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DANCE/DRAMA/THEATRE
PAPER —1I
SPECIAL INSTRUCTIONS

1. Candidates are required to answer all the 25 questions in Part-1, which are ?%‘E:_:E
compulsory. They should also select any one from Part-1l and Part-Ill and | e
answer all the 25 questions of that Part only. Each question carries two |Comiery
marks. -

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part “fogr
Number which they have selected. i

PART -1

Common to Dance and Drama / Theatre

1.  Match List - I with List - II :

List - 1 List - I1
a) Chandralekha i)  Chandalika
b) Kovalam Panikar Narayan ii)  Savitri

c¢) Veenapani Chawla iii) Urubhangam

d) Mrinalini Sarabhai iv) Angika
Codes
(@ ® () @

A) (v G @ 6

B () O @ i)

© O @ @) @)

O O @) @ (i)
2.  The famous commentary on Natya Shastra is :

(A) Shrigara Prakash (B) Manasollas

(C) Abhinav Bharati (D) Abhinay Chandrika
3.  Of the following who has created dance - theatre performances :

(A) Mallika Sarabhai (B) Ratan Thaiyam

(C) Habib Tanvir (D) All of the above

4.  According to Abhinaya Darpana the divisions of the body are :
(A) 5 (B) 7 © 4 (D) 3

5.  Which of the follwoing is the violent / vigorons Vritti ?
(A) Kaisiki (B) Arabhati (C©) Margi (D) Musthi

J— 6507 2



I / ek [ T
9T —I1

fagm germd

1. Thenel WET-1 o |t 25 U9l o SIS | I8 9T ifamd § 1 gdemeft 911 3R

UT-111 § O forell Teh WIT ok W 25 U901 & IS | Yodeh 9 & ol 3Tk & |
2. gaemeft 3Tot T W sl OMR ST UT § T &9 § 3ifehd i | *

PART -1

Common to Dance and Drama / Theatre

1. USd SIS o SUR T G - 1 Gt 1 Gt - 11 HAH Hifog

-1 T - 11

(@) = () =Tt
(b)  hiforerd AR AR (i) wferst
(c)  Sromgrior <reen (ili) HEHTH
(d) FonferT qRITE (iv) AfeR
HE:

@ b () @
(A) (v) (@) @) @)
B @Gv) @) (@) (i)
© @ @) @) (v)
D) @ @v) (@) (i)

2. Tr=fafea § 9 Aoy s o ufag ar= S 9 e?

(A)  FI Y (B) WY

(C) fue et (D) AT =i
3. TrmAfafed § 9 feaa Jo-Aea geum aey foeen .

(A) TfesR IR (B) ¥ formm

(C) wete TaER (D) 3I9E Gt A

4. AT U % ATIR IR & fhaw am €2
(A) 5 (B) 7 (C) 4 (D) 3

5. frafatea & @ o0 ot gfa Eesw/ymome g2
(A) hTeeh! (B) Il (C) =it (D) Hf®

J—6507 3
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6. Match List - I with List - II :

List - I List - I1
@ NSD () Leela Samson
(b) Kalakshetra (i) Sanjana Kapoor
) IGNCA (i) Allana Alan
(d) Prithvi Theatre (iv) Kapila Vatsyayan
Code

(@ b) (© @
(A) @  (v) () (i)
(B) @) (@Gv) @ (i)
© @) @@ @) ()
(D) @v) (1) @) (i)

7. Which of the following is a dance drama ?

(A) Rite of Spring (B) Silence
(C) Swan Lake (D) All of the above
8.  The common characteristics of classical dance forms and traditional theatre are :
(A) Sutradhara (B) Vidushak
(C) Use of chariots (D) None of the above
9.  Which one is the correct sequence ?

A) Uday Shankar, Habib Tanvir, Girish Karnad, Vyjantimala
B

~—"

(

( Habib Tanvir, Uday Shankar, Vyjantimala, Girish Karnad
(C) Uday Shankar, Habib Tanvir, Vyjantimala, Girish Karnad
(D) Girish Karnad, Habib Tanvir, Vyjantimala, Uday Shankar

10. Kovalam Panikar Narayan uses which musical style in his dramatic presentations :
(A) Dhrupad (B) Sopanam (C) Carnatic (D) Kirtan

J— 6507 4



6. TST HIT h ITMUR TGl - [ 1 el - [1 § HaAH 93R6T :

el - 1 eIl - 11
@) TTEE () ofien duem
(b) Hemars (i) FET R
() SEMTEHT (iti) 3T e
(d) 9= famex (iv) hiUel ST
wE:

(@ B (© @
(A) @ (v) (@) (i)
(B) @i (@Gv) @) (i)
© @) @) @) ()
(D) Gv) (@) @) (i)

