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DANCE/DRAMA/THEATRE
PAPER —1I

SPECIAL INSTRUCTIONS

1. Candidates are required to answer all the 25 questions in Part-1, which are
compulsory. They should also select any one from Part-II and Part-III and
answer all the 25 questions of that Part only. Each question carries two
marks.

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part
Number which they have selected.

PART -1
Common to Dance and Drama / Theatre

1.  The period of Natyashastra is generall placed between :
(A) 500 BC to 300 BC
(B) 200 BC to 200 AD
(© 300 AD to 500 AD
(D) 1000 BC to 800 BC

2.  Silappadikaram is written by
(A) Kamban (B) Ilaugo Adigal

(C) Thiruvalluvar (D) Kapilar

3.  Match the items in List-I with that of List-I1

List-I List-1I
(@) Sonal Mansingh (i) Literature
(b) Satish Gujral (i) Dance
(c) M. T. Vsudevan Nair (iii) Painting
(d) Dadi Pudumajee (iv) Pupperty
(@ (b) (o) (d)
(A) @) (v) () (D)
(B) Gv) (@) @ ()
(© G @) (@) @)
(D) @) (@) @ G
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I / ek [ T

LESEERS ||
fagre gemmd e Oy o
1. Teefl 9r-1 3 Wt 25 Wl % SR 1 T T Afvard @1 wlieedl 9F-11 SR | earei
TRT-111 § § Foreft T T 3 Wit 25 U9 o SRS | Tolsh U9 & o i S pas-
2. Tameft STo T=ta T sl OMR STXUS H T €9 9 3{fhd i | “D'*';:f.i*"
TT—1 T
T AR ATk / e gl o fag
1. AR ohl HHIhICT HHC: %‘ :
(A) 500 BC ¥ 300 BC
(B) 200BC¥200AD
(©) 300 AD¥500 AD
(D) 1000 BC ¥ 800 BC
2. foer foremoafeew ¢ foaen @
(A) R (B) o sifema
© freemgm (D) FHfew
3.  gA-I19 g - I gafaa i
G-I Tt -1
(@) I AR (i) dfes
(b) N TSRA (i) T
(0 Ta.fe ageE =R (iii) TerTehet
(d) el gEHSI (iv) gerehen
(@ () (o (d)
(A) (@) (v) (@) (i)
(B) (v) (i) (@) (i)
© () () @v) @)
(D) () (i) @) (iv)
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4. ‘Sadhir’ performed by Devadasis is now evolved as
(A) Odissi (B) Bharatnatyam

(©) Kuchipudi (D) Mohiniattam

5.  Oscar Award for the best film was given to
(A) Aviator (B) Ray

(C) Million Dollar Baby (D) Sideways

6.  Which one of the following is not a classical dance ?
(A) Mohiniattam (B) Kuchipudi

(©) Yakshagana (D) Odissi

7.  Sculptural evidence of 108 karanas are found in :
(A) Mamallapuram (B) Chidambaram Temple

(©) Khajurao (D) Ajanta

8. Dhavni Sidhantha is attributed to :
(A) Bharata (B) Abhinavagupta

(©) Anandhavardhana (D) Dhananjaya

9.  Who translated ‘Abhijanana Shakuntalam’ into English first and brought it to the
notice of the west :

(A) A.B. Keith (B) Sir William Jones

(©) H. H. Wilson (D) Max Mueller

J—6506 4



Al gr fohd SHaTe  |ife vl o719 ed ©
(A) fifesit (B) dATIEH
© FEgE (D) wfeferen

¢ 2 1 o N ~ o
St [Hd dicdl HalcH t{(’ﬂdﬂ%:

(A) Tlaex (B) X
©) fafeem Jer st (D) WSS
fr fafaa & 9 F o1 weia T = R 2
(A) whifet srgm (B) FfEger
© F&m (D) sifeen

108 T ! et fHeran € :

(A) FHEYE H (B) Tocw Af<tH
© T H (D) ersi=mH

(A) W@H (B) Ay |
(C) SHeeEAH (D) oIS 9

" AT Whde™’ T Ugel HUSH STIAIG hich URHH 1 B STR{Ud hd | fordehl

RIUEERGE
(A) T Y (B) R fafeem sird
€ AT fae (D) HoR =JeR
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10.

