ×æ.×æÌè. ×æÙéâ (D) Úæ§È¤Ü

47. âê¿è-I ·¤æð âê¿è-II âð ç×ÜæÙ ·¤èçÁØð :

âê¿è-I âê¿è-II

(a) ©Îüê Çþæ×æ (i) ÕÜß´Ì »æ»èü

(b) ·¤óæÇ Ú´»×´¿ (ii) ·¤æ´çÌ ×çÇØæ

(c) Â´ÁæÕè ÙæÅ·¤ (iii) §‹ÎýâÖæ

(d) »éÁÚæÌè ÙæÅ·¤ (iv) ¥ælÚ´»æ¿æØü

·¤æðÇ Ñ

(a) (b) (c) (d)

(A) (i) (iii) (ii) (iv)

(B) (iii) (ii) (iv) (i)

(C) (iii) (iv) (i) (ii)

(D) (ii) (i) (iv) (iii)

48. ÒÒÎ Üæ§üÈ¤ ¥æòÈ¤ »ðçÜÜèØæðÓÓ ·ð¤ Üð¹·¤ ãñ Ñ

(A) ãðÙÚè §ü•âÙ (B) âð•Øé¥Ü Õð·ð¤Å (C) Üé§Áè ÂèÚæ‹ÎðÜæð (D) ÕæÚÙæðËÇ ÕýæðÍ

49. ÕæÎÜ âÚ·¤æÚ Âýçâh ãñÐ

(A) Ùé•·¤Ç¸ ÙæÅ·¤ (B) ¥æÏéçÙ·¤ ÙæÅ·¤

(C) Õ´»Üæ Áæ˜ææ (D) ©ÂØé•Ì ·¤æð§ü Ùãè´

50. ÙðàæÙÜ S·ê¤Ü ¥æòÈ¤ Çþæ×æ ·ð¤ ÂãðÜð ¥çÏ·¤Ìæü Íð Ñ

(A) âÌé âðÙ (B) ¥Ë·¤æ$Áè

(C) ÕæÎÜ âÚ·¤æÚ (D) »ÕèÕ Ì‹ßèÚ

- o O o -
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Space For Rough Work