7. frefated § S B S g e 32
(A) g2 3T fagim (B) HrEi®
(C) o w& (D) SWH G+t

8. YT T Tl SR Uk fue | ¥ o ot faferwar @t €
(A) FIR (B) fogme
(C) i 1 yEm (D) ST H 9 HE &l

9. frAfafEd o ¥ & @1 79 T § 2

A) 3T v, TAE TER, TR e, o=t A
B) e A, 3G Ve, st A, Tl At
C) 87 VY, Tellel TR, st A, e s
D) " FAfe, Telid aaR, SSE=it HIel, 384 JehT

~—"

(
(
(
(

10. HiaeH wfre TR frefated o 9 foew Gifia Siefl &1 Aed UeeiE #d gu ST
EIGRE
(A) YUs (B) T (C) wifeh (D) I
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11. UNESCO has recognised the following as world heritage art form :
(A) Terukuthu (B) Bharatnatyam (C) Koodiattam (D) Raslila

12.  Which of the world famous performing Arts Centre :
(A) India Habitat Centre (B) Lincoln Centre for Performing Arts
(C) Nehru Centre (D) Paris Opera

13. Which one is the correct sequence ?
(A) Nagamandala, Savitri, Leelavati, Meghadoot
(B) Savitri, Meghadoot, Leelavati, Nagamandala
(C) Leelavati, Meghadoot, Savitri, Nagamandala
(D) Meghadoot, Leelavati, Savitri, Nagamandala

14. Assertion (A) : Folk theatre extensively uses music and dance.

Reason (R) : There were no films earlier.
(A) (A) and (R) are false (B) (A) and (R) are true
(C) (A) is true and (R) is false (D) (A) is false and (R) is true

15. Which one is the correct sequence :
(A) Rupaka, Desi, Vidushaka, Uparupaka
(B) Vidushaka, Rupaka, Desi, Uparupaka
(C) Rupaka, Vidushaka, Uparupaka, Desi
(D) Rupaka, Uparupaka, Vidushaka, Desi

16. Assertion (A) : The principle of minimalism applied in Noh of Japan is due to its
ritualistic beliefs :

Reason (R) : It is very boring to watch Noh.
(A) (A)is true and (R) is false (B) (A) is true and (R) is true
(C) (A) is false and (R) is true (D) (A) is false and (R) is false

17. Match the items in List - I with List - II :

List - I List - 11
(a) Kalidasa (i) Uttar Rama Charita
(b) Bhavabhuti (i) Malvikanganimitra
(¢) Shudrak (i) Karnabharam
(d) Bhasa (iv) Mruchhakatikam
Code :

(@ () (o (@
(A) @) (v) (D) ()
(B) G) @ (@v) ()
(© @) @) (@) @)
(D) Gv) (@) @ (D)

J— 6507 6



11. e 3 Frafafea & 9 frg sen w9 1 fova fouda Tme & dR R A=t 98 &t § 2

(A) TEFY (B)  WRaHTeaH, (C) pfeerem (D) TEedten
12. frfafed § 9 yeei & fou fava 9fds ool g Sia @2

(A) sfean gatee IR (B) foieh HX ®R WwIfHT o7éd

(C) &® d§X (D) UfE &y

13. frafafed § § 9 o1 %Ha SF W T ?
(A) FNTHUEA, @ifesl, eftererdt, Tegd (B)  Wiforsil, WG, itererd, AU
(C) e, Hegd, |ifosll, AFHved (D) Hegd, citererd!, |ifosll, ArHved

14. AMURIT (A) :  Trh- T THiia R T &1 IXGT TN ol T |

ek (R) : Toset g o fred =&t 2t of |
(A) (A) 3R (R) Terd €| (B) (A) 3R (R) w&t €1
Q) (A) F& € T (R) ToTd T (D) (A) ol § T (R) 9&t 1

15. frafafed § 9 98 o1 g%Ha ®F 9§72
(A) &9, <HI, fogue, ST8TH (B) Togwen, e, <HI, ST&TH
(C) ¥, fagues, ST&TH, <Ht (D) &9, ITETS, fague, T5t

16. MR (A) : SMUH & A8 H YIH FAaqare & g o1 fafe fafy-faum o foveama o
RO I T |
qh (R): ‘HI8’ Sl TG SHAT el Bl § |
(A) (A) W& ® 3R (R) TTeWd B (B) (A) W& g IR (R) T T
(C) (A) Terd € iR (R) W&t T (D) (A) 7 & iR (R) TTeTd €|

17. G - [ H < Al o1 Gt - [ H HAH A :
et - 1 et - 11

() SWIH ARG

VIR ISIECAIPILE]

(iii) HUIYH

(iv) TP

a)
b)
<)
d)
e

(
(
(
(

s
~
. ~
>
-~
\eH
-~
&

A)

[y

( (iv) (iii)
(

(

(
J—6507 7 P.T.O.

e
e e e N

B)
©)
D)



18.