11.

12.

13.

14.

15.

Match the items in List-I with that of List-IT

List-I List-II
(@ Dasrupa (i) Jagannatha Panditha
(b) Dvanyloka (i) Dhanajaya
(c) Abhinavabharati (iii) Anandhavardhana
(d) Rasagangadhara (iv) Abhinavagupta
@@ (b) (o) (d)
(A) @) () (@Gv) @)
(B) @) (@) @ )
(© Gv) (@) G @
(D) @) (v) (D) (i)

M. S. Subbulakshmi was featured in the title role of the film :
(A) Chandralekha (B) Vasanthasena
(C) Mira (D) Charulatha

Rukmini devi Arundale established :
(A) Kalamandalam (B) Kalakshetra
(C) Nrityagram (D) Vishwabharati

‘Abhang’ is the form of poetry sung by :
(A) Eknath (B) Surdas
(C) Tukaram (D) Kabir

Ramanuja is the founder of :
(A) Advaita (B) Dvaita
(C) Vishishatadvaita (D) Saiva sidhantha

Who is the author of Ramcharitmanas :
(A) Surdas (B) Tulsidas
(©) Valmiki (D) Vyas

J—6506 6



10.

11.

12.

13.

14.

15.

o

-1 9 G-I 9 gafea e :

-1 g-11
() <Y (i) ST dfed
(b) &SR (ii) o=
(€) ARG (i) STHGaER
(d) THIMER (iv) IHTrTH
@ () () ()
(A) @) () Gv) (@)
(B) @) (@) @) ()
©  (v) (D) @) ()
(D) (@) () (i) (i)

TH. U, Yo aieH! ol fohe =ratfas | 2 yfen fhe

(A) e (B) aEdEAl
(C) (D) =T&erd
TR el TS J Tefuq T

(A) FHAHSTH (B) heTaTst
(C) Tau™ (D) fagavredt

Hidd T5fd o ST M T ¢

(A) ThTH (B) gwH
© T (D) R
TS = 9T e

(A) etsd (B) =a

€ fafsmga (D) Iafagr
THERAHTE " o YRR I 2

(A) F&H (B) qafeemE
(C) =nfeHeht (D) =A™
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16.

17.

18.

19.

20.

21.

Vyabhichari bhavais a:
(A) Dominant mood (B) Transitory state

(©) Involuntary state (D) None of the above

Vasanthasena is the Nayika of the play :
(A) Venisamhar (B) Mrichakatikam

(C) Swapnavasavadatta (D) Ratnavali

‘Samskara’ is a novel written by :
(A) Shivarama Karanth (B) U.R.Ananthamurthy
(C) Girish Karnad (D) P. Lankesh

Identify the actor who was popular for his acting in female roles :
(A) Gubbi Veeranna (B) Bal Gandharva
(©) M. G. Ramachandran (D) Fida Hussain

Assertion (A) : The themes of classical Indian dance are generally not the sociological
problems of the day .

Reason (R) : The classical Indian view of art could not take it
Codes :
A) (A)is true (R) is false

B) (A) and (R) are true

~—

(
(
(C) (A)is false (R) is true
(

D) (A) and (R) are false

Spoken word is not found in
(A) Opera (B) Dance-Drama

(C) Ballet (D) All the above

J—6506 8



16. Y= e Teh
INBRECIRERIS (B) EhHURI feefd
(C) sTifeee fearfa (D) WA IS T

17.  IHqE forgent Ao

o o

18. ‘H‘-'{**I{’ S |°hH:I [ EC | I
(A) T hey (B) 3T FHaHfd
(C) firdisr wuiie (D) .k

19. ©it 96 &1 AT HTemed Ak Af=dr S 2 2
(A) el ST (B) 9 TiErd
(C) THSH.IHTEA (D) fraTgda

20. HUT (A): MR AT T i TToRIERg FH=Ia: TS il AT T T © |
YA (R) : el Tt YA I 2fte 38 wmifed &l o gehdt

A) (A) W@ (R) Ted
B) (A) 3R (R) T&l
C) (A)Te (R) T&t
D) (A) 3R (R)SH e

21. Tered 9rsg St &l S
(A) 3O (B) T
(C) wR (D) Uk |t
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22.

23.