19.

20.

21.

Which one is the correct sequence
(A) Vachika, Angika, Satvika, Aharya

(B) Satvika, Angika, Vachika, Aharya
(C) Angika, Satvika, Aharya, Vachika
(D) Angika, Vachika, Aharya, Satvika

Assertion (A) : Bharatanatyam is the dance of Bharata.

Reason (R) : It has Bhava, Raga, Tala.
(A) (A)is true (R) is false (B) (A) is false (R) is true
(C) (A) is false (R) is false (D) (A) is true (R) is true

Match List - I with List - II :

List - I List - 11
(a) Tabla (i) Kathakali
(b) Pakhawaj (i) Kathak
() Maddalam (iii) Odissi
(d) Talam (iv) Bharatanatyam
Code :

(@ @ () @
A) () @) 0 )
® (v @) O i)
© () (v @) @
O) () @) (v ()

Match List - I with List - II :

List - 1 List - 11
(@) Andhra Pradesh (i) Raslila
(b) Maharashtra (i) Nautanki
(c) Uttar Pradesh (iii) Terukuthu
(d) Vrindavan (iv) Songibharuda
Code :

(@ ® (© @
(A) @) @v) @@ @
(B) (@) @) (@v) @
© @ @@ @) (@v)
(D) @@ @ (@v) (i)



(A) T § T (R) §E R
(A) @I € 3R (R) T B

ifceren, 3TifiTen, afees, eTeM
TR, ofaeh, 3Terd, |l

(B)
(D)
(B)
(D)
-11

WA IR 1 A T
39 H e, T 3R a1l B 2|
(i)  wUH
(i) IR
(iii) ST
(iv) AT

-1

ddedl

(A) A ¥ IR (R) eI €1

Frefafeaa § @ =9 o 9 o T
(A) arfae, 31ifites, wifces, sTert
3TifTeR, wifcaes, o1, anfas
Y& IS o YR T Gt - [ 1 G - 11 1 HA IS :

(A) (A) F& T TG (R) T4 B

©

SMTHFRAT (A) :
e (R) :

©

(a)

(b)

18.
19.
20.

-1I

9 ot
(i) TEERY
TTES

(iv)

[ B S e | ~ ~~ o=
S 2R 2F T =E==s 5

c)
ii)
iv)
iii)
iv)

S do RO T T = S

N N N N N —r ' '

3 |

Y g
HeNg
ST Y
EHER!

a) (b)
iii)  (iv)
iii)  (ii)
i) ii)
ii) i)

N — ~—~ ~—~ ~—~ N ~— ~—~ ~—~ ~—~

YT IS o STMER TR Gl - 1 1 et - 11 § T i :
(i)
(i)

21.

P.T.O.
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22.

23.

24.

25.

Match List - I with List - II :

List - 1 List - 11
(a) Chhau (i) Puppets
(b) Wayang (i) Masks
(c) Korean (iii) Kiritam
(d) Kathakali (iv) Fan
Code

(@ ® () @
(A) @ @) @G (v)
(B) @@ @ (v) (i)
(€ (@@) @) (@) @
(D) (@v) @) (@) ()

Indicate the odd one out

Which university has dance and theatre departments both :
(A)
(©

Maharaja Sayaji Rao University (B) Ranvindra Bharati

Banaras Hindu University (D) Pondichery University

Match List - I with List - II :

List - I List - 11
(a) Gujarat (i) Chhau
(b) Manipur (ii) Lai Haroba
() Kerala (iii) Bhootam
(d) Bihar (iv) Dhadhilila
Code :
(@ (b)) (o (@
(A) @) () @) @)
(B) @) (@) (v) ()
(© Gv) (@) @) @
(D) @) (v) (D) ()
Pick the odd one out :
(A) Prosinium (B) Thrust (C) Arena (D)

J— 6507 10
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PART -1II

DANCE
26. Dr. Kapila Vatsyanan is member of :
(A) Rajyasabha (B) Kalakshetra
(C) Sahitya Parishad (D) None of the above

27. Match List - I with List - II :
List - I List - I

(a) Shane Avadh (i) Bolshoi theatre
(b) Dhabkar (i) Vishwabharati
() Chandalika (i) Kathak Kendra
(d) Swan lake (iv) Kadamb
Code

(@ (b (o (@
(A) @) @Gv) @ (D)
(B) @) (@v) @) ()
(© G @) @ )
(D) Gv) @) (D) (i)

28. Modern dance is often termed as :
(A) Contemporary dance (B) Fussion dance
(C) Mix dance (D) Trans dance

29. Who choreographed the opening ceremony dances for the common wealth games

2006 ?
(A) Ashley Lobo (B) Shaimak Davar
(C) Narendra Sharma (D) Farah Khan

30. The dance theatre of Japan is :
(A) Kabuki (B) Bunraku
(C) Khon (D) Wayang Wong

31. The classification of Swakiya, Parakiya and Samanya is based on :
(A) Age (B) Acting
(C) Emotions (D) Relationship to men

J—6507 12



26.