24.

25.

Which one of the following is not correctly matched ?

(A) Utpal Dutt - Kallol
(B) Vilayat Khan - Violin
(C) K.CS. Panikkar - Cholamandalam

(D) Kelucharan Mahapatra Odissi

Who translated Natyashastra into English first ?
(A) Dr. Man Mohan Singh

(B) Dr. Man Mohan Ghosh

(C) Man Mohan Desai

(D) Adya Rangacharya

‘Mirror of Gestures’ is an English version of :
(A) Hastamuktavali

(B) Natyadarpan

(C) Abhinayadarpan

(D) Hastalakshana dipika

Indicate the author of the dance drama ‘Chandalika’
(A) Jain Shankar Prasad

(B) Rabindranath Tagore

(C) Shivarama Karanth

(D) Vishnudas Bhave

J—6506 10



22.

23.

24.

25.

frrfafea o 9 e gafed &l €2

(A) 3T ST - wHEd
(B) Tocma @™ N RIGIE
(C) .. Tg. wIforeRt - AHSAH
(D) HIeRYT HETdTH - Sifes

o oV

foRe  Areaems 1 STUSH § Fegum oT7are fohan
(A) . AR fog

(B) . AU €Y

(C) HTHIE <HE

(D) e =

TR &3 T e SISt e fordent ©:
(A) TEHEE

(B) FEIRY

(C) ey

(D) TEICIETOT SIfehT

o~

T e ¢ =retfereht ¢ fhae forar -

(A) S TR THR (B) =T TR
(C) fereom wrey (D) foreroperg v

J—6506 11
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26.

27.

28.

29.

30.

31.

32.

PART -1II

DANCE

The nayika who adorns herself in expectation of her lover is called :

(A) Swadhinabhartika (B) Virohatkanthita
(C) Vasaksajjika (D) Kalahantarita

The famous modern dance artist Rudolf Laban hails from
(A) Russia (B) Germany
(C) France (D) America

The book “The Sacred Dance of India” was written by :

(A) Mohan Khokar (B) Mrinalini Sarabhai
(C) Kapila Vatsyayan (D) Sunil Kothari

The father of Shambhu Maharaj was :

(A) Birju Maharaj (B) Luchhu Maharaj
(C) Kishen Maharaj (D) Thakuar Prasad

The instruments Dudhika, Mahuri, Gunitra and Changu are used in :

(A) Bharatnatyam (B) Kuchipudi
(C) Odissi (D) Manipuri

Which dance-drama of Tagore was influenced by Kabuki

(A) Tasher Desh (B) Chitrangada
(C) Shapmochan (D) Shyama

Dhumal belongs to :

(A) Mizoram (B) Uttar Pradesh
(C) Kashmir (D) Haryana

J—6506 12



26.

27.

28.

29.

30.

31.

32.

PART -1I
I

St AfereRT 319 U SR UcieN § S9! TSI © ¢
(A) TemefifeiT (B) Tereanfwera
(C) cTHeRH(SIRT (D) e

AT T 1 TG FAHR FSAH AT fhH <311 8 2
(4) ¥ (B) S
Q) (D) STHRER

* Tohe T T sfvean & fham forat ©2

(A) IR T (B) goTfert AT
(OREIESIEIRSIRE (D) el et
Y HERS o fyar &

(A) forg wewst (B) o= HERS
(C) Toer #BRIS (D) TEFLTEE

e, AR, TN SR ST e o T A W e © 2

(A)  HRISIH (B) Ffayfe
(C) AfeHl (D) HoTgd
TR GRI YT SR 1 T ©

(A) TRRSE B) Temmien
(C) wmuHT= (D) I

YT fohd T 1 T ©

(A) Tosirm (B) SWURH
(C) hrHR (D) @i

J—6506 13 P.T.O.