27.

28.

29.

30.

31.

PART -1II

DANCE
2. el e 9 ¥
(A) T (B) wemad  (C) wife uRug
I - 1§ R - 11 e hifere
et - 1 -1I
(a) M FaY (i)  olrerens forgex
(b) HSHR (i) famrd
(c) dTelfcish (iii) HH F=
(d) @A & (iv) heHl
wie:
(@ b)) () (@
(A) @) (v) @ ()
(B) (@i (v) @) ()
Q) @) @@ @ (@)
(D) Gv) (1) (D) (i)
%% IR A Sl Fed ©

(A) dchIfed T (B) wfHg T (C) fasiid 7=

(D) 39U ®E ot &

(D) "==4TA

foram FIoeY el THRY 2006 F STHRA TURY & Ji o1 e faman 2

(A) AT s (B) 3HH TR (C) s vl

A T AT € :

(A) hTHT (B) IWF ) BH

TR, Th T, G AT Femalieht arfientor eiid ©

(A) ¥ (B) Sy (C) W&

J— 6507 13
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32. Match List - I with List - II :

List - I List - 11
(a) Bharatanatyam (i) Kalasam
(b) Khathakali (i) Parikhanda
(c) Kathak (iii) Adavu
(d) Chhau (iv) Tatkar
Code :

(@ ® () @
@) v @ O G
® () (v O (i)
© (v O G G
O () @) () ()

33. Match List - I with List - II :
List - 1 List - 11

(a) Kathak (i) Talam

(b) Bharatanatyam (i) Pakhawaj

() Kathakali (iii) Karatal
(

(d) Manipuri iv) Maddalam

Code :

(@ M) () (@
(A) (@) @) (v) (i)
(B) (i) @ @) ()
© () @ (@v) (i)
(D) @)  (v) (D) (i)

34. Which is the correct sequence ?
(A) Sthanaka, Prenkhana, Prerita, Alidha
B) Sthanaka, Alidha, Prenkhana, Prerita
) Alidha, Sthanaka, Prenkhana, Prerita
D) Sthanaka, Prerita, Alidha, Prenkhana

35. Which is the correct sequence ?
(A) wutsanga, kapota, shankha, swastika
(B) utsanga, swastika, kapota, shankha
(C) kapota, utsanga, swastika, shankha
(D) kapota, swastika, utsanga, shankha

36. Assertion (A) : The Prana of dance is rhythm.

Reason (R) : Dance can be performed with or without rhythm.
(A) (A) and (R) both false (B) (A) and (R) both true
(C) (A) is true but (R) is false (D) (A) is false but (R) is true

J—6507 14



32. el - 19 Gl - 11 1 5™ i

-1 e - 11
(a) YRaAEH (i) e
(b)  Hhl (i) wEE
(c) HIH (iii) eTeg
d) =B (iv) IR
wE:
(@ B (© @
(A) (v) () (@) (i)
B) @) (@Gv) @ (i)
Q) @v) (1) (@) (i)
(D) @ @) (v) (i)
33. el - 19 gl - 11 1 5 i
T - 1 -
(a) UR (i) deH
(b)  vRAAEIH (i) TEES
(c) HUHAl (iti) YT
(d) worgd (iv) FEeH
wE:
(@ B (©© @
(A) @ (@) @v) (i)
B) G) @@ @) ()
© G) (@@ (@v) (i)
D) @ (@v) (@) (i)
34. W HH HAA T ?
(A) ¥, Y@u, 9, sefie (B) ¥, 3eite, Y@, U
(C) 3Tiele, T, Yaur, Ifd (D) ¥, Ufd, 3eite, Y@
35. W2 HH BT ?
(A) 3, U, 3G, Wik (B) 3N, TWifideh, HUM, i@
(C) Y, 31, Wik, i@ (D) Y, W, IEM, T@

36. AT (A) : T HI WU AA T |
HRUT(R) : T A o 1 21 o1 a1t & Gl B
(A) (A) @ (R) S Tord © (B) (A) T (R) S Tl ©
Q) (A) ¥ T (R) oM § (D) (A) 7Terd ¥ (R) W&l &
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37.

38.

39.

40.

41.

Assertion (A) : The Natyashastra is the bible for all styles of Indian classical dance.

Reason (R) : Indian classical dancers do not consult the Natyashastra because it is
a book on Natya.
(A) (A) is true but (R) is false (B) (A) and (R) both true

(©) (A) and (R) both false (D) (A) is false but (R) is ture

The rhythmic patterns seen in a Varnam of Bharatnatyam are called :

(A) Charanam (B) Swarajathi (C) Tatkar (D) Tirmanam
Bharata created Apsaras for :
(A) Arabhati Vritti (B) Kaisiki Vritti (C) Angahara (D) Lasya

Match List - I with List - II :

List - 1 List - 11
(a) Adi Tala i 14
(b) Ada Chautala i) 6
(c) Rupak (i) 7
(d) Mishra Chapu iv) 8
Code

(@ (b) () @
A) ) 6 @ )
B @) O @) G
© v @ @i @
D) Gv) @) @) @

Assertion (A) : All Indian classical dancers use Jayadeva’s Git-Govinda.

Reason (R) : Jayadeva’a Git-Govinda made a distinct impact on the Indian cultural
scene around the 10t cen. A. D
(A) (A) and (R) are false (B) (A) is false (R) is true

(©) (A) and (R) are true (D) (A) is true (R) is false
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37. W®IT (A) : Gt URAE W JoRiesiic fod Aeasre agee 99 |
THIUT (R) : MR IMET AhR A T SN &) e i o ot A1eeh ot g&ioh 7 |
(A) (A) 5 T (R) Tord @ (B) (A) 7 (R) S &t &
(C) (A) T (R) S Terd & (D) (A) T T (R) W& ©

38. WAAITH % 9UY H U T AIies el 1 hed ©
(A) =0 (B) RS (€ TR (D) fawrm

39. 9Rd 7 W & GOl Fl
(A) SR g (B) &t g (C) FFWR (D) =

40. eI - 19 Gt - [1 1 TAH HIT :

T - 1 - 11
(a) ATCaT () 14
(b) 3T i (i) 6
() ¥TT& (iii) 7
(d) fag=mg (iv) 8
wE:

(@ (b) () (@
(A) @v) @@ @) (i)
(B) (v) (1) (@) (i)
Q) (v) () (D) (D)
(D) (v) (i) G (D)

41. HIT (A) : T IR WM A ST & Tia-Thfg ST #d ¢ |
SIUT (R) : 10 f TSt A. D ¥ YR Hikepfash qReel W SEed & Mia-Tifdg o1 foaere gy

|
(A) (A) T (R) SHI TTerq (B) (A) Tl (R) TEl ®
(C) (A) e (R) T Tl & (D) (A) ¥l (R) ToTd §
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42. Which one is the correct sequence ?
(A) Rukmini Devi, Bala Saraswati, Kelucharan Mahapatra, Bipin Sinha
(B) Bala Saraswati, Bipin Sinha, Rukmini Devi, Kelucharan Mahapatra
(C) Bala Saraswati, Rukmini Devi, Bipin Sinha, Kelucharan Mahapatra

(D) Rukmini Devi, Bipin sinha, Kelucharan Mahapatra, Bala Saraswati

43. Which is the correct sequence ?
(A) Rasa, Abhinaya, Poorva Ranga, Natya Mandap
(B) Poorva Ranga, Abhinaya, Natya Mandap, Rasa
(C) Poorva Ranga, Natya Mandap, Abhinaya, Rasa

(D) Abhinaya, Rasa, Natya Mandap, Poorva Ranga

44. Assertion (A) : The dances and dance-dramas of SEA are much influenced by India.

Reason (R) : These are Hindu countries.
(A) (A) is false but (R) is true (B) (A) is true but (R) is false
(C) (A) and (R) are true (D) (A) and (R) are false

45. Which one is not correctly matched

(A) Goverdhan Dharan - Chhau
(B) Ulukhal Leela - Manipuri
(C) Putana Moksha - Kathakali
(D) Kalia Daman - Kathak

46. Assertion (A) : It is easier to perform Kathak than Bharatnatyam on Odissi.

Reason (R) : Kathak has feet in Samapada position.
(A) (A) and (R) both false (B) (A) is false but (R) is true
(C) (A) is true but (R) is false (D) (A) and (R) both true
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42.

43.

44.

45.

46.

TE HH BT 2

(A) THHOT <ofl, STeT HRE, shef=rol e, feftm fawer
(B)  Sfret weereit, foifte T, wenfHoft <eft, sheferor Herdm
(C) sfreT Heeerdt, Tenfholl <aft, faftm fomel, shef=ror Herdms
(D) TehiHuft <oft, foft faw1, Shief=ror Herdr, srel |t

TE B HIT € ?
(A) @, T, e, Freaned (B) Yo, Af9H, ey, ™
(C) &, Treurey, AT, ™ (D) 31fya, W, Treawey, gai

HIT (A) : <fero gd TR & T 3R - ferr aRd 9 sAfues gnfed T
HNUT (R) : 3 g =T )

(A) (A) 7 T (R) T 7 (B) (A) W&l 2 (R) TTerd @
(C) (A) e (R) T Tl & (D) (A) e (R) S e §
i | g HE e 8 7