33.

34.

35.

36.

Satyajit Ray made a documentary on :

(A) Yamini Krishnamurty (B) Udayshankar

(C) Rukmini Devi (D) Balasaraswati

The terms ‘Madhya’” and ‘mugdha’ are associated with :

(A) types of heroines (B) types of heroes

(C) types of characters (D) none of these

The goddess of Suknani Ojapali is :

(A) Durga (B) Manasha

(C) Radha (D) Kali

Match List-I with List-II

List-1 List-1I
(a) Pwe (i) Srilanka
(b) Candy (i) Java
(c) Wayang (iii) Burma
(d) Nangpen (iv) Cambodia

@@ (b) (o) (d)
(A) @) @ (@v) (@)
B @O G @) @)
© G @ G W)
(D) (v) @) @) @)

J—6506 14



33. HoISia A fope R gt s o ?

(A) =T Foorfd

(©

Fferofl et

34, ‘mEAT'SIR ‘gren’ ot gy fRad ©2

INEELRE

(©

ElEEEH

35. ‘QGiepTT STdTed i < ©

(A) g
(C) T
36. Al § A -
-1
(@) =
(b)
(c)
(d) TR
(@) (b) (o)
(A) (i) @O (i)
B) @ @) (i)
© () @ @)
(D) (iv) (i) (i)

15
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37. Match List-I with List-II

List-1 List-1I

(a) Padam (i) pure dance item

(b) Pallavi (ii) abhinaya item

() Cholom (iii)) rhythemic syllables

(d) Cholkettu (iv) drum and cymbal dance
(@ (b) (o) (d)

(A) @) @ 3 @)

(B) G) (v) (@) (D)

© @O @ 3§) @)

(D) @) @@ (Gv) (i)

38. Which one is not correctly matched ?

(A) Shanti Bardhan and Gul Bardhan
(B) Udayashankar and Amala Shankar
(C) Raja Reddy and Radha Reddy

(D) U.S. Krishna Rao and Maya Rao

39. Which one is correctly matched ?

(A) Radha and swakeeya nayika
(B) Radha and parakeeya nayika
(C) Radha and madhya nayika
(D) All of the above

40. Which one is correctly matched ?

(A) Kathakali and Tadi (B) Manipuri and Charka
(C) Satra and Gotipua (D) Kuchipudi and Radha

41. Assertion (A) : All Indian classical dances use ‘aharya’ according to characters.

Reason (R) : Natyashastra has set the rules for use of “aharya’
Codes :

(A) (A)is true but (R) is false

(B) (A) is false but (R) is true

(©) (A) and (R) are both true

(D) (A) and (R) are both false

J—6506 16



37.

38.

39.

40.

41.

Tl -19 G-I &1 fa fohsh

-1 -1
(@) TH 0 YsTA
b)  UEEl (i) ST I
() = (iii) T T 7&K
(d) Tk (iv) e SR e T
(@ () () (d)
(A) @) () @) (iv)
(B) (@) (v) @) (i)
© @ @) (@) (v)
(D) (@) () (v) (i)
BT I T AL § ?
(A) vrifa SrEfor TR e o (B) TN 3R STHATIRT
(C) TS g AR G (D) 4. TH. 0 T SR A= T
HIF -| T T 2
(A) T SR TH AT AT (B) e TR UGk T AfaehT
(C) e iR " e (D) Sk At
HEA-T T HE T ?
(A) e SRS (B) HIUIY SR =ireht
() T SR Tifegen (D) FHage siwaen

FEA(A) : T IR IS T H ¢ 3Ter’ 1 U =9 & STTER B § !
FHROT (R) : 19 | 376/ & o fom fuifa fFa ™ e |

IS ;

A) (A)TETE fRg (R) TOAT

B) (A)"A s, fhd (R) TAT

C) (A)TA (R)SHI A T |

D) (A) Tl (R) S Tetd © |

(
(
(
(
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42.