(A) TTEER g - B

(B) SegE item - P

(C) o= Hig S PEAl

(D) hifeTam <HA - RUR

HYT (A) : HYUF A HT WA R Afedt § T 7
HROT(R) : % T WaARe d§ W@ 91 7

(A) (A) T (R) S Temd § (B) (A) 7 T (R) WEl ©

(©) (A) T T (R) TEd ¥ (D) (A) 7 (R) 31 W& &

J— 6507 19
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47. Match List - I with List - II :

List - 1 List - II
(@) Yati (i) Bandish
(b) Kruti (i) Singing
() Gandharva (iii) Sculpture
(d) Shalabhanjika (iv) Gopuchha
Code :

48. The last item of Odissi performance nomally is :
(A) Mangalam (B) Tarana

(C) Moksha (D) Laiharoba

49. Indicate the odd one out :
(A) Bhangara (B) Kummi

(C) Gof (D) Bhagavata Mela Natakam

50. Which foreigner has recently written a book on famous Indian dance guru ?
(A) Sharon Lowen (B) Iliana Citarasi

(C) Jean Erdman (D) Ann Marie Gaston
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47.

48.

49.

50.

oAt - 16 Gt - 11 1 el i ;

A - 1 T - 10
(a) fa () e
(b) Ffd (i) T
(c) e (iii) foreq
GO USEIEED] (iv) Tg=S

(@ ® (o @)
(A) @Gv) @) @) (i)
B) Gv) @) @) (i)
© @ (Gv) (@) (i)
(D) (@) @) Gv) (i)

siifedt Jor wee =t 2ifaw wwgfa wr=ra: 2t §

(A) HTEH (B) @ (C) wig
oo I ﬂﬁa :

(A) Tt (B) T

(C) T® (D) HFTEd Hell ATy,

forg fagett 3 o1eft e1eft IR Jo1 o SIHEM T® W qEIe fordt €2
(A) IRE ARA (B) sfcram SarmEt
(C) S 31EAM (D) WH A A

J—6507 21
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26.

27.

28.

29.

30.

31.

32.

PART - III
DRAMA / THEATRE

Which dramatic form uses Chorus ?

(A) Roman Drama (B) Shakespearen Drama

(C) Greek Drama (D) Indian Drama

Which form of drama is based on songs ?
(A) Opera (B) Melodrama
(C) Ballet (D) None of the above

Vishnudas Bhave is dramatist of :
(A) Bengali Theatre (B) Parsi Theatre
(C) Marathi Theatre (D) None of the above

In which stage there is Trap door ?
(A) Roman Stage (B) Greek Stage
(C) Indian Stage (D) None of the above

In Panjabi Caueasion Chalk Circle Jointly directed by :
(A) M. K. Raina and Kavita Nagpal

(B) Bivash Chakravarty and Habib Tanbir
(C

(D

) Vijay Mehta and Manoj Mitra

) Kavita Nagpal and Gurusaran Singh

Tapas Sen is designer of modern Indian :

(A) Stage Craft (B) Stage Music

(C) Stage Lighting (D) None of the above

Find out the correct combination according to the code :

(i) Plot (i) Scenery (iii) Spectacle (iv)
(A) (i), (ii) and (iii) are correct (B) (ii) and (iv) are correct
(C) (i), (iii) and (iv) are correct (D) (ii), (iii) and (iii) are correct

J—6507 22
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26.

27.

28.

29.

30.

31.

32.

PART - III
DRAMA / THEATRE

frefafed § | T9g W &1 99T fhd Aes €9 # fhan S €72
(A) THA ATeh (B) VhfeqafEd e
(C) ik ek (D) R sk

frefefed & 9 & @1 e &9 Tidl 9 ST ©

(A) 3Ty (B) HArgHI
(C) S (Ballet) (D) STE | § HIE &

foroera s fhg omeT-forgex & Aresherr € 2
(A) e faa (B) URHl faue
(C) w3t fau (D) 3WH H | HE T

ford YR o W o Y-SR i SHAET &l § 2
(A) I HF (B) ik H
(C) YR = (D) ST H ¥ HE &

TSirelt H IR Ak Hehet| b1 HYh €9 § i B fcem fomam o 2
(A) TH. %, N IR Hfer AT (B) fordarer =shad! iR wA fasn
(C) oo Hea SR WA fasn (D) hferdt AFTITE SR TR fog

TG T YR IRA - T feameR T

(A) #H= forew (B) H= G

(C) = kTR A (D) STH H | HE T

ST IS o STTIR HEl §H= &l g :

() =R (i) EeAEA! (iti)  ESATTERAT (iv)
(A) (i), (if) 3R (iif) T & (B) (i), (iii) 3R (iv) T §

(©) (i), (iii) 3R (iv) T & (D) (i) 1R (iif) ¥& &
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33. Assertion (A) : Bhatta Lollata says Rasa is not the visual or verbal presentation by
writer or actor, but indeed, is the “idea” which writers grasps.”

Reason (R) : Bhatt Lollata speaks only for arctor.
(A) (A) and (R) is both are true (B) (A) is true (R) is false
(C) (A)is false (R) is true (D) (A) and (R) is both false

34. Assertion (A) : ‘Synge has black spot in him’

Reason (R) : His patriotic sentiments were nonetheless more acute than his aesthetic
sensibility.

(A) (A)is true (R) is false (B) (A) is false (R) is true

(C) (A) and (R) is both true (D) (A) and (R) is both false

35. Assertion (A) : Bharatwakya is an important part of play.

Reason (R) : It expresses the completeness of the content.
(A) (A)is true (R) is false (B) (A) and (R) both false
(C) (A) and (R) is both true (D) (A) is false and (R) is true

36. Assertion (A) : Meterlink’s early work is an attempt to dramatize existential

powerlessness.
Reason (R) : He was school teacher.
(A) Both (A) and (R) true
(B) Both (A) and (R) true, but (R) is not correct explanation
(C) (A) is true but (R) is false
(D) (A) is false and (R) is true

37. Assertion (A) : Arthur Miller’s evoluation from immitator to innovator which occurred
between publication of his first two works.

Reason (R) : Arthur Miller was a painter.
(A) Both (A) and (R) true (B) (A) is true and (R) is false
(C) Both (A) and (R) false (D) (A) is false and (R) is true
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33.

34.

35.

36.

37.

AIRIT (A) : 92 TIge wed € W fordl TRass stgan 1 SIfar st guaTHs Stear
Afaes yRgfa T2 ¢ g FR ot o8 o ' faam’ & 58 g o s 21

qeh (R) : g dliefe - AT o1 Uet Yeqa fopan 7
(A) (A) 3R (R) I & T ) (B) (A) ¥l € T (R) TTeid & |
(C) (A) 7Terd € iR (R) W&t T (D) (A) 3R (R) THI TTerd ¥ |

ARy (A) ;TS o1 9 sieTM 7

ek (R) : IRt ST Tk HTEHTE SHeh! Higd R HTaHTell Weh Jiared W gat of |
(A) (A) 5& B (R) TTe@ | (B) (A) 7o € 3R (R) &t i
(C) (A) 3R (R) T Wt T (D) (A) 3R (R) THI TTerd ¥ |

HYT (A) : RAAH AIH H TV M B |

I (R) : I TR i FYoiar sl A9Tw H 2|

(A) (A) ¥ T (R) oM S| (B) (A) e ¥ 3R (R) TTeTd B
Q) (A) & T (R) T ZI (D) (A) T (R) TEl ¥

HAT (A) : BT 1 IRFEF 1 AR Ht T ST BT AHIITH |
ST (R) : & Tl A= Y |

(A) (A) T ¥ (R) WE €1

(B) (A) W&l & (R) W, =ifeh (R) WET = =l €|

(©) (A) T T (R) T T

(D) (A) T (R) T &1

AT (A) : TRl H Yadeh i W@ TR FHeR 1 IRERHU 3Tk T4 S 61l o6 JREH

% SN g3 |
SRIOT (R) : 3772 fHer fasrenm 9|
(A) (A) 3R (R) T €1 (B) (A) ¥ & (R) e T
(C) (A) ¥R (R) 7w (D) (A) T (R) T& 21
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38. Match the items in List - I with that items in List - IT :

List - I List - 11
(a) Utpal Dutta (i) Kanyadan
(b)  Vijay Tendulkar (i) Bag Bancharamki
() Mahesh Elkunchwar (i) Wada Chirebandy
(d) Manoj Mitra (iv) Tiner Talwar
Code :

(@ (b) (o (@
(A) @) @ 3 ()
(B) Gv) @ (D) (i)
(© Gv) (@) @) @)
(D) Gv) @ G) (i)

39. Match List - I with List - II :

List - I List - 11
(a) Ibsen (i)  The three sisters
(b) Chekov (i) The Father
(c) Stringberg (iii) Before Sunrise
(d) Hauptmann (iv) The Wild Duck
Code :

(@ ((b) () (@
@) v O @ G
® O ) (v )
© @) (v O G
D) () (v @) @

40. Match List - I with List - II :

List - I List - 11
(a) Bhas (i) Malavikagni Mitra
(b) Bishakdutta (i) Charudutta
(c) Bhavbhuti (iii) Mudra Rakshash
(d) Kalidas (iv) Mahavircharit
Code

(@ ((b) (0 (@
@ O (v G G
B () ) (v 0
© @) (v O G
D) (v O ) (i)
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41. Match List - I with List - II :