43.

44.

45.

Assertion (A) : Dasavatar is an invocatory item for most Indian classical dances.

Reason (R) : Abhinaya darpanam set the rules for Dasavatar hastamudras.
Codes :

(A) (A) and (R) are both true

(B) (A) and (R) are both false

(C) (A) is true but (R) is false

(D) (A) is false but (R) is true

Assertion (A) : Bharata put forward eight nayikabhedas.

Reason (R) : This classification is based on the inborn qualities of the heroine
Codes :

(A) (A) and (R) are both false

(B) (A) and (R) are both true

(C) (A) is false but (R) is true

(D) (A) is true but (R) is false

Which is the correct sequence ?

(A) Viprolabdha, Basaksajjika, Khandita, Abhisarika
(B) Basaksajjika, Abhisarika, Khandita, Viprolabdha
(C) Abhisarika, Basaksajjika, Viprolabdha, Khandita

(D) Khandita, Basaksajjika, Viprolabdha, Abhisarika

Which is the correct sequence ?

(A) Astapadiattam, Krishnattam, Ramnattam, Kathakli
(B) Krishnattam, Ramnattam, Kathakli, Astapadiattam
(C) Kathakli, Ramnattam, Krishnattam, Astapadiattam

(D) Ramnattam, Krishnattam, Kathakli, Astapadiattam

J—6506 18



42, FHUF (A) : SR TR I ToF § TIMEAR W11 T 7 |
RO (R) : ST I H SR S&aggl & o feife &)

(A) (A) TN (R) THI T & |
(B) (A) T (R) TFI Tod ¥ |
(C) (A)TH T AU (R) ToId T |

(D) (A) 7TeTd § 1 (R) 9T & |

43. HUF(A): R T A WHR i IR ot T 2

FHRUT (R) : TG AR ATRT o =T o1 R R |
HIg

(A) (A) 3R (R) SHI Tod & |

(B) (A)3R (R) T & T |

(C) (A) 7o & T (R)FRI R |

(D) (A)EEI B frg R) AR |

44, TR HABAAE ?
(A) TageTsd, SrshEisTeRT, Tiedl, STYETEnT |
(B)  SITHhESIohI, SATHHIHI, @iedl, fauers
(C)  SATHHIRERT, STHeRH TR, forgetstl, @ied

(D) Gifedl, sreeRafsen fayersd, sty

45. T FABEAAE ?
(A) SABYISTEH, FOIMEH, THATSH, Heehal |

(B) HWUTEH, THATSH, Shefehadl, STEUSISEH |

(C) hHhell, THATH, FOMEH, STTISIEH |
(D) THATEH, FHOMEH, Hefeheil, STBISISTGH |
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46. Which is the correct sequence ?

(A) Anjali, Kapata, Karkata, Swastika
(B) Anjali, Karkata, Kapata, Swastika
(C) Anjali, Kapata, Swastika, Karkata

(D) Anjali, Swastika, Karkata, Kapata

47. To bring the learning of dance to the University level, it is necessary to :

(A) compile dance history
(B) add innovative technique of teaching
(C) teach research methodology

(D) all the above

48. Indicate the odd one out ?

(A) Anita Ratnam (B) Daksha Seth

(C) Alarmal Velli (D) Mallika Sarabhai

49. Khamba and Toibi are characters of :

(A) Laiharaoba (B) Bamboo Dance

(C) Ojapali (D) Bihu

50. The Jawahrlal Nehru Dance Akademy is in :

(A) Kolkata (B) Delhi

(C) Srinagar (D) Imphal
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46.

47.

48.

49.

50.

Tl HH -8 ?