List - I List - 11
(a) Kerala (@i Jatra
(b) Maharashtra (i) Ankianat
() Assam (iii) Kalaripayattu
(d) Bengal (iv) Tamasha
Code
(@ () (o (@)
(A) @) @Gv) @ (D)
(B) @) (@v) @) ()
(© @) @ (@v) ()
(D) G) (@) @) )
42. Match List - I with List - II :
List - I List - 11
(a) Vidushak (i)  Third Theatre
(b) Badal Sarkar (i) Sanskrit Theatre
() Dashavtar (iii) Teejanbai
(d) Pandwanj (iv) Maharashtra
Code :
(@ ((b) () (@
(A) @ @) 3§D @)
(B) Gv) (@) @) (D)
© @) @ @v) ()
(D) @) () @@ G)

43. The correct order of the five stages of Arthaprakriti is :

(A)

Bindu, Prakari, Pataka, Karya, Bija
Karya, Bija, Prakari, Pataka, Bindu
Bija, Bindu, Pataka, Prakari, Karya
Pataka, Bindu, Karya, Prakari, Bija

44. Put it in correct sequence :

Kamala / Sakharam Binder / Shantata Court Chaalu Aahe / Ghashiram Kotwal
Shantata Court Chaalu Aahe / Ghashiram Kotwal / Sakharam Binder / Kamala
Sakharam Binder / Kamala / Shantata Court Chaalu Aahe / Ghashiram Kotwal
Ghashiram Kotwal / Sakharam Binder / Kamala / Shantata Court Chaalu Aahe

28



-1I

SIEll
AfremTe
EISINRIRE|
qmem

()

(i)
(i)
(iv)

-1

T - 1 9 G - 11 1 e i

41.

(B)

(D) Taren, foig, s, TR, oSt

N Nt N N N N/ N’ Nl N

idar ! I S 8 / SRH Shidarel / TR SEel / Hyl
TENH S / HHAT / iadl | e I 8 / SR shiddre

)
)

(A) I/ FERH AER / Vil | IS SR T / SR Hiqaret

(d)

ii)

i)

ii)

=1 T ifse

(d)

iv)

iii)

iii)

iv)
TefTehTeT el kT AT AFOTAT 21 69 B 39 0@ ¢
(D) SR HIqATel / TERH SES / HHAT / Idar! i S §

(A) Tog, Jhm, Tdrehl, wH, ot
(C) i, foig, 9amehl, Yehrdl, &
3o w9 T3 :

B

C

(
(

42
43.
44
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45.

46.

47.

48.

49.

50.

Put it in correct sequence :

A) Tughlak / Haivadan / Agnivarsha / Naagmandalam
B) Haivadan / Tughlak / Naagmandalam / Agnivarsha
C
D

(
(
(C) Agnivarsha / Tughlak / Naagmandalam / Haivadan
(D) Naagmandalam / Agnivarsha / Haivndan / Tughlak
Put it in correct sequence :

(A) Bharatvakya, Nandi, Natak, Sutradhar

B) Sutradhar, Natak, Nandi, Bharatvakya

Natak, Sutradhar, Bharatvakya, Nandi

Nandi, Sutradhar, Natak, Bharatvakya

Put it in correct sequence :

(A) Paramparik, Sanskrit Theatre, Modern Theatre, Street Theatre
(B) Sanskrit Theatre, Paramparik, Modern Theatre, Street Theatre
(C) Street Theatre, Paramparik, Sanskrit Theatre, Modern Theatre
(D) Sanskrit Theatre, Modern Theatre, Street Theatre, Paramparik
Who is famous for Fareieal play :

(A) Shakespeare (B) Bernad Shaw

(C) Moliere (D) Ibsen

Theatre form of Indonesia is :
(A) Ramavatar (B) Dengaku-noh
(C) Suruga-ku-noh (D) None of the above

Jogesh Dutta is famous for :

(A) Acting (B) Mime (C) Music

-00o0-
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45.

46.

47.

48.

49.

50.

3fad 8 1 fod

(A) eI / BFeeH / SAE / ATHSH
(B) BHAGH / TIcteh / ANTHEH / SATha
(C)  3ffrersi / qileTeh / ARTHEAH / BFeIeH
(D) TTTHEeH / St / gEde / e

3fad 9 9 g .
(A) e, e, e, YAUR (B) YR, e, Hicl, AR
(C) Tesh, AR, AT, AT (D) I, FAUR, eeh, WA
3fad 0 9 fog .

(A) RO, T ek, MY T, qere
(B) E&Hd ek, YRR, YR T, GemTed
(C) TYATH, URUNEh, HE&hd AIeeh, 3MYfeh THE
(D) EE&hd ek, TYfTh T, JUATe, TRARER

Yeq & ford im ufag ©2

(A) TR (B) TSl (C) #ferR (D) To&H
TSN BT e 9

(A) THEAR (B) é:lT@_:'ng

(C) Hem-F- (D) SWIH HIE Tl

S < s €

(A) = (B) WEH (C) (D) T&

-00o0-
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