(A) IS, UL, Fehe, Wi kdeh
(B) 3fSifeA,sehe, e, Tk
(C) 3iSIfdl, hue, wafdeh, Tehe
(D) 3fSife, Tafah, Fehe, U,

forrafaamer™ TR W e st foen = yem +7 & fag 7% stavas § % -

(A) T 3R 1 Feher fhar SQ
(B) - foren W <o deheiieh Uqa fohelt ST
(C) iy fafy =1 freror

(D) ST Tt

T 1 g

(A)  SAfTaT T (B) T&T VS

(C) Tevd ofeg (D) Wl TR

‘G AR g’ foerar fergent § 2
(A) TG BT (B) S TA
(C) SirSTaredt (D) fag

STATEREATE 8% Jod STeheH! el § |
(A) IR (B) f&
(C) TR (D) S¥HA
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PART - III

DRAMA / THEATRE

26. Of the following playrights, who is known for writing political plays

(A) Satish Alekar (B) Mohan Rakesh
(C) G. P. Deshpande (D) Chandrasekhar Kambar

27.  Which of the following is a Kannada play ?

(A) Mahachaitra (B) Mahanivarna
(C) Sankranthi (D) Mazhai

28. Match the items in List-I with that of items in List-II

List-I List-II
(@) The empty space (i) Yan kott
(b) Theatre and its double (ii) Peter Brook
(¢) Theatre of the Absurd (iii) Anotonin Artaud
(d) Shakespear our contemporary  (iv) Martin Esslin
(@ () (o (d)
(A) @ @) @) ()
(B) @) (v) (D) ()
(© @) () (@v) ()
(D) (v) () G) ()

29. Uttarpriyadarshi is written by :

>

) Dharamvir Bharati
B) Nirmal Varma

C
D

(
(
(C) Lakshminarayan Lal
(D) H.S. Vatsyayan

30. Which is the correct sequence ?

>

) Kalidasa, Bhavabhuti, Bhasa, Vishakadutta
B) Bhasa, Kalidasa, Vishakadutta, Bhavabhuti
C) Bhasa, Kalidasa, Bhavabhuti, Vishakadutta

(
(
(
( Kalidasa, Bhasa, Vishakadutta, Bhavabhuti

)
)

)
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PART - 111
deh | T

26. Tr=fafEd Aesherl # 9 TSHiaew e foeqes fau e g2

(A) TS SATAHRT (B) WA TH

(C) it d.TiS (D) TERIE HEN
27. o= fefiad Feshi & 9 e e F=e g

(A) = (B) HerfFeior

(C) Ehif=a (D) WS

~

28. =l Tk Rl gl 9§ Yaferd IS

i1 Bi|

(@) T EH i) TTRE

(b) TR siR 37t <aa (i) TR

() TRt st g Tse (i) TARIA STRATS

() VRIS TR HTF I (iv) e Tafe
(@ () (o (d)

(A) (@) @) () (i)

(B) () (iv) (i) ()

© @) () @v) (@)

(D) (v) (D) @) @)

29. IayEceEl fhed famn e
(A)  HHAR TRt B) T =i
(C) ALHAREY &Tel (D) TH.TH. JcHRH

30. YT HA e B ?
(A) Hiferer, wayfd, e, faemeea
(B) WM, hifeier, fasmaed, wayfd
(C) 9, shifere™, Hayfd, fasmaed
(D) hIeiierE, 1rg, fasmaed, wayfd
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31.

32.

33.

34.

35.

36.

Indicate the odd one out

A) Shakuntalam
B) Ritu samhar

C) Malavika agnimitram

(
(
(©
(D)

)

Vikramorvashiyam

Assertion (A) : Theatre survives on subsidies and sponsorship

Reason (R) : Theatre is not a commercially viable medium
Codes :

(A) Both (A) and (R) are false

(B) Both (A) and (R) are true

(C) (A) is true(R) is false

(D) (A) is false (R) is true

In which one of the following traditional form Sanskrit plays are still performed ?

(A) Kathakali (B) Koodiyattam

(C) Yakshagana (D) Bhagawata Mela
‘Playwright at the Centre’ is a book written by :

(A) Rustom Bharucha (B) Shanta Gokhale
(C) Kumud Mehta (D) N. C. Jain
Indicate the odd on out :

(A) Nemichandra Jain (B) E-Alkazi
(C) Shanta Gokhale (D) Kavita Nagpal

Which one of the following is not correctly matched ?

A) Sombhu Mitra - Raka Karbhi
B) Habib Tanvir- Agra Bazaar
Ratan Thiyam - Pebet

Utpal Dutt - Kallol
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31. GG i TSI I

(A) SThde™ (B) HJEER
(G IGEIEAE I PILE OBREEZIEINE

32. HUA(A): TTHH M TR TG 9 Sifad €
FHROT (R) : TTHE ERN Bt TRIT G HTEH 78 € |
Fg:
(A) THI (A) 3R (R) TeTd B |
(B) TMI (A) 3R (R)T= T
(C) (A) &= % (R) Toid €|

(D) (A)7TeTd € (R) 9= § |

33. hF-91 1 TrehTed, TREfeh el o TEhd AIehl § o ot Td fohan SReT € |

(A) HEHA (B) FHfeagH
(C) I (D) HITerd Hell

34. ‘WIS T T = H AGH HA T ?
(A) TEH Hedl (B) W=l Tt
(C) FHs Hadl (D) TAHLSH

35. 37! Y™ hilIT :
(A) “HEE SH (B) S-STcTehreh
(C) =T T (D)  Shfeldl ARTATA

36. G TH TE TR T |
(A)  TY THT- e (B) siiel TSR - 3TN SR

(C) A foram- Yo (D) 30U 4 - FHBA
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Read the passage below and answer the questions that follow based on your
understanding of the passage :

In the absence of any recognizable active tradition of Sanskrit theatre in the coutry,
occasional attempts to stage Sanskrit plays, mainly of Kalidasa or Bhavabhuti in more
or less the western, semi-realistic or shakespearean style, could not naturally, be very
successful in providing satisfying theatre experience. This only further confirmed the
assessment of the western scholars and was also accepted by the new English educated
Indian intelligentsia.

37. Sanskrit play production could be successful if
(A) they are produced in realistic style
(B) they are produced in parsi style
(C) they are produced as dance-dramas

(D) they are produced using the traditional theatre forms

38. Why semi-realistic theatre productions of Sanskrit plays could not provide satisfying
theatre experience ?

(A) such production lack elaborate scenery
(B) lack of skills of actors
(C) lack of knowledge of Sanskrit

(D) In appropriate production style

39. What is the western scholars assessment of Sanskrit plays ?
(A) They are well written plays for performance
(B) They are meant to be read and not performed
(C) They are dance-dramas

(D) they are operas
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RAfRae TersT i Ugany et o1 99t a1 ST Iaig

9 H GEhd UHE St A TEfeld TR T 19E ® | IHY HHY W HEhT A1ehl &
HeM & YA gU T, YEId: HIfaier™ 3R qaydl & Teshi o | Afh of HHee qeer,
STSAAAATE AT IIRTAR Vel T FATIH i & 370 ITY W &9 H FHA Hl
TS STV SYcaY el gall | 379 I8 ft T ga foh urvare fagmi o1 qeriend
e 2 Tert SR 38 SfIsh § fafaa vt gfgstat ot = o foran |

37. TThd A ohl B al Tt B Fehdl § I :
(A) @ o Fenearel el H Hfwa B |
(B) & o URE et H Hiwd & |
(C) &9 I - ek & &4 B Hiad 2 |
(D) <9 o URFfeh TTH el ol TR i gdl Hied 2 |

38. I HEhd Il T AGANHART T TS TTHA STHH T IS h :
(A) 3 Sl § faegd 3wl o1 s19e S |
(B) AT H FIICTd G&TT h1 ST

(C) Hhd HIHI o A I AT

(D) TYfea gEqfa deft 1 31|

39. URET fagMl ot e A1ehl & Y 9T STaSRon § -

(A) A W& o forg w2 €n 9 forg T R

(B) 9 %had UM & T &, wgfa o fore =7 |

(C) I JTEHTI
(D) o AT
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40. ‘Parsi theatre’ acquired its name :

A) Because it is theatre of parsis

B) Actor and playwrights were from parsi community
C
D

(
(
(C) Parsi theatre company owners are parsi
(D)

It is performed for parsi community

41. Which one of the following is not correctly matched ?

(A) Sangitnatak - Vishnudas Bhave
(B) Company Drama - Gubbi Veeranna
(C) Parsi Theatre - Fida Hussain

(D) Bengali Theatre - Amol Palekar

42. ‘Ghasiram Kotwal” was directed by :
A) Satish Alekar

B) Bhaskar Chandravarkar

C
D

Vijay Tendulkar

(
(
(
( Jabbar Patel

)
)

43. Which one of the following is an eminent music director for theatre?
(A) Amal Allana

B) Probir Guha

Bhaskar Chandravarkar

Girish Karnad

44. Natyashodh Sansthan is a

(A) theatre training institution
B) theatre group in calcutta
theatre archival centre

theatre funding agency

45. Of the following which one is considered an ‘absurd” play
(A) A Doll's House

B) All my sons

Frogs

Waiting for Godot
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40.

41.

42.

43.

44.

45.

‘et ferdre’ ot S i et €

(A) FHiifen 78 IRFaET 1 FoRe © |

(B) AT R ARFHHR - F Al IR TYEE & 9|
(C) IRt ferge st o Hifersh URE €

(D) &1 ATt e % fore g ford < & |

TTH -9 el gHA T ©

(A) FfiaAR - fomerE e
(B)  “hUHI ATeeh - TSl S

(C) Ut fordrx - e

(D) St forereX IR ETY

SR Shidelel 1 TSk %iF ¢ |

(A) T ST (B)  HTEhI TaTaeht
(C) fasmadgaet (D) IR 9t
IPRECAS IR E R CARENE AR K

(A) 3THI 3TEH (B) VR TEI

(C) HThY TaTahY (D) fiw At

AT TSR T |

(A) TS YiEqo HeH (B)  holdhdl Skl UTHH Hed

(C) UTHT 3Thiael ¥t (D) TTHE TS SHaTel Heen

o LA NEL N N c
[+ Aleen[HA onl1Adl Uds "lIdOh%l

(A) 3 SIed TR (B) 31 AlE §H
(C) I (D) dféT BRIER
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46.

47.

48.

49.

50.

‘Alienation” is a concept of :
(A) Piscator (B) Bertolt Breeht
(C) Mayerhold (D) Artaud

Which one of the following is an eminent set designer for theatre ?

(A) Tapas Sen (B) Roshan Alkazi
(C) Dolly Alhuwalia (D) Nissar Allana

Heisnam Kanthilal is a theatre director from :
(A) Assam (B) Manipur
(C) Sikkim (D) Orissa

Habib Tanvir’s actors are mostly from the region of :
(A) Bastar (B) Santhal

(C) Chattisgarh (D) Vidarbha

Of the following who was a Marxist playwright director ?

(A) P. L. Deshpande (B) M. L. Varadpande
(C) Utpal Dutt (D) Ranjit Kapur
-00o0-
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46.

47.

48.

49.

50.

* anfereaem faure faaest © :

(A) frer (B) R IE
(C) TIETS (D) 3RS
freafafad ° 9 5 e & g O fesme' © ¢
(A) qH I (B) AT TS
(C) Elcit STRegartern (D) TR 31

feqam shifaeiel ek THe s e A hel h & ¢

(A) STEH (B) WO
(C) faferm (D) S

gl TER o TR Jera: fha e A e ©

(A) &R (B) HAA

(C) BETE (D) Ty

STH 9§ I HIeRAE] AehR- a9 © :

(A) WU <AE (B) TUH.UH. TGUIS

(©) 3Sad<d (D) TSt H YT
-00o0-
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